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1 Hessp, nuiannpyemMble pe3yabTaThl 00y4eHHs 110 AUCHHUIINHE (MOLYJII0)

Lesblo TUCUUITIMHEI ABISETCA (POPMUPOBAHUE Y CTYICHTOB HaBBIKOB JIMHI'BUCTUYECKOTO
U IPparMaTU4eCKOr0 MBILIUICHHWS Ha MaTepuajle U3y4aeMoro s3blka, YMEHUN aHaIU3UPOBATH
BapUaHTHBIC E€JUHMIBI $3bIKA M TIPAaMOTHO OCYILECTBIATh BBIOOD HYKHOW €AMHUIBI B
3aBHCUMOCTH OT LeJed M YCIOBHHA KOMMYHHKAIIMM; OBJIQJICHUE pa3IMYHBIMH (opMamMu u
(YHKIMOHAJIBHBIMU CTHJIAIMH aHIJIMICKOIO $I3blKa, a TaKXXe YMEHUSAMH pPEIaKTUPOBaHUS U
CTUJIMCTUYECKOM MPABKU TEKCTA.

TekcTbl (kak auTEpaTypHbIE, TaK U HEIUTEpPATypHbIE) HE MOTYT ObITb OTOPBAaHbI OT
BPEMEHH U MeCTa HUX CO3JaHMs, a TaKKE BBIPBAHBl U3 KYJIbTYPaJbHOIO M KOIHUTHUBHOI'O
KOHTEKCTa. YeM MHOIOCTOPOHHEE S3BIKOBOM M JKCTPAJIMHIBUCTHUYECKHM aHAIU3 TEKCTa, TEM
00OBEKTHBHEE U MOJIHEE CTAHOBUTCS €0 CTHIIMCTUYECKAsi HHTEPIPETALUs U IpaBKa.

K 4HCIIy OCHOBHBIX 3aja4 Kypca OTHOCSTCSL:
- TO03HAKOMHUTH CTYJCHTOB C OCHOBHBIMH (YHKIHMOHAJBHBIMH CTUJSIMH  aHJIHICKOTO
JUTEPAaTypHOrO $3bIKA, C JXKaHPaMU B paMKax OTUX CTWIEH, C COJEPKaHUEM IIOHATUSA
"nuTepaTypHbIi SI3BIK ", €ro CTPYKTYpOU u byHKIMAMY;
- Pa3bsACHUTH KOHLENTYAJIbHBIE MOJIOXKEHUS CTWJIMCTUKU AHIJIMHCKOTO S3bIKA, COCTAaBIISIOLINE
OCHOBY T€OPETHUYECKON U MPAKTHUECKON MPO(heCcCHOHAIBHOM ITOATOTOBKY MEPEBOTINKOB B chepe
npodeccuoHaIbHON KOMMYHHUKalWH;
- pa3BUTh Yy CTYIEHTOB YMEHHUE IIOJIb30BAaTbCA IOHATHWHBIM CTHJIMCTUYECKUM aIlllapaTom,
METOJAMH HCCJIENOBAaHUS CTHIMCTUYECKHX IIPUEMOB, BBIPA3UTEIBHBIX CPENCTB, a TaKkKe
METO/JaMH aHAJIN3a TEKCTOB pa3HOW (DYHKIIMOHAIHLHO-CTHUJICBOW M JKaHPOBOW MPUHAICKHOCTH;
- chopMupoBaThb y CTYJIEHTOB yMEHUE paboTaTb C JI€JIOBOW W HAy4dHOM JIMTEpaTypoH,
OCMBICIINBATH u 00001aTh TeOpeTHYECHe IIOJIOKEHUS;
- ¢(OpMHUPOBATh Yy CTYCHTOB HABBIKM HAYYHOT'O I0JX0/1a K paboTe Haj TEKCTOM U aJIeKBaTHOI'O
U3JIOKEHUSI €ro pe3yidbTaTB Ha AaHTJIUHCKOM sI3blke (B YCTHOWM W TNHCBMEHHOH ¢opme);
- cdopmHpoBaTh y CTYACHTOB peEueBOM BKYC M MOTHBAIMIO K OOLICHMIO Ha
00pa3IoBOM JIUTEPATyPHOM S3BIKE;
- CIIOCOOCTBOBATh Pa3BUTHIO TBOPYECKOH JIMYHOCTH CTYAECHTOB, BOCIIUTHIBATh TOJEPAHTHOCTb U
YBa)KE€HHUE K TyXOBHBIM LIEHHOCTSIM Pa3HbIX CTPaH U HApOJOB.

[TnanupyeMbIMH pe3ysbTaTaMHu 00Y4EHUs MO AUCLUILIUHE (MOAYIIO), SIBISAIOTCS 3HAHUS,
yMeHHMsI, HaBbIKU. [lepeueHpb MiaHupyeMbIX pe3ysIbTaToB OOyYeHUs MO JUCUUILUIMHE (MOIYIIIO),
COOTHECEHHBIX C IJIAaHUPYEMBIMH pe3yJbTaTaMU OCBOEHHUS 00pa3oBaTEeIbHONW MPOTrPaMMBI,
npejcTanieH B Tabnuue 1.

Tabmuua 1 — Komnerenuu, popMupyeMble B pe3ysibTaTe U3YYE€HUS TUCIUITITMHBI (MOTYJIs)

Pe3ynbraTel 00y4eHus 0 TUCIUILUTHHE
Kox u
HasBanue Kon u dpopmynupoBka (hopMyIHpOBKa
OIIOIT BO, HHJUKaTOpa Koxn
KOMITCTEHIINT
COKpaIIICHHOC AOCTHKCHHUA pe3yib DopMyIUpOBKa pe3ynbTara
KOMITCTEHIINT
TaTa
45.03.02 OIIK-1 : Cniocoben OIIK-1.2k : P/l 3HaHuEe | OCHOBHBIX S3BIKOBBIX
«JIMHrBUCTHKA» | MPUMEHSATH CUCTEMY JeMmoHcTpHpyeT CPEJCTB U SIBIICHUI,
(B-JII) JIMHIBUCTUYECKUX cBOOO/IHOE HCIOJIb3YEMBIX B TEKCTaX

3HaHMI 00 OCHOBHBIX BIIAJICHUE JUISL JOCTHXKEHUS
(hOHETHUECKHX, 3HAaHUSIMH OCHOB OIpeIeNIEHHBIX
JICKCUUYECKHUX, JIMHTBUCTHYECKON KOMMYHUKATHBHBIX
rpaMMaTHYECKHX, TEOPHH, 3a1ad;
CJI0BO0Opa30oBaTeNbHBIX | pa3auunii P2 3Ha"ue | ocobeHHOCTEN
SBIIEHUSX, opdorpaduu | pogHOTO U OpraHu3aluu u
1 TyHKTYaIiH, O HWHOCTPAaHHOTO (YHKIMOHUPOBAHUS
3aKOHOMEPHOCTAX S3BIKOB Pa3IUYHBIX TEKCTOB
(YHKIMOHUPOBAHUS (yHKIIMOHAIBHO-




U3y4aeMoro
HMHOCTPAHHOTO SI3bIKa,
ero (pyHKIIMOHATBHBIX
Pa3HOBUIIHOCTSIX

CTHJICBOI CHCTEMBI
COBPEMEHHOTO
aHTIIMHCKOTO A3BIKA;

PJI5

YMenne

OIIPeNIeTISATh
CTHIIICTHYECKYIO
NPUHAUISKHOCTD TEKCTa,
ero JKaHp
CTHIIC0Opa3yIoIe
9JIEMEHTBI;

P/19

HaBrix

BJIAJICHUS CTHJICBBIMH,
CTHJIMCTUYECKUMU U
JIUCKYPCUBHBIMHU
HOpMaMH COBPEMEHHOTO
aHTTIUHCKOTO
JIMTEPATYPHOTO S3bIKa;

OIIK-3 : Cnocoben
MOPOYKIATh U TIOHUMATh
YCTHBIE U MUCHMEHHBIE
TEKCThI HA U3y4aeMOM
HHOCTPAHHOM SI3bIKE
MPUMEHUTENBHO K
OCHOBHBIM
(bYHKIOHATBHBIM
CTHJISIM B O(HLIUATIBHOM
1 HeOpHIIHATBHOM
cthepax oOeHUs

OIIK-3.1k :
BsicTpauBaer
JIOTHUECKU BEPHO
YCTHYIO U
MMUCbMEHHYIO
peds B
COOTBETCTBUH C
HOpMaMH
(YHKIIMOHATBHBIX
CTHIIEH
H3y4aeMoro
SI3BIKA

P/l

3Hanue

OCHOBHBIX SI3BIKOBBIX
CpEACTB U SIBJICHUH,
HCTIOJIb3YEMBIX B TEKCTaX
JUTS. JOCTHOKEHUS
ONPENENEHHBIX
KOMMYHUKaTUBHBIX
3aj/1a4;

P/I10

HaBrix

BIIAJICHUS] METOIAMH
CTHJIEBOTO,
CTHJINCTHYECKOTO H
JUCKYPCHUBHOTO aHAIIN3a
BBICKA3bIBaHMS.

P2

3Hanne

0COOEHHOCTEH
OpraHu3alfu u

(G YHKIIMOHUPOBAHHUS
Pa3IMYHBIX TEKCTOB
(YHKIIMOHAIBHO-
CTUJIEBOM CHUCTEMBI
COBPEMEHHOTO
AHTJIMHACKOTO SI3BIKA;

P/14

3Hanne

JOMHHUPYIOIIUX
SI3BIKOBBIX M PEUEBBIX
XapaKTEPUCTHK
(YHKIIMOHATBHBIX
pazHoBUAHOCTEMN
COBPEMEHHOTO
aHTJIUHCKOTO
JIMTEPATYPHOTO 5I3bIKA;

PJI5

YMeHue

OIIpEACIATh
CTUJIUCTUYCCKYIO
MPpUHAJIC)KHOCTD TCKCTA,
€ro JKaHp
CTHIIe00pasyloIIye
JJIEMEHTBI,

P16

YMeHue

BBIJICIISITH CPEJICTBA
MEXTEKCTOBOH CBSI3H U
peudeBoit
BBIPa3UTEIILHOCTH
(Tpomsl, GUrypsI peun),
SMOIMOHAIBHO H
9KCIIPECCHBHO
OKpAIlICHHbIE €MHHIIbI
S3bIKa U
XapaKTepu30BaTh UX
(yHKINHU B peun;

P17

YmMmenue

TPOBOJIUTH
HE3HAYUTEJIbHYIO




CTHIINCTHIECKYIO MIPaBKY
TEKCTa C MO3UIUN HOPMBI
JUTEPATypHOTO SA3bIKA,
pEIaKTHPOBATH TOTOBBIC
TIEPEBObI, OLICHUBATD U
JETUTH TEKCT Ha 9aCTH B
nporecce BpIOOpa
crioco0a rnepesoja u
OCHOBHBIX
npeoOpa3oBaHMi
TIPEATI0KEHHS U TEKCTa,;

P18 HaBpix | BlageHUs yCTHBIMU U
MMCbMEHHBIMU
(YHKIIMOHATIBHBIMH
Pa3HOBHUAHOCTAMH TEKCTa
(B opunmanpHON 1
Heo(uIansHOU cdepax
OOIIeHNs) Ha H3y4aeMOM
HWHOCTPAaHHOM SI3BIKE IS
JOCTIDKEHUS
ONpeneNEHHbIX
KOMMYHHKATHUBHBIX
3a1ad;

P19 HaBpik | BrnageHUs CTUIEBBIMH,
CTWJIUCTUYECKUMHU U
JUCKYPCHUBHBIMHU
HOpMaMH COBPEMEHHOTO
aHTJIMICKOTO
JIUTEPATYPHOTO SA3BIKA;

B mnpomecce ocBoeHUS TUCIUIUIMHBI PEMIAIOTCS 3aadll BOCIHTAHUS TapMOHUYIHO
Pa3BHUTOM, MATPUOTUYHONW M COIMAJIBLHO OTBETCTBEHHOM JUYHOCTH HA OCHOBE TPAIMIIMOHHBIX
POCCHICKHX JTyXOBHO-HPABCTBEHHBIX U KYJIbTYPHO-UCTOPUICCKUX IICHHOCTEH, TPEICTABICHHBIC
B TaOnuie 1.2.

Tabmuna 1.2 — I{eneBbie OpueHTHPHI BOCTIUTAHHS

BocnurareabHble 321241 ®opmupoBaHue HEHHOCTeH IesieBble OpHEHTHPDI

@®opMHUPOBaHUE IPAKTAHCKON MO3ULUH U NATPUOTH3MA

Pa3BuTHe naTpuoTU3Ma U rpaxkJlaHCKoi

I'ymaHusm I'ymanHOCTB
OTBETCTBEHHOCTH
DopMuUpOBaHME TYXOBHO-HPABCTBEHHbIX IEHHOCTEM
OTBETCTBEHHOCTD
DopMHPOBaHHE OTBETCTBEHHOI'O Konnextususm MoTUBUpPOBaHHOCTh
OTHOIICHHUSA K TPYLY Co3unaTensHBIN TPy I'mbKxocTh MBIITICHUS
KpeaTtuBHoe MBINIIICHHE

(I)OpMI/IPOBaHI/le HAYYHOT0 MUPOBO33PECHUA U KYJIbTYPbl MBINIJICHUSA

MoTHUBHPOBAHHOCTH
enenonaranue u
Pa3BuTHe no3HaBaTeILHOrO UHTEPECA U .
CozunaTenbHblil TPy LEeeYCTPEMIIEHHOCTh
CTpEeMJICHUS K 3HAHUSAM
JIr0003HaTEILHOCTD
MNHuImaTuBHOCTH

q)OpMI/IPOBaHl/Ie KOMMYHHMKATHUBHBIX HABBIKOB M KYJbTYPbI OﬁﬂleHI/Iﬂ




VYBa)keHUe K Jpyroil KyJnbType
J1006poskenaTebHOCTh |
OTKPBITOCTh

YyBCTBO COOCTBEHHOTO
JIOCTOMHCTBA U CaMOYBa)kKEHHE
KynpTypHast HICHTHIHOCTB
JIt060BB K pOTHOMY SI3BIKY

Bocnuranue KyapTypsl Juaiora u B3aumonomos u
YBaKEHUSI K MHEHUIO JIPYTHX JFOJCH B3aNMOYBa)KCHHE

2 Mecto aucuuniauHebl (MoayJsi) B ctpykrype OIIOIT

HucuunnuHa «@DyHKIUOHATbHAS  CTWJIMCTHKa»  SBJISETCS OAHOW U3  0a30BbIX
oOmienpodecCHOHaNbHBIX ~ Y4€OHBIX  JUCHMIUIMH — TOCYIApCTBEHHOTO  00Opa3oBaTeIbHOTO
CTaHJapTa BBICHIET0 OOpPa30BaHMsI, 3aBEPLIAIONIMX TEOPETUUYECKYIO IOATOTOBKY B 00JIacTH
M3Y4aeMOTO SI3bIKA.

Teopernueckuif  xapakTep IUCHUIUIMHBI BBIpaKaeTcss B  HANPaBICHHOCTH  HA
(GbopMHUpOBaHUE OIPENEIECHHOIO 00bEMa TEOPETUUECKUX 3HAHUM IMPUMEHUTENIBHO K OMHCAHUIO
eAVHMI] AaHTJIMACKOTO si3blka W (AaKTOB pe4yd, B peHIeHUd 3a1ad4  (popMHUpOBaHUS
npo(ecCHOHANBHOM KOMIIETEHIIMM, HAIEJIEHHbIX Ha COEAMHEHHWE MPAKTHYECKUX YMEHUH,
pPa3BUTHIX CTYACHTAMHU MPH W3YYCHUH IUCHUILIUH "OCHOBBI TEOPHHM AHTIMHCKOTrO s3bIKa',
"Teopuss u mnpaxtuka nepeoga", "IluceMeHHBI NEpPeBOJ HAYYHBIX U JEJOBBIX TEKCTOB
(aHrnmiickuii s1361K)", "Y CTHBIN IEPEBOJ] HAYYHBIX U JAEOBBIX TEKCTOB (AHTTUHCKUHN S3bIK)".

TpeboBanus K pe3ysbTaTaM OCBOEHUS AUCLUILINHBIL:

[Ipouecc wu3ydyeHHss AMCUMIUIMHBI HalpaBlieH Ha (OPMUPOBAHUE CIEAYIOUINX
KOMIIETEHIIHI:

- Cioco0OeH NpUMEeHSTh CUCTEMY JTUHTBUCTHUUECKUX 3HAHHUI 00 OCHOBHBIX (JOHETUYECKUX,
JIEKCHUYECKUX, TPaMMaTUYECKHX, CIIOBOOOPA30BATENbHBIX SBICHHX, Opdorpaduu U MyHKTYaIHH,
0  3aKOHOMEPHOCTAX  (YHKIUOHUPOBAHMS  HM3y4aeMOrO0  HMHOCTPAHHOTO  SI3bIKA,  €ro
(yHKIIMOHAJIBHBIX Pa3HOBHUJIHOCTSIX (OIIK-1);
- CriocoOeH Mopo’kaaTh ¥ HOHUMATh YCTHBIE U MMCbMEHHbIE TEKCTHI HA H3Yy4aeMOM HHOCTPaAaHHOM
A3bIKE TPUMEHHUTEIbBHO K OCHOBHBIM (YHKIIMOHAJIbHBIM CTWJISM B O(QUIMAIBbHOW U
HeodunuansHoi chepax obmenus (OITK-3).

3. O0beM AUCHUNJIMHBI (MOAYJIs1)

O0pvemM aucHUIUIMHBL (MOJYJsI) B 3a4eTHBIX €AMHUIAX C YKa3aHHEM KOJHYEecTBa
aKaJeMHYECKHX YacoB, BBIJIIEJICHHBIX Ha KOHTaKTHYIO paboTy ¢ oOydaromumucs (10 BUIaM
y4eOHBIX 3aHATHI) U Ha CAMOCTOSITEIbHYIO paboTy, MpUBEAEH B TabnuLe 2.

Tabnuia 2 — O0mmiast TpPy10€MKOCTh JUCITUTITUHBI

Tpyno- O0beM KOHTAKTHOH paboThI (Yac)
€MKOCTb
Cemectp
Haspanme 3)60 Pl\f_‘ Hacms, I/I(H?I(iO)c AynuropHas Bueay - CpC fﬁg\s—a
OIIOIT BO e VII P yaurop TOpHas
HUS (3P0, GE) Beer TalAHA
0300) .E. cero
nek. | mpak. | ma6. | ITIA | KCP
45.03.02 (61x(0) bl.b 7 3 37 0 36 0 1 0 71 €]
JIunreucTtuka




4 CTpyKTypa U co/iepKaHue IMCUMILTUHBI (MO1YJIs1)

4.1 CTpykTypa aucuunjanHbl (MoayJs) niass OPO

TemaTnueckuil 1miaH, OTpa)arLUil coaep)KaHUue AUCLUILIMHBI (MIepeueHb pa3fesioB U
TEM), CTPYKTYPHUPOBAHHOE IO BU/IaM YUEOHBIX 3aHATHI C YKa3aHUEM UX 00bEMOB B COOTBETCTBHH
¢ y4eOHBIM IJIaHOM, NpHBeJieH B Tabaule 3.1

Tabmuua 3.1 — Pa3aens! qUCHUTUTMHBL (MOTYJIs), BUIBI Y4€OHOU NEATETLHOCTH M (POPMBI
Tekyuero KouTpos st OO

Ko pe- Ko:1-Bo yacoB, 0TBeIcHHOE Ha
®opma
Ne Hazanue Tembt 3yJIbTaTa
Jlex [pakr JIa6 CPC TEKyLIEro KOHTPOJIS
00yJeHHUs
YCTHBII onpoc,
MOJATOTOBKA
IIpenmeT u 3agaun P12 N
1 pea A 2, 0 6 0 12 COOOILEHHH, JOKIAI0B,

HKI[HOHAIbHOH cTunuctuku | P13, P/I4
by A3, PIk MpakTUYecKas padboTa,

TECT
YCTHBIH ompoc,

ITonsarue "Tekct" B MTOATOTOBKA
2 . PI5, P18 0 6 0 12 COO0IEHHUH, JOKIAI0B,
COBPEMEHHO JINHIBUCTUKE
MpakTHIecKas padoTa,

TeCT
YCTHBIH ompoc,

CeMaHTHYECKAsI CTPYKTypa U MMOArOTOBKA
3 | xoMmyHHKaTHBHAS P1, P12 0 6 0 12 COO0IEHHH, JOKIAI0B,
LIEIOCTHOCTD mpaKkTudeckas pabora,
TECT
PA1,
P2,
P N
P?{i, YCTHBII onpoc,
P15 ’ MOATOTOBKA
4 | OYHKIUOHATBHBIC CTHIH Pl 6’ 0 6 0 12 COOOILIEHNUH, TOKIIA0B,
? HpaKTHdeckas pabora,
PAT, TECT
PJI8,
P9,
PJ110
[oHsTHE AKMCKYpCa, €T P17 YCTHBIH Ompoc,
O0COOCHHOCTH U CTPYKTYpA. ’ MOJITOTOBKA
5 | Ocobennocru PYERP gﬁg’ 0 6 0 12 COOOIIEHNUH, TOKIAI0B,
po¢ecCHOHATBHOTO Pl (’) MpakTHIecKas padoTa,
JIMCKypca TECT
OCo0eHHOCTH MyOIHMYHBIX PJI6 YCTHBIH ompoc,
BBICTYIUICHUH. ’ MOJITOTOBKA
6 | BeipasutesbHbIC CpECTBA gﬁ;’ 0 6 0 11 COOOLIEHUH, TOKIIA0B,
si3p1Kka. CTHITMCTHYECKUE P (’) MpakTHIecKas padoTa,
MIPHUEMBI TECT
HToro no tadaune 0 36 0 71

4.2 Coaep:xanue pa3aeiaoB U TeM JMCUMILIMHBI (Moay.as) st OO

Tema I I[Ipeomem u 3a0auu yHKYUOHATILHOU CIMUTUCTIUKU.

Conepxanue tembl: [lonsarue tepmuna "crumuctuka'. OOBEKT CTHIMCTHKA. YPOBHHU
u3ydeHuss cTuinucTukd. Hopma  s3pika.  OOmenuteparypHelid  cTaHmapt. [lonsitue
(YHKIMOHATIBHBIX CTHIICH.

@®opMbl 1 METOJBI NPOBEACHHS 3aHITUH MO TeMe, MpUMEHseMble 00pa3oBaTeIbHbIC
texHosioruu: Pabora B mapax, pabota B rpymnmnax, aHajau3 TEKCTOB.

Bunel camocTosiTenbHOM MOATOTOBKU CTYIEHTOB IO TeMe: BblnosHeHne MpakTHYeCKUX
3a/laHuil., IOATOTOBKA NPE3EHTALMIN U IPYTUX TBOPUECKUX 3aJaHUM.

Tema 2 llonamue "mexcm" 6 cospemennoii nune8ucmuxe.



Copepxanue Tembl: TekcT u ero xapakrepuctuku. Kareropus nenoctnoctu. Kareropus
CBSI3HOCTH, UH(POPMATUBHOCTH, MOJAJIbHOCTH,  HMHTEPTEKCTYaIbHOCTH. Kareropus
0(opMIICHHOCTH, 3aBEpUICHHOCTU. KaTeropust moITeKcCT.

@opMbl U METOABI IMPOBEAEHUS 3aHATUI IO TeMe, NpPUMEHsieMble 00pa3oBaTeIbHbIE
texHosioruu: Pabora B mapax, pabota B rpymnmnax, aHajau3 TEKCTOB.

Bunbl caMoCTOSITENIBHOM NOATOTOBKU CTYAECHTOB II0 TeMe: BbINOIHEHNE MPaKTUYECKUX
3a1aHUM., IOATOTOBKA IPE3CHTALIUI U IPYTUX TBOPUYECKUX 3aaHUM.

Tema 3 Cemanmuueckas cmpykmypa u KOMMYHUKAMUBHAS YeJIOCMHOCMb.

Coneprxanue TeMbl: DOpMHUPOBaHUE TEKCTOBOM KOMITO3UIMH. AG3all Kak CTHJIMCTUYECKAs]
U JIOTUYECKasi eIMHUIIA TeKCTa. XapaKTepHbIe YepThl ab3a1a U ero cTpykrypa. THumsl ad3ares.

@opMbl U METOABI IMPOBEAEHUS 3aHATUI IO TeMe, NpPUMEHsieMble 00pa3oBaTeIbHbIE
texHosioruu: Pabora B mapax, paboTa B rpyImmnax, aHaJu3 TEKCTOB.

Bunbl caMoCTOSITENIBHOM NOATOTOBKU CTYAECHTOB II0 TeMe: BbINIOIHEHNE MPaKTUYECKUX
3a/1aHUM., IOATOTOBKA IPE3CHTALMM U IPYTUX TBOPYECKUX 3a1aHUM.

Tema 4 @ynkyuonanbHvle CMUIU.

Conepxanue Tembl: ColManbHO 3HaYMMBbIE cepbl 001eHus. OYHKINOHAIBHO-CTUIIEBAs
muddepennmanus. XyIOKECTBEHHBIM CTHJIb. TOpKECTBEHHO-BO3BBILICHHASI JIEKCUKA |
nostuueckuil ctunb. OduuuanbHo-nenoBol  cruiab. Haywsbeiil crunbe. [azeTHslil  cTmiib
(myOmuuucTHYecKuii). Pa3roBopHbIil CTUIIB.

@opMbl U METOABl IMPOBEACHUS 3aHATUH O TeMe, IpUMEHseMble 00pa30BaTelIbHbIE
texHosioruu: Pabora B mapax, pabota B Tpymnmnax, aHaJIu3 TEKCTOB.

Bunel camocTosTENBHON NOATOTOBKU CTYAEHTOB II0 TeMe: BbINoJIHEHNE MPaKTUYECKUX
3a/1aHUM., TIOATOTOBKA IPE3EHTALMMI U IPYTUX TBOPYECKHUX 3aIaHUM.

Tema 5 Ilowamue oOuckypca, e2o ocobennocmu u cmpykmypa. Ocobennocmu
npogeccuonanbHo2o OUcKypca.

Conepxxanne Tembl: [loHATHS TekcTa M JucKypca. THUIBI M pa3sHOBUAHOCTH JUCKYypCa.
VerHpii W nucbMeHHBIM  guckype.  CeMaHTHuUeCcKMe  OCOOEHHOCTH — JAMCKypca U
poeCCHOHATIBHOTO TUCKYypCa.

@®opMbl U METOABI MPOBEACHUS 3aHATUH MO TeMe, NMpUMEHseMble 00pa3oBaTeIbHbIE
tTexHojoruu: PaboTa B mapax, pabota B rpynmax, aHaju3 TEKCTOB.

Bunsl camocTosTenbHON MOATOTOBKU CTYJEHTOB MO TeMe: BbhINoJIHEeHne MpakTUYecKUX
3a/1aHUM., TOATOTOBKA IPE3EHTALMM U IPYTUX TBOPYECKUX 3a/IaHUM.

Tema 6 Ocobennocmu nyoaAUUHBIX 6blCMYNAEHUl. Bevipazumenvhvie cpedcmea A3viKa.
Cmunucmuueckue npuembi.

Copepxanve TeMbl: Puropuyeckue HOPMBI YCTHOTO JucKypca. DoHeTHyecKue
CTHJIUCTUYECKHE CpeACcTBa M IpueMbl. Pudma, putm. ABTOpcKuEe (poHETHUECKHE CpeacTBa
(3ByKonoJpaxkaHue, ajuINTepanusi, acCOHaHC, MAapoHOMa3Ms). JIekcuueckue CTUIMCTHYECKUE
cpeactBa M npuemsl. Tpombl (MeTtadopa, rumepbona, JUTOTa, CHUHEKJO0XA, OJHUIIETBOPEHHE,
upoHusi, amieropus). CUHTaKCHYECKHE CTUIMCTUYECKUE CpPEACTBA M MPHUEMbl (CUHOHUMUS,
OMOHUMUSI, HTHBEPCHUS, TIOBTOD).

@®opMBbl 1 METOJBI NPOBEACHHS 3aHITUH MO TeMe, MpUMEHseMble 00pa3oBaTeIbHbIC
texHosioruu: Pabora B mapax, pabota B rpymnmnax, aHajau3 TEKCTOB.

Bunel camocTosiTenbHOM MOATOTOBKY CTYIEHTOB IO TeMe: BblmoHeHne MpakTHYecKUX
3a/laHuil., IOATOTOBKA NPE3EHTALMIN U JPYTUX TBOPUYECKUX 3alaHUM.



5 Meroauveckne YyKazaHusl AJds OOYYAKOINMXCH MO M3YYEHHI0 H PpPealu3alnuu
AMCUUIJIMHBI (MOIYJIs1)

5.1 Meroanueckue peKOMeHAAUMH OOYYAWIIUMCH M0 M3YYEHHI0 IMCUMIUIMHBI M IO
o0ecrevYeHN 0 CAMOCTOSITEJILHOM PadoThI

IIpy 1oaroTroBke K NPAKTUYECKUM 3aHATHUAM IIPEAINOJIAraroTCs  CICAYIOLIUE BHJIbI
CaMOCTOSITeNIbHOM pabOTHI:

1. 3ydeHune TeopeTnyeckoro MaTepuasia B 1eJIX MOATOTOBKU K BBIIIOJHEHHUIO TEKYIINX
3aJaHUN.

2. YUreHre peKOMEHJOBAaHHON HAYYHON U Y4eOHOU TUTEpATyPHI.

3. Pabora co cioBapsiMu U CIIPaBOYHUKAMH.

4. BolnloJIHEHUE NPAKTUYECKUX 3a/1aHUH.

5. 3yueHue cxem aHalln3a Pa3IN4HbIX CTHIIEH U KaHPOB TEKCTA.

5.2 OcobenHocTH opraHu3anuu oO0y4YeHHs JJs JHI ¢ OrPAaHUYEHHBIMH BO3MOKHOCTAMH
310POBbs U HHBAJIUI0B

[Tpu HEOOXOIUMOCTH OOYUAIOIIMMCS U3 YHCIIA JIUI C OTPAHHYCHHBIMH BO3MOYKHOCTSIMHU
3JI0POBbS 1 MHBAITHJIOB (I10 3asBICHUIO O0YUYAIOMIETOCs ) MPEIOCTABISICTCS yaeOHas
UH(pOpMaIUs B IOCTYITHBIX (JOpMax C YUETOM UX UHAUBUAYATbHBIX IICUXOPU3NICCKUX
OCOOCHHOCTEH:

- IUTSL JTUI] C HAPYIICHUSIMU 3pEHUS: B IeUaTHOH (popMe yBeIMYeHHBIM MIPUPTOM; B (hopme
JJICKTPOHHOIO  JIOKYMEHTa; MHUBHyaJIbHBIE KOHCYJIbTAllUU c [IPUBIICYCHUEM
TU(DIOCYpOTIEPEBOIUNKA; MHANBUAYAIbHBIE 331aHUsI, KOHCYJIbTALIMU U JP.

- 17151 JIMLL C HApYIICHUSIMU ClTyXa: B IeyaTHOH (hopme; B popMe 371EeKTPOHHOTO JOKYMEHTA;
WHJVBHyaJIbHbIE KOHCYJIbTAallUW C IIPUBJIICYCHHEM CYpAONEPEBONUMKA; HWHAVBUIYAIbHbIE
3a/laHus], KOHCYJIbTallUU U JIP.

- IUTsI JTUT] C HApYIICHUSIMHU OTIOPHO-/IBUTATEIIBHOTO allliapaTa: B eyaTHoi ¢popme; B hopme
JJIEKTPOHHOIO JOKYMEHTA; UHAUBUIyaJIbHBIE 3a1aHUs], KOHCYJIbTALUU U JP.

6 ®oH OLEHOYHBIX CPeACTB JJIf NMPOBeieHUs] TEKYIero KOHTPOJIsl M MPOMeKYTOYHO
aTTrecTanyy 00y4aroImmXxcs 1o JMCHHUIIMHE (MOLYJTI0)

B cootBerctBun ¢ tpeboBanusmu PI'OC BO mns arrecranmm 0Oy4aromuxcs Ha
COOTBETCTBUE HX IMEPCOHAIBHBIX JOCTIKEHUH IUTAHUPYEMBIM pe3yJbTaTaM oOO0y4eHHs IO
JTUCIUTITNHE (MOAYJII0) CO3/1aHbl (POH/IBI OIEHOYHBIX CPEICTB. THUMOBBIE KOHTPOJIBHBIC 3a/IaHUS,
METOJMYECKUE MAaTepHuasbl, ONPEACISIOUME MPOLEAYpPhl OLICHUBAaHUSA 3HAHUM, YMEHHH U
HAaBBIKOB, a TAK)KE KPUTEPUH U TTOKA3ATENIN, HEOOXOIUMBIE JUIsl OTICHKU 3HAHUW, YMEHU, HABBIKOB
W XapakTepu3ywiuue dTamnbl (HOPMUPOBAHMS KOMIIETEHIIMH B  MPOLECCE OCBOCHUS
o0pa3oBaTeNbHOI MporpamMmsl, npeacrasiieHsl B [Ipunoxenun 1.

7 Y4eOHO-MeTOAMYEeCKOe M HH(POPMALMOHHOE 0O0ecneuyeHue TUCIHUILINHBI (MOYJIs1)

7.1 Ocnoenas numepamypa

1. baitnuxosa, H.JI. CrtwimmcTuka aHTIUHCKOTO s3BIKA . YYEOHWUK W TPAKTUKYM IS
By30B / H. JI. Baiinukosa, O. B. Cmtocaps. — Mocksa : M3natensctBo FOpaiit, 2026. — 261 c. —
(Beiciiee  oOpazoBanme). — ISBN 978-5-534-11799-8. — Tekct : 9IeKTpOHHBIA //
ObpazoBarenbHas 1iatgopma HOpaiit [caiiT]. — URL: https://urait.ru/bcode/587535 (nara
obpamenus: 19.05.2026).



2. D'ypeuu, B. B. English Stylistics = CTunuctuka aHTIMICKOTO s3bIKa @ yueOHOe
nocobwue : [12+]/ B. B. I'ypeBuu. — 10-e u3x., ctep. — Mocksa : ®JIMHTA, 2024. — 72 c. — Pexxum
nocryna: mo moxmucke. — URL: https://biblioclub.ru/index.php?page=book&id=93714 (mara
obpamenus: 20.05.2026). — ISBN 978-5-89349-814-1. — TekcT : 3JI€KTPOHHBIH.

3. Tpynosa, E. I'. CTunucTiKa aHTIIMHACKOTO SI3bIKA: MMPAKTHKA — IMTYTh K COBEPIICHCTBY :
yaeOHo-meToanueckoe nocodue / E. I'. TpynoBa. — Jlunenik : Jlunenkwuii ['TTY, 2022. — 88 ¢. —
ISBN 978-5-907655-08-9. — TekcT : »nekTpoHHbIH / JlaHb : 31EKTpOHHO-OMOIMOTEYHAS
cucrema. — URL: https://e.lanbook.com/book/317174 (nara obpamenus: 25.05.2026). — Pexum
JOCTYTIA: JIJIsl aBTOPU3. TIOJIH30BATEIIECH.

7.2  /Jlononnumenvnas numepamypa

1. BaiimukoBa, H.JI. Crunmuctuka aHTIUHCKOTO SI3bIKA : YYEOHHK W TPAKTHKYM JUIS
By30B / H. JI. baiinukoga, O. B. Ciirocapb. — Mocksa : U3narensctBo IOpaiit, 2026. — 261 ¢. —
(Boiciiee  o6pazoBanme). — ISBN 978-5-534-11799-8. — Tekct : 9IeKTpOHHBIA //
O6pazoBarenpHas 1maatdopma IOpaiit [caiit]. — URL: https://urait.ru/bcode/587535 (mara
obpamienus: 19.05.2026).

2. Kameesa, A. B. English Stylistics: theory and practice : yueOHO-MeTOAHYECKOE
mocobue / A. B. Kameea. — Ps3ansb : PI'Y umenu C.A.Ecennna, 2023. — 103 ¢. — ISBN 978-
5-907635-07-4. — TekcT : aneKTpoHHBIH // JIaHb : 2IeKTpOHHO-O0MOMMoTeuHas cucrema. — URL:
https://e.lanbook.com/book/324338 (mata oOpamenus: 25.05.2026). — Pexum ngocrtyma: uist
ABTOPH3. MOJIb30BATEIICH.

3. PpiOnmkxoBa, M. A. Bseaenune B crwmctuky/ M. A. PeiOnnkoBa. — Mocksa :
NznarensctBo KOpaiit, 2020. — 262 ¢. — (AnTonorus mbician). — ISBN 978-5-534-09390-2. —
Texct : omekrponnbiii // OOpaszoBatenbHas 1uiarpopma FOpaiit [caiit]. — URL:

https://urait.ru/bcode/456171 (nara obpamenus: 01.03.2023).

4. Yckoa, C. B. CtiiicTika u TUTepaTypHOe peaakTupoBanue : yaeoHoe mocodue / C.
B. YckoBa. — Kpacnosipck : Cubl'Y um. akagemuka M. @. Pemernénra, 2021. — 90 ¢. — Teker :
IICKTPOHHBIH // Jlanp : AIEKTPOHHO-OMOIMOTESIHAS cucTeMma. — URL:
https://e.lanbook.com/book/270059 (nata obOpamenus: 25.05.2026). — Pexum poctyma: ans
aBTOPH3. IIOJI30BATEIICH.

7.3 Pecypcot ungpopmayuonno-menekommynuxayuonnou cemu "Hnmepnem',
6KII04aAn npogeccuonanvhvle 06a3vl OAHHLIX U UHDOPMAUUOHHO-CRPABOUHDIE
cucmemul (npu HeoOX00UMOCmUL):

1. HanuonanbHbI KOpIyc pycckoro ssbika. [lapaienbHblil kopryc (aHITIMHCKHINA)

https://ruscorpora.ru/new/search-para-en.htmi
O6paszoBatenbHas mnatdopma "FOPAUT"
O6pazoparenbHas miatgopma "FOPAMT" - Pexxum nocrymna: https://urait.ru/
Omnmnaiin cnoBaps MynbTutpas https://www.multitran.com/
CrnoBapu u sHIMKIONe MU Ha Akagemuke https://dic.academic.ru/
OnexTpoHHO-0ubnnoreyHas cucrema "JIAHB"

OnektpoHHo-Onbnmoreunas cuctema "YHUBEPCUTETCKASA BUBJIMOTEKA

Noohkown

OHJIAVIH"

8. Open Academic Journals Index (OAJI). [Ipodeccuonanbhuas 6a3a naHHbIX - Pexum
noctyma: http://oaji.net/

9. [Ilpesunmentckas Oubnuoreka wuMm. b.H.Enpimna (0a3a [maHHBIX —pa3iHyYHBIX
npodecCHOHANIBHBIX 00acTeil) - Pexxum nocryna: https://www.prlib.ru/

10. HudpopmanmonHo-cnpaBouyHast cuctema "Koncynprant Ilmoc" - Pexxum nocryna:
http://www.consultant.ru/



8 MarepuajbHo-TeXHHYECKOe oO0ecrevyeHHe IUCHUIIMHBI (MOAYJsl)) W MNepevYeHb
HH(OPMANMOHHBIX TEXHOJIOTHI, MCNOJb3yeMbIX MPH OCYNIECTBJIEHHH 00pPa30BaTeJbHOIO
npoiuecca no AMCUMILVInHe (MO1YJ/II0), BKJIIOYAsl MepevyeHb MPOrpaMMHOro odecrevdeHust

OcHOBHOE O6ODVI[0BaHI/IeZ

e KoMnbroTEPHI

e MBIT 3000 VA Eaton Evolution S3000 RT3U

e UBIT APC Smart-UPS RT 6000VA (SURT6000XLI)

¢ Kononku Microlab 2.0 SOLO4C

e Muxkpodon behringer C-1

e Mynbrumenuiinpiii koMTiaekT Nel: mpoexkrop NEC M271X, noTosouHoe KperieHue
Wize, knemmusiilt monyinb Kramer WX-1N, konnektop Kramer VGA, skpan Lumien Eco Picture

e [I/K DNS Office T300, meimms Genius NetScroll 100, knaBuatypa Genius KB-06X,
monurop AOC919 19"

o [I/K NelCorei3-3225/2X2048/500/xnaB/mbims/Mmouutop Beng GW2250M

e [Iepconanpubiit KommbtoTep Lenovo (C.6.+MouuTop 21.5"+KI1aBUaTYypa+MbIIb)
e [TpunTep nazepusiit Hewlett-Packard Laser Jet 1020

e Cucrema o3ByuuBanus Logitech 5.1 Z-906

e TeneBuzop LG 42LN540V B KOMILIEKTE ¢ TOTOJIOYHBIM KpPEILJIEHUEM
[IporpaMMHoe obecrieyeHue:

e \VVMware Horizon ViewStandard
o ABBYY FineReader 10 Professional Russian
e ABBYYY Lingvo 12 Multi-languages
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1 Ilepedennb (popMHEpyeMbIX KOMIIETEH M

Haszsanne OITOII BO,
COKpalleHHOe

Kon u popmynupoBka KoMHeTeHIN

nu

Kon u popMynrpoBka HHANKATOPA TOCTIKCHUS

KOMIICTCHIIUHN

45.03.02 «JImarsuctu
Ka»
(B-JII")

OIIK-1 : CnocoGeH mpuMeHSTh CHC
TEeMY JMHTBUCTHYECKUX 3HAHUH 00
OCHOBHBIX (DOHETHYECKUX, JEKCHIE
CKHUX, 'PaMMaTHYECKHUX, CJI0BOOOpa
30BaTeNILHBIX SIBICHUSX, opdorpad
WM U yHKTYaIU1, O 3aKOHOMEPHOC
TX (QYHKIIMOHUPOBAHUS U3y4aeMo
I'0 HHOCTPAHHOTO SI3BIKA, er0 (yHK
IIHOHAJIBHBIX Pa3HOBUAHOCTSIX

OIIK-1.2k : [leMoHCTpHpYET CBOOOIHOE BIIAJICH
Y€ 3HaHUSIMU OCHOB JINHI'BUCTUYECKOH TEOPHH,
pa3IMyuuil POJHOTO M MHOCTPAHHOTO SI3BIKOB

OI1IK-3 : CnocoGeH mopoxaaTs | I
OHHMMATh YCTHbIC U IINCBMEHHBIE TE
KCTHI Ha M3y4aeMOM HHOCTPaHHOM

A3BIKE MPUMEHHUTEIBHO K OCHOBHEI

M (YHKIHOHAIEHBIM CTHIISIM B OpH
IUaTFHON M Heo(HIInansHOU chep
ax oOIeHuUs

OIIK-3.1k : BeicTpanBaeT JOTHYECKH BEPHO YCT
HYIO ¥ TICBMEHHYIO pedb B COOTBETCTBUH C HOP
MaMH¥ (YHKIIMOHAJIBHBIX CTHIIEH N3y4aeMoro s3

BIKa

Kommnerenmus cantaercst chopMHUPOBAHHOM HAa TaHHOM 3Tarie B ciIyvae, eCIId MOoTydeHHbIE
pe3yabTaTtel OOyuYeHHMs [0 JUCLUIUIMHE OLICHEHbl IOJOXHUTEIbHO ([IUarna3oH KpUTEpUEB
OLICHUBAHMSI PE3YIbTATOB O0YUEHUS «3aUTEHO», «YAOBIETBOPUTEIBHOY, «XOPOILO0Y», KOTIUUHOR).
B ciydae oTcyTcTBUS MOJIOKUTEIBHOM OLIEHKM KOMIIETEHIMS Ha JAHHOM 3Tale CUUTAETCs

Hec(OPMUPOBAHHOM.

2 [loxa3aTe/iu OLleHUBAHUS NJIAHUPYEMBbIX Pe3yJIbTATOB 00y4YeHHUsI

Komnerennus OIIK-1 «CriocoGeH npuMeHATh CUCTEMY JINHIBUCTUUECKUX 3HaHUN 00
OCHOBHBIX (DOHETHYECKHUX, JEKCUUECKUX, TPAMMATHUECKUX, CIOBOOOPA30BaTENIbHBIX SIBICHUSIX,
opdorpaduu u MyHKTyaluu, 0 3aKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS N3y4aeMOro

HHOCTPAHHOTO A3bIKa, €TI0 (bYHKI_II/IOHaJ'IBHBIX Pa3HOBUAHOCTAX»

Ta6numa 2.1 — Kputepuu OlleHKH WHIUKATOPOB JTIOCTHKEHUS KOMITETCHIINH

Koy u gopmymupoka unankar | Ko | Tu
0opa JOCTUKEHHS KOMIIETEHITUH s o

PeByJ'ILTaTBI 06yquI/I$[ IO JUCHUITIMHE

Kputepun oneHHBaHUS Pe3yabT
aToB O0yJYCHUS

OIIK-1.2k : leMOHCTpHUpPYET CB
000/1HOE BIIaICHHIE 3HAHUSIMHA O
CHOB JIMHT'BUCTUYECKOH TEOpHH
, Pa3IM4UUi POJHOIO U MUHOCTPA
HHOTO SI3BIKOB

pe | pe Pesynbrar
3- | 3-
Ta | Ta
OCHOBHBIX SI3BIKOBBIX CPEJICTB U
PII 3H | SBIEHHH, HCTIOIB3YEMBIX B TeKC
1 aH | Tax Ay JOCTHKEHUS ompenené
ue | HHbIX KOMMYHHUKaTHBHBIX 3318
€
0COOEHHOCTEW OpTaHu3aIiy U
PII 3H | QyHKIMOHUPOBAHMS PA3TUIHBI
2 aH | X TeKCTOB (PYHKIIMOHATIHHO-CTH
ue | IeBod CHCTEMBI COBPEMEHHOTO
AHIJIMICKOTO SI3bIKA;
vy ONPENIENATh CTUITUCTUYECKYIO TI
P/l | Me | pUHaAIEKHOCTB TEKCTA, €TO JKa
5 HHU | Hp M CTHIICO0pa3yIoIIue dIemMe
e HTBI;




PIl

Ha
BBI

BIIAJICHUSI CTUJIEBBIMU, CTUJIUCT
MYECKMMU U JUCKYPCUBHBIMU H
OpMaMH COBPEMEHHOTO aHIINN
CKOTO JINTEPATYPHOTO S3bIKA;

Komnerenmus OIIK-3 «Crioco6eH mopokaaTh U MOHUMATh YCTHBIE U TUCbMEHHBIC
TEKCThI Ha U3y4aeMOM MHOCTPAHHOM SI3bIKE IPUMEHHUTEIHHO K OCHOBHBIM (DYHKIIMOHATBHBIM
CTHJISIM B 0UIIMATILHOM M HeouImanbHOU cepax oOmeHus»

Tabnuna 2.2 — Kpurepun orieHKd UHAUKATOPOB JTOCTHKEHHS KOMITIETCHITUU

PesynbraThl 00y4eHuUs 10 TUCIUIIIHHE

HOCTPAHHOM A3BIKE JIJI TOCTUX
CHUA OHpC}IeHéHHBIX KOMMYHHUK
ATHBHBIX 3aJa4,

Koz u popmynupoka unaukar | Ko | Tu Kpurepuu ouenrnBanus pe3yibT
opa JOCTHXKEHUS KoMreTeHuu | A I aToOB O0y4CHUS
pe | pe Pesynbrar
3- | 3-
Ta | Ta
OIIK-3.1k : BeicTpauBaer joru OCHOBHBIX SI3BIKOBBIX CPEJCTB U
YEeCKH BEPHO YCTHYIO M ITHChME | |, 1 3H | sABJICHWH, NCTIONB3YEMBIX B TeKC
HHYIO peUb B COOTBETCTBHU C H | 4 aH | Tax A JOCTHXKEHUS ompenené
opMaMH (QyHKIHOHAJIBHBIX CTH ue | HHbIX KOMMYHHUKaTHBHBIX 33/1a
JIel U3y4aeMoro s3bIKa u;
0COOEHHOCTEH OpraHu3aIuy U
Pl 3H | GYHKIMOHUPOBAHUS Pa3IHYHbBI
2 aH | X TEKCTOB ()yHKIIMOHAILHO-CTH
ue | JeBoH CHCTEMBI COBPEMEHHOIO
AHIJIMICKOTO SI3bIKA;
JOMHHHUPYIOLIMX SI3BIKOBBIX U P
Pl 3H | eueBBIX XapaKTEPUCTHK (I)YHE(I_[
4 aH | MOHAIBHEIX PASHOBUIHOCTEH CO
ue | BPEMEHHOTO aHTIHHCKOT'O JINTE
paTypHOTO SI3BIKA;
Y | ompenenaTs CTHINCTHYECKYIO TT
P/l | Me | pMHAAJIEKHOCTB TEKCTA, €TO JKa
5 HU | Hp U CTHIICOOpa3yIOIINE dIeMe
e HTBI;
BBIJIEIISITH CPEJICTBA MEKTEKCTO
v BOH CBSI3U U PEYEBOM BBIpA3UTE
PIT | e JIBHOCTH (TPOTIBL, GUTYPHI peUn
6 HH ), 9MOITMOHATIHLHO U SKCTIPECCUB
HO OKpAIIIEHHBIE €TMHUIIBI S3BIK
€ a ¥ XapaKTepU30BaTh UX (YHKII
UM B peuy;
HNPOBOJUTH HE3HAYUTEIBHYIO CT
WINCTHYECKYIO IIPaBKY TeKCTa
vy |¢© TIO3UIMI HOPMBI JINTEPATYPH
PIL | e OTO SI3bIKa, PEAKTUPOBATH TOTO
7 | BPIC TIEPEBOJIBL, OLICHUBATH H Jie
o JIUTH TEKCT Ha YaCTH B IIPOLIECC
e BbIOOpa criocoba repesoa u
OCHOBHBIX IIpeoOpa3oBaHuii mp
€/IJI0KEHHUS M TEKCTa;
BJIAJICHUS YCTHBIMH U TUCEMEH
HBIMH (QYHKIIHOHAJIBHBIMHU pa3H
Ha OBUIHOCTSIMH TeKcTa (B oduim
P/ aNbHOHN M HeOUITUATEHOH ce
8 EH pax OOIIeHHs) HA U3yIaeMOM U




PIl

Ha
BBI

BIIAJICHUSI CTUJIEBBIMU, CTUJIUCT
MYECKMMU U JUCKYPCUBHBIMU H
OpMaMH COBPEMEHHOTO aHIINN
CKOTO JINTEPATYPHOTO S3bIKA;
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Ha | Bmagenust MeTogaMu CTUIEBOTO
BBl | , CTHIIICTHYECKOTO U IUCKYPCH
K BHOT'O aHAJIM3a BHICKA3bIBAHMS.

3 IlepeyeHb OLIEHOYHBIX CPEACTB

Tabmuna 3 — [lepedeHb OIIEHOYHBIX CPEICTB IO TUCIUTUTHHE (MOTYIIIO)

Tabnuua 3amonHseTCs B COOTBETCTBHH € paszesioMm 1 PaGodeli mporpaMmbl JUCIATUTHHEL
(Moptyist).

KonTponupyemble muiaHupyeMbIe pe3
YJIBTaThl 00ydeHHS

KoHTponmpyemble TeMBI
WCIIUTUTIHEI

HaunMeHoBaHHE OLIEHOYHOTO CPECTBA U TIP
encrasienne ero B POC

Texkymuil KOHTPOJIb

ITpomexyrouHas at
TecTalus

Ounas popma 00yueHHs
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WUPOBAHUS PA3IMYHBIX TEK
CTOB (pyHKIIMOHAIBHO-CTH
JIEBOW CHCTEMBI COBPEMEH
HOT'O QHTJIMHCKOTO SI3bIKA;

1.1. Ilpenmer u 3amaun ¢
VHKIIHOHAIBHON CTHIHCT
KU

Jloknaz, cooOIIeHH
e

P11 3HAHHE : OCHOBHBIX A3BIK JHoxnan, coobmenn | KonrponsHas pabot
OBBIX CPEJICTB U SIBJICHUH, e a
HCTIONB3YEMBIX B TEKCTaX
JUTSL TOCTHXKEHUS OTpeien Joxnan, coobmenn | JK3aMeH B YCTHOI
SHHBIX KOMMyHHKaTHBHbl | |-3- CEMaHTHYECKas CTpy | e dopme
X 327124; KTypa ¥ KOMMYHUKaTHBHA
s LICJIOCTHOCTDH OHpOC KOHTpOHLHaH pa60T
a
DK3aMeH B yCTHOI
Ompoc
dbopme
Joxnan, coobmenu | KonrponbHas paboT
e a
Joknan, coobmenn | JK3aMeH B YCTHOM
1.4. dynkuuonansueie cr | © opme
WU K
OHTpOJIbHAS paboT
Ompoc P P
a
DK3aMeH B yCTHOH
Ompoc
dbopme
P12 3HaHHe : 0COOCHHOCTEMH O

Kontponsnas pabor
a

Joxman, cooOmeHu
e

DK3aM€H B yCTHOM
dopme

Onpoc

Konrpomnbnas pador
a

Ompoc

DK3aMeH B YCTHOI
dbopme

1.3. CemanTHueCKas CTpy
KTypa ¥ KOMMYHUKaTHBHA
s IIeTIOCTHOCTD

Jlokmaz, cooOieHn
e

Kontponsnas pador
a

Joxmnan, cooOmeHu
e

OK3aMeH B yCTHOI
dopme




Ompoc

Konrpomnbnas pabor
a

Omnpoc

DK3aMeH B YCTHOI
dbopme

1.4. ®yHKUMOHATBHBIE CT
WA

Jloknan, cooOIeHn
e

KontponsHas pador
a

Joknan, cooO1eHn
e

OK3aMeH B yCTHOMI
¢dopme

Ompoc

Kontponbnas pabor
a

Omnpoc

DK3aMeH B YCTHOI
dbopme

P13 3HaHuUe : coEpHKAHUS TI0 Jloknan, coobmernu | KontponbHas pa6ot
HATHH "IUTEpaTyPHBIN 53 e a
bIK", "cTHIIB s3BIKA", "CTH
b peun”, " GyHKIMOHATD Joxnan, coo0menu | Dk3aMeH B YCTHOII
HbIii cTIL", "peuesoii ska | 1-1- TIpeamer 4 sajadu b |e bopme
Hp'"; YHKLIUOHAJILHOMW CTUJINCT
b
KontpomnbHas pabor
HUKH Onpoc p p
a
DK3aM€H B yCTHOM
Ompoc y
dbopme
Joxkian, coodmenn | KontposnbHas paboT
e a
Joxnan, coobmenu | Dk3aMeH B YCTHOI
1.4. ®ynkunonanshbie cr | © (opme
W K
OHTpOJBHAs paboT
Ompoc P P
a
DK3aM€H B yCTHOM
Ompoc y
dbopme
P14 3HaHHE : JOMMHUPYIOLIX Hoxnan, coobuieny | KonrponbHas pa6ot

SI3BIKOBBIX U PEYEBBIX Xap
AKTEPUCTHK (HYHKIIHOHA
BHBIX PA3HOBUJIHOCTEH CO
BPEMEHHOI0 aHIJIMHCKOTO
JUTEPATypHOTO SA3bIKA;

1.1. IIpeamer u 3anauu ¢
YHKLIUOHAJIBHOW CTUIIUCT
UKW

€

a

Jlokiaz, cooOIIeHH
e

DK3aMeH B yCTHOI
dopme

Ompoc

Kontponsnas pabor
a

Ompoc

DK3aMeH B yCTHOM
dbopme

[TpakTryeckas pado
Ta

KonrpomnbHas pador
a

IIpakTudeckas pabo
Ta

DK3aMeH B yCTHOH
dopme

1.4. ®yHKUMOHATIBHBIE CT
WA

Jlokmaz, cooOieHn
e

Kontpomnsnas pador
a

Joxmnan, cooOmeHu
e

OK3aMeH B yCTHOMI
dbopme

Omnpoc

Konrpomnbnas pador
a

Ompoc

DK3aMeH B YCTHOI
dopme




[MpakTuyeckas pabdo
Ta

Konrpomnbnas pabor
a

[pakTudeckas pabo
Ta

DK3aMeH B YCTHOI
dbopme

Pa5

YMeHue : onpenensaTh CTu
JTUCTUYECKYIO TIPHUHAICK
HOCTb TEKCTa, €T0 JKaHp U
CTHIICO0pa3yIOIIUE 3eMe
HTEL;

1.2. ITousitue "Tekct" B €
OBPEMEHHOM JINHTBUCTUK
e

[paktudeckas pado
Ta

KontponsHas pador
a

[MpakTuyeckas pabdo
Ta

OK3aMeH B yCTHOMI
¢dopme

1.4. ®yHKUMOHANBHBIE CT
WA

[MpakTuyeckas pabdo
Ta

Kontponbnas pabor
a

[pakTudeckas padbo
Ta

DK3aMeH B YCTHOI
dbopme

PI6

YMeHue : BBIIAENATH Cpel
CTBa MEXTEKCTOBOH CBSI3

U ¥ pEUYEBOIi BBIPA3UTEIh

HOCTH (TpPOIIBL, PUTYDHI P
€4H), IMOILIMOHATILHO U DK
CIIPECCUBHO OKpAIIEHHBIE
€JIMHHULIBI SI3bIKA U XapaKT
€pu30BaTh UX QYHKIHHU B
peuwn;

1.4. ®yHKIIMOHATBHBIE CT
UIn

Jloknan, cooOIeHn
e

KontponsHas pador
a

Jloknan, cooOmeHn
e

DK3aMeH B yCTHOI
dopme

[MpakTuyeckas pado
Ta

KontpomnbHas pabor
a

ITpakTryeckas pado
Ta

DK3aM€H B yCTHOM
dbopme

1.6. OcobenHocTH Iy0OIH

YHBIX BBICTYILIEHUH. BoIp
a3UTEIIbHBIE CPENICTBA A3
ka. CTunucTudeckue npu

€MBbl

Jloknan, cooOmeHu
e

KonrponbHas padot
a

Jlokan, cooOIeHH
e

DK3aMeH B yCTHOMI
dopme

[MpakTuyeckas pabdo
Ta

KontponbHas pabor
a

ITpakTryeckas pado
Ta

DK3aM€H B yCTHOM
dbopme

Pa7

YMeHue : IpOBOAUTH HE3
HAYUTENBHYIO CTHIUCTHY
€CKYIO MIPaBKy TEKCTa C II
03ULUI HOPMBI JIUTEPATY
PHOTO S3bIKa, PEJAKTHPOB
aTh TOTOBBIE MIEPEBOJIBL, O
LIEHUBATh U JEJIUTH TEKCT
Ha 4acTH B TIPOIIECCE BHIO
opa crocoba nepeBosa u
OCHOBHBIX IIpe0Opa3oBaH
UH NPENT0KEHUST U TEKCT
a;

1.4. ®yHKUMOHATIBEHBIE CT
WIm

[TpakTryeckas pado
Ta

KonrpomnbHas pador
a

IIpakTudeckas pabo
Ta

DK3aMeH B yCTHOI
dopme

1.5. TlonsiTe nuckypea, €
T'0 0COOEHHOCTH U CTPYKT
ypa. OcobeHHocTu ipode
CCHOHAJIBHOTO IUCKypca

IIpakTudeckas pabo
Ta

Kontponsnas pabor
a

[TpakTryeckas pado
Ta

DK3aMeH B yCTHOM
dbopme

1.6. OcoGenHocTu my6Iu

YHBIX BBICTYIUIEHUI. Brip
a3UTENbHBIE CPEACTBA 3B
ka. CTImcTuaecKue npu

€MBbI

[TpakTryeckas pado
Ta

KonrpomnbHas pador
a

IIpakTudeckas pabo
Ta

DK3aMeH B yCTHOH
dopme

P8

HaBblIK : BIaJieHUs yCTHBI
MU U IUCbMEHHBIMU QYHK
LIMOHAJIBHBIMHU Pa3HOBHUIH
OCTSIMH TeKcTa (B ouina
JILHOW M HEeO(hUINATTLHOM
ctepax oOmeHns1) HA U3y
YaeMOM MHOCTPAHHOM s13
BIKE JUUISl JOCTH)KEHHS OIIp
e/1eIEHHBIX KOMMYHHKATH
BHBIX 33/1a4;

1.2. Ilousarue "TekcT" B ¢
OBPEMEHHOM JTMHIBUCTHK
e

Jlokmaz, cooOieHn
e

Kontponsnas pabdor
a

Joxmnan, cooOmeHu
e

OK3aMeH B yCTHOMI
dbopme

[MpakTryeckas pado
Ta

Konrpomnbnas pador
a

[IpakTuaeckas pabo
Ta

DK3aMeH B YCTHOI
dopme




1.4. ®yHKIIOHATBHBIE CT
W

Joxmam, cooOmeHu
e

Konrpomnbnas pabor
a

Jloknan, cooOIeHn
e

DK3aMeH B YCTHOI
dbopme

[paktudeckas pado
Ta

KontponsHas pador
a

[MpakTuyeckas pabdo
Ta

OK3aMeH B yCTHOMI
¢dopme

1.5. TlonsTHe nuckypcea, €
T0 0COOEHHOCTH U CTPYKT
ypa. OcobenHocTH mpode
CCHOHAIILHOTO JIUCKYypca

Joknan, cooO1eHn
e

Kontponbnas pabor
a

Jloknan, cooOIeHn
e

DK3aMeH B YCTHOI
dbopme

[pakTudeckas padbo
Ta

KontponsHas pador
a

[MpakTuyeckas pabdo
Ta

DK3aMeH B yCTHOI
dopme

P19

HaBrbIk : Bl1agieHUs CTHIIEB
BIMH, CTUITMCTHYECKUMH U
IVCKYPCHUBHBIMHA HOPMaM

U COBPEMEHHOTO aHTIINIC
KOTO JIUTEPATYPHOTO 536

Ka;

1.4. ®yHKIIMOHATBHBIE CT
U

[MpakTuyeckas pado
Ta

KontpomnbHas pabor
a

ITpakTryeckas pado
Ta

DK3aM€H B yCTHOM
dbopme

1.5. Tlonsatue auckypca, €
ro 0COOCHHOCTH ¥ CTPYKT
ypa. OcobeHHOCTH TIpOodhe
CCHOHAIBEHOTO AUCKYpCa

ITpakTryeckas pado
Ta

KonrponbHas padot
a

[MpakTuyeckas pabdo
Ta

DK3aMeH B yCTHOMI
dopme

1.6. OcoberHOCTH ITyOITH

YHBIX BBICTYILIEHUH. BoIp
a3UTEIIbHBIE CPENICTBA 3B
ka. CTUIHCTHYECKHE IPH

eMBI

[MpakTuyeckas pabdo
Ta

KontponbHas pabor
a

ITpakTryeckas pado
Ta

DK3aM€H B yCTHOM
dbopme

PJI10

HaBsIx : B1ageHus Metoq
aMU CTHJIEBOT'O, CTUIIMCTH
YECKOT'0 U JUCKYPCUBHOT
0 aHaJIU3a BbICKA3bIBaHUSL.

1.4. ®yHKIIMOHATBEHBIE CT
WIH

Joxman, cooOmeHu
e

KonrpomnbHas pador
a

Jlokiaz, cooOIIeHH
e

DK3aMeH B yCTHOI
dopme

IIpakTudeckas pabo
Ta

Kontponsnas pabor
a

[TpakTryeckas pado
Ta

DK3aMeH B yCTHOM
dbopme

1.5. Tlonsatue auckypca, €
T0 0COOEHHOCTH U CTPYKT
ypa. OcoberHocTr ipode
CCHOHAJILHOTO JICKypca

Joxman, cooOmeHu
e

KonrpomnbHas pador
a

Jloknaz, cooOIIeHH
e

DK3aMeH B yCTHOH
dopme

[IpakTuaeckas pabo
Ta

Kontpomnsnas pador
a

[MpakTryeckas pado
Ta

OK3aMeH B yCTHOMI
dbopme

1.6. OcoGenHocTH myoIn

YHBIX BBICTYIUIEHUI. Brip
a3UTENBHBIE CPEACTBA SI3bI
ka. CTIIINCTHYECKHE TIPH

€MBbI

Joxmnazn, cooOmeHu
e

Konrpomnbnas pador
a

Jloknan, cooOieHn
e

DK3aMeH B YCTHOI
dopme




[Tpaktnueckas pabo | KonrpospHas padot
Ta a

[IpakTudeckas pabo | Dk3aMeH B yCTHOM
Ta dbopme

4 Onucanue npoueaypbl OCHUBAHUA

KauectBo copmupoBaHHOCTH KOMIETEHIMM Ha JaHHOM OJTale OICHUBACTCS 110
pe3ynbTaTaM TeKYIIMX U MPOMEXKYTOUHBIX aTTECTAI[Ui MPHU MOMOIIU KOJIMYECTBEHHOU OIEHKH,
BBIPOKEHHOW B Oaymax. MakcumaibHas cymMma 0ayuioB IO JUCHMIUIMHE (Momynro) paBHa 100

Oayam.

Pacnipenenenue 6amioB mo BUgaM y4eOHOM IEATEITHPHOCTH B 7 ceMecTpe:

Bun yuebHoli nesTensH

OrneHoYHOE Cpe€acTBo

0CTH
Ox3amen | U
o Kontponshnas pa .
Tekyuuii KOHTPOJIb B YCTHOH | T
oota

Ormpoc hopme 0

IIpaktudeckas paborta Joxnan / Coodme r

HHE 0

TIpakTHYeCcKue 3aHATHSI 15 (3/5)* 15 (5/3) 10 (5/2) g

CamocTosTenpHas padbo 4

Ta, B ToM yucie oprann | 15 (3/5) 15 (5/3) 10 (5/2) 0
3oBaHHas B DOC

TIpoMexyTouHas aTTeCT 10 10 2

ans 0

1

Hroro 0

0

*nepeas yugpa — makcumanvbHoe Koau4ecmeo 6AaNN08 3a bINOHEHUEe OOHOMUNHBIX 3A0AHUL 8
X00e uzydenus: OUCYUNIUHbL, 6MOpas Yu@pa 8 (...) — Koauvecmao 06auios 3a 00HO 3a0anue u
MAKCUMATIbHOE KOAUYECMB0 MAKUX OOHOMUNHBIX 3A0AHULL

CyMmmMma 6anioB, HaOpaHHBIX CTYJIEHTOM IO BCEM BUJIaM YUY€OHOU JESITEIHHOCTU B paMKax
JTUCITUTLINHBL, IEPEBOJUTCS B OIIEHKY B COOTBETCTBUHU C TaOTHUIICH.

XapakTepucTHKa KauyecTBa C(hOPMUPOBAHHOCTH KOMITETEHIINHT

CTyzieHT IeMOHCTPHpPYET CHOPMHUPOBAHHOCTh JUCIMILTHHAPHBIX KOMIIETESHIIMH, 00Ha
PY)XUBaeT BCECTOPOHHEE, CHCTEMAaTHYECKOe U NITy00KOe 3HaHHe y4eOHOro MaTepraia
, YCBOMJI OCHOBHYIO JIUTEpPATypy ¥ 3HAKOM C JOIOJHUTEIBHOMN JINTEPaTypoii, pekoMe
HJ/IOBaHHOH IPOTPaMMOii, yMmeeT CBOOOIHO BBIMOIHATH MPAKTUYECKHE 3a/IaHuUs, TP
YCMOTpEHHBIE TPOTrPaMMOH, CBOOOIHO ONIEpHpyeT MPHOOPETEHHBIMH 3HAHUSAMH, yMe
HUSIMH, TIPIMEHSIET UX B CUTYAIHSIX MOBBIIICHHON CIIOKHOCTH.

CTyzeHT IeMOHCTPUpPYET CPOPMHUPOBAHHOCTS JUCIAIUTHHAPHBIX KOMIICTEHIIUH: OCHO
BHBIC 3HAHUsI, yMEHUs OCBOCHBI, HO JOIYCKAIOTCSI HE3HAYNTEIbHbIE OIIMOKH, HETOUYH
OCTH, 3aTPyJHEHHS IIPY AHATTUTUYECKUX OIepaLusX, IepeHoce 3HaHUH U YMEHUH Ha H
OBbIE, HECTAHJAPTHBIE CUTYAIUH.

CTyzieHT AeMOHCTPUPYET CPOPMHUPOBAHHOCTD TUCIUIUIMHAPHBIX KOMIIETEHIUI: B X0
Jie KOHTPOJIBHBIX MEPOIIPHUATHI HOITYCKAIOTCS 3HAYNTENbHBIE OIINOKH, TPOSIBIIETCS O
TCYTCTBHE OTJEIbHBIX 3HAHUM, YMEHUI], HABBIKOB I10 HEKOTOPBIM AUCLIUIUINHAPHBIM K
OMIIETEHIMAM, CTYAEHT UCIBITBIBAECT 3HAYUTEIILHBIE 3aTPYIHEHHS IIPH ONIEPUPOBAHU
Y 3HaHUSMM M YMEHUSIMU [IPU MX IIEPEHOCE HA HOBBIE CUTYALUU.

CymmMa Gato
s Or1ieHKa 110 TPOMEX
YTOYHOH aTTecTalu
10 JMCIMILIN "
HE
«3a4TeEHOY /
ot 91 mo 100
«OTIIUYHOY
«3auTEHO» /
ot 76 o 90
«XOPOIIIO»
«3a4TeHOY /
oT 61 10 75 «YJOBIIETBOPHUTEIH
HO»
ot 41 o 60 «HE 3a4TEHOY /

VY cTynenra He chOPMHUPOBAHBI TUCHUIUTMHAPHBIE KOMIETEHIIMH, TPOSIBIISIETCS HEI0C
TAaTOYHOCTh 3HAHUM, YMEHU, HABBIKOB.




«HEY/IOBJIETBOPUTE
JIGHOY
«HE 3a4TCHO» /
ot 0 10 40 «HEYOBJIETBOPUTE
JILHO»

,HI/ICIII/IHJ'II/IHapHBIG KOMIICTCHIHUU HC C(i)OpMPIpOBaHBI. HpOS{BJ’IHeTCH TIOJIHOC WJIM MpaK
THYECKU ITOJHOE OTCYTCTBUE 3HaHHI>i, yMeHHﬁ, HAaBBIKOB.

5 HpnMepnble OLICHOYHBIC CpEeACTBA

5.1 IlpumepHBbIe TeMBbI 1JIsI OIIPOca

5.1 Packpoiite ciaeayomue TeMbl:

1. Ilpenmer u 3aauu GYHKLIMOHATBHON CTHIINCTHKH.

2. [loHsTHE «TEKCT» B COBPEMEHHOM JINHI'BUCTHKE.

3. CemaHTnyeckas CTPyKTYpa U KOMMYHHUKATUBHAs LIEJIOCTHOCTh TEKCTA.

4. AO3an Kak CTpYKTypHasl €IMHHUIA TeKcTa. AO3all, XapakTepHbIe YepThl M OCHOBHBIE
THUIIBI.

5. @yHkuuoHanbHble cTwid. Hayusblid ctunb. O¢unuanbHO-AEIOBOH CTWIb U €ro
pasHoBuAHOCTH. [lyOnuiuctuyeckuii cTuib. Pa3roBopHselii CTHIIB

6. Juckypc, ocobeHHoctTH U CTpyKTypa. Tumbl u  Buasl. (OcoOeHHOCTH
npo¢eCcCHOHATIBHOIO IUCKYypCa.

7. Vel auckypc. OcoOEHHOCTH MyOIMYHBIX BBICTYIUIEHUH.

8. CrunucTuyeckue BbIpa3uTeNlbHbIE CPEACTBA pa3iM4YHbIX ypoBHEH ((oHeTnyeckoro,
JIEKCUYECKOT0, CHHTAaKCUYECKOr0) s3blKa M CTUIUCTHYECKHE TMpueMbl. CHHTaKcHyecKas
KOHBEpIeHLMs, apajulebHble KOHCTPYKIIUHU, AaHTUTE3a, Tpajlalius U Jp.

9. Tpombr (meradopa, runepOoiia, JIMTOTA, METOHUMUS, CHHEKIOXA, OJMIICTBOPCHHE,
SIUTET, UPOHUS, ATIIETOPUS).

10. Ctunuctuyeckue mprueMsl KanaMOyp (Urpa cjioB) U 3eBrma.

11. Ctunuctuyeckre NpUEMBI: JMUTET U OKCEOMOPOH.

Kpamxue memoouueckue yxkazanus

Nzyunte nrpopmaiuio no reMe (MCHoab3yiTe KOHCIEKT JEKIUH, HH(OPMAIIHIO U3 CETH
WNHuTtepHet, a Takke U3 APYruX UCTOYHUKOB). [loBTOpUTE TEPMUHOIOTHIO, HEOOXOAUMYIO ISt
yuactusi B onpoce. ChopMynupyiTe OCHOBHBIE HJIEW B BHJIE TE3UCOB, CXEMBI MIU TaOIHIIBL.
[ToMHMTE, YTO OTBETHI HA BOIPOCHI HYKHO WUTKOCTPUPOBATH IPUMEPAMHU.

Llkana oyenxu

Ornenka Bamner Omnucanue
CTYIEHT CBOOOIHO BIaJ€eT MATEPHAIOM, IPEKPACHO OPUSHTHPYETCS B OCHOBHBIX
COTIIMYHO» 3 MOHSTHSIX U TEPMHHAX, TIPOSIBIJI CAMOCTOSITEIFHOCTh M TBOPUYECKHUIA TIOAXO. K 00

paboTKe MPOCIYIIAaHHOTO MaTepHana.
CTYZAEHT XOPOILO BlafieeT MaTepHaIoM, XOPOLIO OPUEHTUPYETCS] B OCHOBHBIX IIOH

«XOPOIIO» 2,5

STUSIX U TEPMHHAX; OCHOBHBIE ITOHSTHS OTPaXKEHBI B OTBETE, HO HE BCE.

CTYJIEHT BJIa/IeeT MaTepruaIoM Ha JIOCTATOYHOM YPOBHE, C OIIHOKaMU OPHEHTHPY
«yIOBJIETBOPHUTEIHHO» 2 €TCs B OCHOBHBIX MOHATHSAX W TEPMHHAX, JIMIIb YaCTh OCHOBHBIX NOHATHIl OTpax

CHBI B OTBETE.

CTYJICHT HE 3HaeT MaTepHalia, He OPUCHTUPYETCS B OCHOBHBIX HOHATHAX, HE CMOT
«HEeynoBIeTBOpUTENbHO» | 0-1

BBIJICJIMTH OCHOBHBIC TCPMUHBI U 1aTh OTBET Ha BOIIPOC.

5.2 Ilpumepsl 3a1aHU A1 BBINOJHEHNs MPAKTHYECKUX padoT

5.2 Lexico-semantic Expressive Means and Stylistic Devices:
e O Figures of speech

Assignment 1



1.1 Pick out and name the figures of speech used in these statements.

o Shall | compare thee to a summer\'s day?

o She was thrilled to bits when she heard the news.

e The sky looked like black velvet.

o ‘Sit still!” she hissed.

e The chancellor will steer the economy through these choppy waters.
e He was over the moon when the team scored.

e () Metaphors

1.2 Which key word creates the metaphor in these statements?
[See if you can also identify its grammatical function].

o Don\'t think you can come waltzing in here.
e He was a wizard with figures.

« Wipe that smile off your face right now.

e You are my sunshine

o That junction\'s always a bottleneck.

e The road was a ribbon of moonlight.

e () Metonymy
1.3 Identify any metonymy in the following statements.

o The pound has risen in strength today against the dollar

« It\'sabout time you put your foot down.

e The bench has decreed that the case be dismissed.

o Japan is sometimes referred to as the land of the rising sun.

o The whole city will welcome this grant from the government
e ‘In all of Homer, there is no finer view of Greece than this.’

e ) Synecdoche
1.4 Pick out amy examples of synecdoche in the following statements.

o England lost the Ashes in 1997.

e Inthe estuary there appeared a fleet of fifty sail.

e The Church has declared that abortion is a sin.

« Fifty head of cattle were sold at auction yesterday
e “You won\' find any jokers in this pack.”

« Everton scored in extra time to win the Cup.

e Irony

1.5 Decide if these statements are ironic or not.

“So you\'ve lost the books I lent you? Well, that\'s wonderful!”

“She gave us a two-hour lecture on how to make a cup of tea. It was really fascinating.”

“We can\'t select you for the play. It doesn\'t feature simpletons.” “Yes, put the baby next
to the fire. That will be the safest place.” “Don\'t look at me in that way — unless you want a thick
ear!”



It is a truth universally acknowledged that a man in possession of a fore tune must be in
want of a wife.

Assignment 2. Match each figure of quantity with its main stylistic feature:

1. Hyperbole. 2. Meiosis. 3. Litotes.

a) positive sense of a structure with double negation;

b) a deliberate exaggeration;

¢) a deliberate diminution...

Assignment 3. Indicate separately the cases of:

a) hyperbole, b) meiosis, c) litotes:

1. English and American hands were as scarce as hen\'s teeth in this unhealthy place. (W.
Foster). 2. He would give the world for her fair eyes. 3. Dear aunt, you frightened me out of my
senses. (H. Fielding). 4. A smile crossed Natt\'s face from ear to ear. (H. Caine). 5. An unfortunate
man would be drowned in a tea-cup. 6. A watched pot never boils. 7. He said: “I thought I\'d come
up and have a word with you, father.” (A. Cronin). 8. I have not seen you for ages. 9. To write a
novel is as simple for him as falling off a chair, I suppose. 10. You make noise enough to wake
the dead. 11. We’ll be back in three shakes of a dead lamb\'s tail. (J. Conroy). 12. He seemed to
me to be frightened all to pieces. (A.Doyle). 13. I don\'t speak empty words. 14. It hadn\'t been for
nothing after all. 14. No man is indispensable. 15. These cabins aren\'t half bad. (H. Wells). 16.
Nothing is impossible to a willing heart. 17. I\'ve had such a lot of wony lately that I don\'t know
whether I\'m orr my head or heels. (H. Lawson). 18. And the IToors! They haven\'t seen water for
ages. (J. Steele). 19. An old dog barks not in vain. 20. “Well, that\'s not a bad idea,” he said finally.
(M. Wilson). 21.He proceeded very slowly and cau- tiously, an inch at a time. (J. London). 22. He
was a good-for-nothing fellow. 23.1 wouldn\'t say it is beyond your purse to buy that book.

Assignment 4. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some of its
quality;

b) naming the whole object by mentioning part of it, or naming a constituent part by
mentioning the whole object;

c) replacement of an unpleasant, impolite word or expression with a milder and decent one;

d) transference of a name of one object to another based upon contiguity.

Assignment 5. Match each metaphoric figure of quality with its main stylistic feature:

1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.

a) an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

c) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of quali- ties, or usage of
proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.

Assignment 6. State the kind of the periphrasis: a) logical; b) metonymic; ¢) metaphoric.
Explain what is implied:

1. He was a mere adventurer, a man, who out of office must live by his egn (Th. Macanlay).
2. He is now under fifteen, and an old limb of the law. (Ch. Dickens). 3. Learning is the eegof the
mind _ 4. | am desperately fond of her: she is the li ht of m_yeyes. (Ch. Bront,). 5. Soldiers are
citizens of death\'s ra land drawin no dividend fro t me s to o ows (S.Sassoon). 6. Sui- cide note:
The calm, cool face of the river asked me for a kiss (L. Hughes). 7. Red cock will crow in his
house. 8. “Of what profession is Mr. Archer?” “Of the Corooration of the Goosenuil — of the
Press, my boy,” said War- rington. (W. Thackeray). 9. Neither of them had a word to throw to a
dog. 10. You are scarcely out of the shell yet. 11. The woman was a awi_gnlk corose 12. Bacchus
has drowned more men than Neptune. 13. He is an 0 en book 14. She\'s the skeleton in the family



cupboard. 15. She distrusted old heads on voune shoulders (H. Walpole). 16. I know she has a
sweet tooth still in her head. (M. Edgeworth). 17. He had a warm place in his heart for dogs.
(M.Twain).

Assignment 7. Supply the missing words from the list below. Define the types of
metaphor: 1)dead/original; 2) nominative/cognitive/ imaginative; 3) simple/sustained

1. Then we\'ll ... an hour in the lounge. (A. Cronin). 2. Hunger ... stone walls. 3. When ...
enters the door, love will fly out of the window. 4. His heart was ... with sympathetic tenderness.
(J.London). 5. In a little district west of Washington Square the streets ... and broken themselves
into small strips called “places.” (O\'Henry)

a) poverty, b) kill; c) have run crazy, d) melting; €) breaks

Assignment 8. Define types (associated / unassociatede, simple / compound / phrasal |
clausal) and paraphrase the epithets in the context:

1. Well, haven\'t you always advocated a kid-glove policy? (D. Carter). 2. Never such a
cat-and-dog life as they’ve been leading ever since! (Th. Hardy). 3. She gave him a penny-in-the-
slot smile. (D. Bullett). 4. Does he really think that I will follow his hole-in-the-head advice? 5.
As I\'ve often told you, I\'m a deyd-in-the grain Liberal with no confidence in the Liberal Party.
(J. Lindsay). 6. My Lady Dedlock fell not into the melting, but rather into a freezing mood. (Ch.
Dickens). 7. Europe\'s new dead-end generation has lost faith in the future. (Newsweek). 8. Mine
has been comparatively but a lotus- eating existence hitherto; tomorrow | begin the battle of life.
(E. Yates). 9. My rascals are not milk-and-water rascals, | promise you. (W. Thackeray). 10. She
didn\'t like his gin-and-water voice. 11. A green wound is soon healed. 12. The baculine method
was a quite common mode of argument in those days. (W. Thackeray).

Assignment 9. Point out metaphor among metonymy. Define its stylistic function in
each case:

1. How to earn daily bread by my pen was then the problem. (B. Shaw). 2. A loose tongue
wagged spitefully outside the hospital. (A. Cronin). 3. He bears no malice for you or your relatives.
4. The pen is mightier than the sword. 5.Proverbs are the wisdom of the streets. 6. As things were
he had to put his pride in his pocket — he couldn\'t quarrel with his bread and butter. (A.Cronin).
7. Fortune gives her hand to a bold man. 8. It\'s well known, isn\'t it, that her circle is very free and
easy. (J. Galsworthy). 9. We\'re badly in need of new blood. (A. Cronin). 10. His tongue failed
him. 11. How is the world treating you? 12. Hungry bellies have no ears. 13. Idleness is the mother
of all evil. 14.Misfortunes come on wings and depart on foot. 15. The captain was ashore, where
he had been engaging some new hands to make up his full crew.

Assignment 10. Point out metonymy among metaphor. Define its stylistic function in each
case:

1. Father is a treasure, a brother is a comfort, but a friend is both. 2. Pat\'s got somebody in
her mind\'s eye. (K.S.Prichard). 3. The heart that once truly loves never forgets. 4. The heads of
the church and State reaped only that which they had sown. (Th. Macaulay). 5. Absence makes the
heart grow fonder. 6. He was tolerably stricken in years by this time. (Ch. Dickens). 7. The servant
answered the bell. 8. An enemy\'s mouth seldom speaks well. 9. He\'s hand in glove with you
against me. (A. Cronin). 10. We\'re ruled by the inven- tors and human nature, and we live in
Queer Street, Mr. Desert. (J. Galswor- thy). 11. Young man, you\'re ready with your tongue. (D.
Cusack). 12. The company found their tongues at last. (H. Caine). 13. Flesh and blood could not
stand the strain. (A. Doyle). 14. | saw him down at the hotel shouting the drinks for Sam. I think
he\'s pretty fond of the bottle now. (J. Aldridge). 15. Oh, and the next two hours tripped by on rosy
wings.

Kpamxue memoouueckue yxkazanus

1) BLI6CpI/ITe " OIIPCACIUTC CTUIIUCTUUCCKUEC CPCACTBA U IIPUCMBIL.

2) [IpoananusupyiiTe CTUIUCTUUECKHUE CPEJICTBA U MPUEMBI B MTPEIIIOKEHUY;

3) OHpe,Z[CJ'II/ITC CTHJIINCTUYCCKUN B(I)q)eI(T, CO3,£[aBaeMBII71 CTUJIIMCTUYCCKUMU CPEACTBAMHA U
pUEeMaMH.

Llxana oyenku



OneHka banel Onucanue

BBICTABJIAICTCS CTY/ICHTY, €CJIM B BBIIIOJIHCHHOM MM aHAJIM3€ MIPEIUI0KEHUH BEPHO OIIp
OtiuyHO 9-10 eJIeJIeHbI BCE CTHIIMCTUYCCKHE CPE/ICTBA MM IIPUEMBI, a TaKXKe BEPHO OIpesielieHa X
cTanucTideckasi QyHKIys

BBICTABIISICTCSI CTYZICHTY, €CIIH B BBITOJTHEHHOM UM aHAJIN3€ TEKCTa BEPHO ONpe/ieeH
Xopormo 7-8 BI OOJIBIIMHCTBO CTHJIMCTHYECKHX CPEJCTB MM IIPUEMOB, a TAK)Ke BEPHO OIIpEe/IeNICH
a UX CTWIIMCTHYecKas QyHKIUS

BBICTABJIICTCS CTY/ICHTY, €CIIM B BBIIIOJTHCHHOM MM aHAJIM3€ TEKCTa BEPHO OIpeJieiICH
Y 10BIIETBOPHTEIHEHO 6 Bl TPETh CTHJIMCTHYECKUX CPEACTB MM IPHEMOB, a TaKXKe HEBEPHO OIpeJieIeHa UX ¢
THIIHCTHIECKast (DYHKIHUS

BBICTABIISICTCSI CTYZICHTY, €CIIM B BBITOJIHEHHOM UM aHAJIN3€ TEKCTa HEBEPHO OIpeiel
HeynosnerBoputensno | 0-5 €HbI CTIIIICTHYECKUE CPEACTBA MM IIPHEMBI, a TAK)KE HEBEPHO ONpEAeNeHa HX CTHII
uctuyeckass QyHKIus

5.3 Ilpumepsnl 3agaHu AJ15 BBINOJHEHNS MPAKTHYECKUX padoT

53 Oﬁpa3eu 3aJaHUA HA BBINMOJIHCHHUEC JIMHI'BOCTUWJINCTHYIECCKOTI'0 aHAJIN3A TECKCTa

‘Oh dear!” said Grimes despondently, gazing into his glass.’Oh, Lord! oh, Lord! That I
should come to this!’

‘Cheer up, Grimes. It isn't like you to be as depressed as this, said Paul.

‘Old friends, said Grimes — and his voice was charged with emotion — ‘you see a man
standing face to face with retribution. Respect him even if you cannot understand. Those that live
by the flesh shall perish by the flesh.

*| am a very sinful man, and | am past my first youth. Who shall pity me in that dark
declivity to which my steps inevitably seem to tend? I have boasted in my youth and held my head
high and gone on my way careless of consequence, but ever behind me, unseen, stood stark Justice
with his two-edged sword. **

More food was brought them. Mr Prendergast ate with a hearty appetite.

‘Oh, why did nobody warn me?’ cried Grimes in his agony.’ I should have been told. They
should have told me in so many words. They should have warned me about Flossie, not about the
fires of hell. I've risked them, and I don't mind risking them again, but they should have told me
about marriage. ’ [...]

*Those that live by the flesh shall perish by the flesh — svipasicenue Ipativca,
obpazosanHoe no ananoauu ¢ bubnevckum: all they that take the sword shall perish with the sword
(Esancenue om Mamdes, 26, 52)

*Justice with his two-edged sword — wumeemcs ¢ 6udy 6ocuns mecmu Hemesuoa
6 OpesHecpeuecKol MUgoiocuu, Komopas Onucvléaemcs ¢ 08YCMOPOHHUM OCMPbIM Me4OM —
CUMBOJIOM MeCcmu.

From Evelyn Waugh's Decline and Fall

Assignments for stylistic analysis

1. The extract describes despair of one of the characters because of his forthcoming
marriage. Analyse the tone of the piece — whether (and in what part exactly) it is formal/
semiformal/ informal conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/
mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/
dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/
reproachful, etc. Specify your consideration.

2. Explain how the exclamations and allusions (point them out) made by the protagonist
in the extract, as well as his friend's words and his own judgement of himself, characterise him.

3. Analyse stylistic functions of other expressive means and stylistic devices within the
extract.

4. Make a conclusion of the style and the main idea disclosed in the extract.

3aoanusn 0na cmuaucmu4ecKo2o anaiusa

1. B oTpbIBKE OMUCHIBAETCS OTYAsTHUE OJIHOTO M3 T€POEB M3-3a MPEICTOALICH KEHUTHOBI.
[Tpoananu3upyiite TOH OTPBIBKA — ABISETCS JIM OH (M B KaKOM UMEHHO 4acTH) OQHUIHUATIbHBIM /
nosyouuuaibHeIM / HEO(UIHUATbHO-PA3TOBOPHBIM / HENPHUHYKJIEHHBIM / COYYBCTBEHHBIM /
BECENBIM / OHCPIrUIHbIM / CCPBLC3HBIM / IOMOPHUCTUYCCKUM / HAaCMCHIJIMBO-CCPbE3HBIM /



JMPUYECKUM / IpaMaTHYECKUM / B3BOJIHOBAHHBIM / BO30YKICHHBIM / CTPACTHBIM / OeCCTpacTHBIM/
OTCTpaHCHHBIM / (aKTHUeCKUM / CyXuM / OECHpPHCTPACTHBIM / MEIaHXOJUYHBIM /
MOpPaIM3aTOPCKUM / HEIMOLMOHAIBHBIM / MATETUYECKUM / CapKacTUYeCKHM / MPOHUYHBIM /
HaCMEUUIMBBIM / TOPbKUM / YKOPU3HEHHBIM U T. 1. O3ByUbTe Ballle MHEHHUE.

2. O0bsCHUTE, KaK BOCKIMIIAHUS U aJUTIO3UH (YKQKUTE X ), CACTaHHbBIC TIIABHBIM repoeM
B OTPBIBKE, a TAKXKE CJIOBA €ro JApyra U ero cOOCTBEHHOE CYXJIEHHE O cede, XapaKTepU3ykoT €ro.

3. Ilpoananusupyiite cTUIMCTHYECKUE (YHKIHUU IPYTUX BBIPA3UTENBHBIX CPEIACTB H
CTHJIMCTUYECKHX PUEMOB B OTPBIBKE.

4. Cnenaiite BBIBOJ O CTUJIE U IVIABHOM HJI€E, PACKPBITON B OTPBIBKE.

Kpamkue memoouueckue ykaszanus

1. CaenaiiTe TMHTBOCTHJIMCTUYECKHUI aHAIIU3 TEKCTa

2. OnpenenuTe KOMIIO3ULUOHHYIO CTPYKTYPY TEKCTa

3. OxapakTepu3yiTe BbIpa3UTEIIbHbIEC CPEJICTBA KAXKION KOMITO3UIIMOHHOM YaCTH TEKCTA C
y4€TOM BBIPA3UTEIBHBIX CPEACTB (POHETUUYECKOTO, POHOrpadUIECKOr0 YPOBHEH, TEKCUUECKUX U
CHHTAaKCUYECKUX 0COOCHHOCTEH, JIEKCUKO-CHHTAKCUYECKUX TTPUEMOB.

4. Onpenenute PyHKIMOHAIBHBIN CTUIIb TEKCTA.

5. CUHTE3UpYyHTE II1aBHYIO UJICI0 TEKCTa.

6. Omnpenenure posib aBTOpa Kak pacckazumka. (OxapakrepusyiTe NepcoOHaked B
IPEbSABICHHOM JJIs aHAJIU3a TEKCTE).

7. BoiaenuTe OCHOBHBIE YEPThI, XapaKTePU3YIOUINE CTUIIb aBTopa (MHcaTesi), COrIacHO
MJIaHy JUHTBOCTHJIMCTUYECKOTO aHAIM3a TEKCTa.

Llkana oyenxu
OrneHka Bamaer Omnucanne
OTJ'[I/I‘-IHO 9_10 BBICTABJIISICTCA CTyL[eHTy, €CJIM B BBIIIOJIHCHHOM UM aHAJIU3€ TEKCTa BepHO onpe;[ene
HBI BCE€ CTUIIMCTUYCCKUC HpI/ICMBI, a TaKXKe BCpHO onpe;[eneH CTHUJIb TEKCTa
BBICTABJISICTCA CTYACHTY, €CJIU B BBIIIOJJHEHHOM UM aHAJIM3€ TEKCTA BEPHO OIIPEACIIC

XOpOIJ_IO 7-8 HbI OOJIBIIIMHCTBO CTHIIMCTHUECKUX MPUEMOB, a TAKKE€ BEPHO OIPECIACIEH CTUJIb TEKCT
a

YI[OBHGTBOPI/ITCHBH 6 BBICTABJIACTCA CTYACHTY, €CJIM B BBIIIOJITHCHHOM UM aHAJIM3€ TCKCTAa BEPHO OIPEACIe

0 HBI TPETH CTUJIMCTUYCCKUX IPUEMOB, & TAK)KE HEBEPHO ONPEACICH CTUJIb TEKCTAa

Hey,HOBJIeTBopI/ITeﬂ 0-5 BBICTABJIACTCA CTYACHTY, €CJIM B BBIIIOJTHCHHOM UM aHAJIM3€ TCKCTAa HEBEPHO ONPEac

bHO JICHBI CTUJIMCTUYECCKUE NTPUEMDBI, & TAK)XKE HEBEPHO ONPEACIICH CTUJIb TEKCTA

5.4 IlepeyeHpb TeM JOKJIAA0B, COOOLLIEHUIT

5.4 IloaroroBbTe BBICTYIJICHHE W NPE3EHTALMIO 110 OJHOH M3 NMPENJI0KEHHBIX TEM:

1. Correlation between literary and neutral, neutral and colloquial words and phrases.
Terms in various functional styles.

2. Barbarisms and foreign words: their stylistic function(s).

3. Lexical stylistic devices. Antonomasia. What additional information do we obtain from
speaking names?

4. Syntactical stylistic devices. Nominative sentences. Repetition. Polysyndeton.
Detachment. Parenthetic sentences.

5. Lexical and syntactical stylistic devices.

6. Special colloquial vocabulary. What are the reasons for the emergency of slang and
jargonisms?

7. In what cases is the foundation of the simile expressed explicitly?

8. How should trite similes be translated into Russian?

9. Play on words. Irony. When does irony appear? Comment on the difference between
verbal and sustained irony.

Kpamxue memoouueckue yxkazanus



1. U3yunte uHdopMaImio 1mo BHIOpAaHHON TeMe (MCIONB3yWTEe HCTOYHUKUA OCHOBHOM
JIUTEpaTypshl, HHPOpPMaLUIo U3 ceTu MHTepHeT, a Takke U3 Apyrux ucrouHukon). [IpencraBbre
camyro BaxkHYI0 nHpopMalio B Buje 5S-10 cmaiinos (Hanpumep, B Microsoft Power Point).

2. CocraBbTe IJIaH BBICTYIUIEHUS IPOJOKUTEIILHOCTBIO HE 00siee 5 MUHYT.

3. Ilpu noaroroBke K NPE3EHTALMU HCIIOJIB3YHTE WIUIIOCTPATUBHBIA MaTepuanl u
uHpopmManuio u3 cetu MHTEpHeT, a Takke U3 Apyrux UCTOUHUKOB.

4. IToBTOpUTE JIEKCUKY, HEOOXOAUMYIO I IPOBEJACHUS BBICTYIUIEHHMSI HA aHIJIMICKOM
A3BIKE.

TpebGoBanus k 0popMIICHUIO NIPE3EHTALMMU:

Craiipl ¥ BUIEOPSA JOKHBI O(POPMIIATHCS CIEIYIOLIMM 00pa3oM:

- i (TUTYnBHBIN) claii] — JaHHBIE O BBICTYIAIOIIEM;

- 2i1 — TeMa Mpe3eHTAaLNY;

- 3if — CTpYKTypa MpEe3eHTALINH;

- KaXIbli MOCIEYIOUMH claiii J0JKeH ObIThb 03ariaBiIeH B COOTBETCTBUM C TEM
IIYHKTOM, KOTOPBI OCBEIAETCS;

- IPEANIOCIIEIHUN CIIali] — BBIBOJ IIPE3CHTALINY;

- TOCNIeAHUN (3aKITIOUMTENFHBINA) CIAil — WCIOJIB30BAHHBIE peQEepPEHTHBIE WCTOYHHKH
(References);

- TE3UCHOE M3JI0KEeHUE HH(OPMAINH Ha ciaiaax;

- JIOTUYECKUH MOPSIOK CIE0BaHMs CIAUA0B APYT 3a IPYroM;

- JIETKO BOCIIPUHUMAEMOE 1IBETOBOE PEIICHUE;

- KpYIHBIH, JIETKO YUTAaeMbIN HIPUQT;

- mwpuUPT AOKEH OBITH OTYETNMBO BUAeH Ha oxpHonBetHom (HE mnéctpom, He
3aTPyIHAIOLIEM BOCIIPUATHE HHPOPMALIMU Ha claiiie) QoHe;

- YETKUE, JIETKO BOCIIPUHUMAaEMbIe rpapuuecKre 3IEMEHTHI;

- IPY 3TOM I'paMuecKue IEMEHTHI JOJDKHBI TAPMOHUYHO COYETATHCS ¢ MHpOpMaLuei Ha
clamne;

- KOPPEKTHOE pa3MelieHue rpadukoB 1 TabIuIl Ha craiie;

- KoppekTHast moadopka 3(hGeKToB aHUMAaIUY;

- €IUHBINA CTUJIb ITPE3ECHTALINH.

WNupopmanus, koTopas I10Xo BOCHPUHUMAETCS Ha CIIyX (JaThl, UMEHA, HOBbIE TEPMUHBI,
Ha3BaHUs), 10JDKHA OBITH 00s3aTEIBHO MpE/ICTaBIECHA Ha ClIaiilax, He MepeHachllas ero.

KonnuecTBo cnailioB onpenenseTcs: perinaMmeHToOM BBICTYIUICHHs. Tak, 11 5S-7MUHYTHOTO
BBICTYIIJIEHUs TOTOBUTCS He Oosee 15 cmaiinoB (10-15). Crenyer mOMHHUTB, 4TO M30BITOUHOE
KOJIMYECTBO CIIAiI0B MPUBOAUT HE TOJBKO K HApYLIEHWIO PErJIaMEHTa Mpe3eHTallMM, HO U K
YTOMIIEHHUIO CHylIaTesnel, paccemBas MX BHHUMaHHe. B 3apy0exHOH NpakTHKe 4Ype3MepHoe
KOJIMYECTBO CJIAHJ0B B MpPE3EHTALMU MOIY4YWSIo IIyTiivBoe HazBaHue “‘Power Point Poisoning”
(«orpaBnenue PowerPointy).

IlIxana oyenku

Onenka baan Onucanue
BBICTABJIISIETCSI CTYJIEHTY, €CJIM CTYJIEHT MOJIHOCTBIO PACKPBUT TEMY BBICTYIIJICH
«OTJIMYHOY 5 151, MPE3CHTALIUS COMIEPKUT HEOOXOTUMOE KOJIMUECTBO CIIalIOB, MTOATOTOBJICH

IUIaH BBICTYIUICHUS], KOTOPOE HE COJICP)KUT CYLIECTBEHHBIX OLIMOOK.
BBICTABIISIETCS CTYNICHTY, €CIIH CTYACHT MOJTHOCTHIO PACKPBLT TEMY, ITPE3eHTAIl
«XOPOIIO» 4 Ul COICPIKUT HEOOXOAUMOE KOJTHIECTBO CIIA/I0B, IIOATOTOBIEH IJIaH BBICTYI
JICHUs!, TOMYIICHBl HE3HAUYUTEIbHBIC OITUOKU B PEUU

BBICTABIISIETCS CTYJICHTY, €CIIU CTYJIEHT HE IIOJHOCTBIO PACKPBLI TEMY, IIPE3¢eH
«YZIOBJICTBOPUTEIHHO 3 Talus COACPIKUT HEOOXO0TUMOE KOINYECTBO CIai/I0B, IUIaH BBICTYIIICHHS 11O
rOTOBJICH YaCTHYHO, JOIYIICHBI IPyObIe OMIMOKU B PeYH opaTopa.

BBICTABIISICTCSI CTY/ICHTY, €CIIH CTYJCHT HEe PACKpBUI TeMY, IIPE3EHTAIHs HE CO

«HEYIOBIETBOPUTEIHHO) 2 JIEPKUT HYXKHOTO KOJIMYECTBA CIIAHIOB U /MM HEe MOATOTOBIICH IIaH BEICTYILI
€HHS, JOITyIIeHBI rpyOble OIUOKHN B pedn

BBICTABIIIETCS CTYICHTY, €CIIM TeMa He PAacKphITa, IPE3EHTALUs HE COAEPKUT

«HEYJOBJIETBOPUTEIBHOY» 1 HY’KHOTO KOJIMYECTBA CIAi0B, CTYJJEHT HE BlIaJIeeT MaTepUaoM, He TI0roTo
BUJI IIJIaH BBICTYIJICHHUSI.

«HEYIOBIETBOPUTEIHHO 0 BBICTABIISICTCSI CTY/ICHTY, €CIIH CTYJICHT He IPECTaBHII IIPE3EHTAIIHIO.




Kpowme Toro, B momonib CTyACHTY HpeAiaraeTcs cxeMa OLeHMBAHUS 0TBETA, 10 KOTOPOH
MyOJIMYHOE BBICTYIIJICHHE OLEHUBACTCS COTJIACHO CIIEIYIOIINMM KPUTEPHSIM:

1. ITosiHOTa pacKpbITUS COAEPKAHUSA TEMBI — Makc. 1 Oam

2. TI'pamOTHOCTH, JOTMYECKas IOCJIEI0BaTeIbHOCTh M3JI0XKEHUs MaTepuana (¢
NPaBUIBHBIM UCIIOJIB30BAHNEM TEPMHUHOJIOTUH) — MakKc. 1 6asmn

3. UnmtocTpaiiys TeOpeTUYECKUX MOJI0KEHUH KOHKPETHBIMU TPUMEpaMH, IPUMEHEHUE UX
B HOBOI1 cuTyaruu — Makc. 1 6amn

4. HarnsgaocTh (BUACOPsT)— Makc. 1 Oama

5. Opranu3zanus o0paTHOH CBsI3H ¢ ayauTopueit — makc. 0,5 6amna

6. Manepa npe3eHTanuu (mapaJIMHrBaJIbHbIC TTapameTpbl) — Makc. 0,5 6amna

5.5 Ilpumepsl 3a1aHUI 1J151 BHINOJHEHHS MPAKTHYECKHX PadoT

5.5 Crumuctuueckuii ananu3 oTpbiBKoB (Excerpts for Overall Stylistic Analysis)

I. My name is Jim Griggins. I\\'m a low thief. My parents was ignorant folks, and as poor
as the shadder of a bean pole. My advantages for getting a eddycation was exceedin’ limited. |
growed up in the street, quite loose and permiskis, you see, and took to vice because | had nothing
else to take to, and because nobody had never given me a sight at virtue.

I\\'m in the penitentiary. I was sent here onct before for priggin’ a watch. I served out my
time, and now I\\'m here agin, this time for stealin’ a few insignificant clothes.

Artemus Ward

I

The momentary excitement brought Mr. Oakhurst back to the fire with his usual calm. He
did not waken the sleepers. The Innocent slumbered peace- fully, with a smile on his good-
humored, freckled face; the virgin Piney slept beside her frailer sisters as sweetly as though
attended by celestial guardians; and Mr. Oakhurst, drawing his blanket over his shoulders, stroked
his mustaches and waited for the dawn. It came slowly in a whirling mist of snowflakes that
dazzled and confused the eye. What could be seen of the landscape appeared magically changed.
He looked over the valley, and summed up the present and future in two words — “snowed in!”

Francis Bret Harte

Kpamxue memoouueckue yxazanus

=

Crenaiite TMHIBOCTHIIMCTUYECKUM aHAIU3 TEKCTa

Onpenenute KOMIO3UIIMOHHYIO CTPYKTYPY TE€KCTa

3. OxapakTepu3syiiTe BeIpa3uTelbHble CPEACTBA KK I0W KOMIIO3UIIMOHHON YaCTH TEKCTa C
Y4€TOM BBIPA3UTENIbHBIX CPEJICTB (POHETUUECKOTO, POHOTpadUIECcKOro ypOBHEH,
JEKCUYECKUX Y CHHTaKCUUECKUX 0COOEHHOCTEH, TEeKCUKO-CUHTAaKCUYECKUX MTPUEMOB.

N

4. Omnpenenure QyHKIIMOHAIBHBIA CTHIIb TEKCTA.
5. CuHTe3upyiTe rIaBHYIO HJICI0 TEKCTa.
6. OO6oOmMTE CBOM HAOIIOICHHUS OTHOCHTEIHFHO OCOOCHHOCTEH CTUIIMCTHYECKOTO apceHalIa

aBTopa. OXxapakTepu3yiHTe OCHOBHBIE YEPTHI aBTOPCKOTro TekcTa. Onpenennre pob
aBTOpA KaK paccKa3unka

7. (OxapaktepusyiiTe nepcoHa)keil B peIbsiBICHHOM /IS aHaIu3a TeKcTe). Beinenute
OCHOBHBIE YE€PThI, XapaKTepU3yIOIIie CTUiIb nucarens. M3yunre nian
JIMHTBOCTUJINCTUYECKOTO aHAIN3a TEKCTa

(See The pattern of text analysis — Approximate Scheme of Overall Stylistic Analysis of a
Fiction Text)
Approximate Scheme of Overall Stylistic Analysis of a Fiction Text



*The text (extract, excerpt, episode, passage, piece, paragraph) under consideration
(analysis) comes from

- indefinite) a work of literature (novel, story, short story, tale, play, fable, poem) written
by ... name of the author-,

- «definite) the book (novel, story, short story, tale, play, fable, poem) name of the work
...written by ... name of the author.

*The author (writer, poet) is famous for (known as an) . .. a bit of infor- mation about the
author and his works, style of writing.

*The extract concerns (is devoted to, deals with) . .

*The basic theme is ..

*The central idea finds its particularization in . ../ is disclosed through the following
collision (internal/external conflict) ..

*From the point of view of presentation the text is:

— the 1/ 3d person narrative

— rather a description than a narration

— rather a narration than a description

— a mixture of narration and description

with some a) insertions of direct/ interior/ represented speech;

b) lyrical/ critical/ philosophical digression/ retardation/ foreshadowing/ flashbacks to the
past

*The plot is simple/ complex/ intricate. It centres around.

*The setting of the events is realistic/ historical/ fantastic/ exotic/ rural.

*The span of time the extract covers is (obviously) ...

*The narrative flow is straight/ complex/ circular/ frame-like.

*The climax of the plot development is presented in ...

*The denouement is shown in ...

*The sentence structure is (predominantly) a) simple; b) composite; ¢) complicated by the
following predicative complexes ... ; homogeneous/ heterogeneous enumeration of ... It is aimed
at exciting (evoking) a feeling/ an emotion/ a state of mind/ the sense of being a witness of a
particular logical (complex, confused) philosophical (moral, social) consideration (observation).

*The text segmentation is realized by the following graphic means: ...

*The tone of the piece of literature is formal/ semiformal/ informal/ conversational/casual/
sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/
agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralizing/
unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc. It becomes obvious
owing to ... :

a) such cases of morphemic foregrounding as repetition of the root ... / the prefix ... / the
suffix .../the inflexion ... ,

b) the morphological transposition of ...;

c) the following phonetic stylistic phenomenon/na: ...

*The direct/ indirect characterization of the person-image/ landscape-image/ animal-
image/ object-image ... mention the persons non-person image ... is achieved with a number of
stylistic devices.

Thus, due to the

— associated (unassociated) epithet(s) . .

— dead (original) nominational (cognitive, imaginative) simple (sustained) metaphor ... ,
etc.

we may perceive the optimistic/ involved/ critical/ contemptuous/ ironical/ cynical, etc.
attitude of the narrator/ interlocutor(s).

A deliberate exaggeration .../ an unexpected comparison (simile) .../ a round-about
metonymic (metaphoric) way of portraying (exposing, revealing, enforcing, rendering, bringing
out, ridiculing, etc) the positive (negative, contradictory, complex/ well-rounded) character of ...



produces the effect of ... . To stimulate/ stir imagination (to arouse warmth/ affection/ compassion/
delight/ admiration/ dislike/ disgust/ aversion/ resentment / antipathy, etc.; to increase the
credibility of the plot; to stimulate the reader to make his/ her own judgement; to increase the
immediacy and freshness of the impression, etc. ) the author makes use of .. name the stylistic
phenomenon (phenomena), etc.

Llkana oyenxu

OreHka Bamisr Ornucanne

OrmaHo 9-10 BBICTABIISIETCS CTYJIEHTY, €CJIM B BHIIIOJTHEHHOM UM aHAJIN3€ TEKCTa BEPHO OTIpeiesieH
bl BCE CTHJIMCTHUYECKUE NPUEMBI, a TAKXKE BEPHO ONpeeIIeH CTHIIb TeKCTa

Xoporio 7.8 BBICTaBIISICTCS CTYICHTY, €CIIH B BBIITOJTHEHHOM MM aHAJIN3€ TEKCTa BEPHO ONpeeicH
bI OOJIBIIMHCTBO CTHJIMCTHYECKHX IPHEMOB, a TAK)KE BEPHO ONPEAEIICH CTHIIb TEKCTa

YV 10BNETBOPUTEIHH 6 BBICTABIISIETCS CTYJIEHTY, €CJIM B BHIIIOJTHEHHOM UM aHAJIN3€ TEKCTa BEPHO OIpeiesieH

0 bl TPETh CTIJIMCTHYECKUX MTPUEMOB, a TAKXKe HEBEPHO OIpEeJIeNIeH CTHIIb TEKCTa

Heynosnersopuren 05 BBICTABIISIETCS CTYJIEHTY, €CJIM B BHIIIOJTHEHHOM UM aHAJIN3€ TEKCTa HEBEPHO OIpeen

bHO CHBI CTHJIMCTUYECKHIE IPUEMBI, a TAK)KEe HEBEPHO ONPEIeNICH CTHIIb TEKCTa

5.6 Ilpumepsl 3agaHNii 11 BBINOJTHEHHS KOHTPOJIbHBIX padoT

5.6 KontposnpHas pabdora (IIlpomexyTounas arrecraius)
1.1. To each of the following words marked with a number match the most suitable word
marked with a letter so that an image is formed:

1) A traitor a) the hammer of God
2) Life b) a many-headed beast
3) Thunder is C) ajourney

4) A crowd d) asnake

1.2. What stylistic device is realized in the formed images: a) metonymy, b) metaphor?

2.1. Decide what style a) newspaper, b) scientific, publicistic is represented in the
following extract:

In other words, education is the instruction of the intellect in the laws of nature, under
which name 1 include not merely things and their forces, but men and their ways; and the
fashioning of the affections and of the will into an earnest and loving desire to move in harmony
with those laws.

2.2 What does the sentence contain: a) parceling and enumeration, b) detachment and
Parallel constructions, c)detachment and enumeration, d) Parceling and parallel constructions?

3.1 What meanings are effective in the following joke: a) neutral and colloquial, b)neutral
and literary?

Cannibal — “We’ve just captured an actor.”

Chief — “Hurray! I was hoping for a good ham sandwich.”

3.2 What stylistic device is observed in the joke: a) pun, b) zeugma?

4. Decide what the sentences contain: a) direct meaning, b) metaphor, c¢) metonymy:

1) The body of the plane was repaired.

2) She is a quiet little body.

3) This animal has a large body.

4) The body of his discourse was about poetry.

5) The distance of such celestial bodies can be readily determined.

5. What does the sentence contain: a) only metaphor, b) metaphor and metonymy?

Lady Alison fell into a train of thought.

6.What stylistic device(s) is/are used in the following sentences: a) hyperbole and
metaphor, b) hyperbole and metonymy, c) only hyperbole?

1) This is a world of effort you know, Fanny.

2) | see a frightful lot of writers and painters.

7. Group the following word combinations into two columns, containing 1) descriptive
attributes, 2) epithets:

a) cold reason, b) wooden tables, c) black-winged wind, d) blooming girls, €) brown-eyed
cat, ) iron bridge.



8. What stylistic device is the following sentence based on: 1) antithesis, 2) oxymoron?

Past pain is pleasure.

9. Decide in each case whether the sentence: a) contains litotes, b) has simple negation.

1) No policeman would ever cope with this.

2) He's not good enough at maths.

3) The drinks had no effect of making them less conversational than before.

4) Don't you think that the problem is really great?

5) Jack was unpredictable.

6) It was unillegal business.

10. Define the kind of metaphor in the following sentence: a)nominational, b) cognitive, ¢)
imaginative, d) simple, b) sustained:

| put the letter well into the mouth of the box and it fell turning over and over.

11. Distinguish between: a) ellipSis and b) nominative sentence:

1) A notice: ‘Van Dyke, by Himself.

2) “Don't you know what they call a star with a tail?”” “Sure — Mickey Mouse.”

3) Mickey Mouse — a famous image.

4) “Did you have any luck playing golf?”” “Marvellous luck.”

12. Indicate the type of repetition out of the following: a) simile, b) consecutive, c)
anaphora, d) epiphora, e) linking, f) framing, g) chiasmus:

1) Nobody knows the answer; the answer is not simple.

2) She listened, she stopped knitting, she saw the light again.

3) Let's make it clear — I don't know you, and you don't know me.

4) Itisenough! It is enough!

13. Choose from the syntactic stylistic devices : a) polysyndeton, b) tautology, c) ellipsis, d)
asyndeton, e) enumeration, f) a nominative clause, g) parallel constructions, those that are used
the following sentence:

The sun was high, the sky unclouded, the air warm with a dry fresh breeze.

14.1 Indicate the type of decomposition of the phraseological unit: a) shortening, b)
expansion, c) insertion, d) substitution, e) word order change, f) contextual change, g) complex
change in the following:

Don't make a mountain out of accounting.

14.2 What stylistic device is observed in the utterance: a) metaphor, b) metonymy?

Kpamxue memoouueckue yxazanus

1) BeiGepuTte 1 onpenenure CTUIMCTUYECKHUE CPEACTBA U IPHEMBI.

2) [IpoananusupyiTe CTUIUCTUUECKHUE CPEJICTBA U MPUEMBI B ITPEITIOKEHUY;

3) Ompenenute CTHIMCTHYECKUH 3 PEKT, CO3/1aBaeMblil CTUIIMCTUYECKUMH CPEJCTBAMU U
IPUEMaMHU.

IlIxana oyenku

Ounenka Baun Onucanue

BBICTABIISICTCS CTYACHTY, €CJIM IIPH BBINIOJTHCHUHN 33}13.]—[1417[ KOHTPOJIbHOM a6OT
«OTIIYHOY 9-10 YACHTY, P p p

bl JIOMYIIIEHO He Oojee 2 ommboK
€XOPOLIOY 6-8 BBICTABIISICTCS CTY/ICHTY, €CIIH IIPH BHITIOJTHEHHH 3a/IJaHUH KOHTPOJIBHOH paboT

P bl JONYIIEHO OT 3 110 4 ommboK

BBICTABIISICTCS CTY/ICHTY, €CIIH IIPH BHITIOJTHEHHH 3a/IJaHUH KOHTPOJIBHOH padoT
«yIIOBJICTBOPHUTEIILHOY 3-5

bl IONYILIEHO OT 4 10 5 omuboK

BBICTABJISIETCA CTYACHTY, €CJIM IIPU BBINIOJTHEHU N 33}13.]—[1417[ KOHTpOJ’leOﬁ pa60T
«HEYJOBJIETBOPUTEIHEHOY» 0-2

bl JIOMYIIEHO 6 1 6oJiee OmuOoK




5.7 Bonipochbl K 3K3aMeHy

5.7 Bonpocsl k 3k3amMeny (B ycTHOI (hopme)

1. What types of stylistics do you know?

2. What is the difference between expressiveness and emotiveness?

3. How are stylistic devices created?

4. What is alliteration? What stylistic function does it perform?

5. In what way does assonance differ from alliteration? Why is it important for stylistics?

6. What varieties of onomatopoeia do you know?

7. What is the correlation between literary and neutral, neutral and colloquial words and
phrases?

8. How should we interpret terms in various functional styles?

9. What way do words grow old in?

10. What is the author's purpose in using barbarisms and foreign words? Comment on their
stylistic function(s)?

11. What are the characteristic features of slang? Comment on the reasons for their
emergency.

12. What kinds of jargon do you know?

13. Do professionalisms differ from jargonisms? Characterize their function in belles-
lettres style.

14. What additional information do dialectal speech units convey in emotive prose?

15. How can one account for the use of vulgarisms in belles-lettres works?

16. In what way does metaphor differ from metonymy? Enumerate the types of relations
observed in metonymy. Comment on the types of metaphor distinguished in English.

17. Explain the principles of the play on words. What is the difference between zeugma
and pun?

18. When do we observe antonomasia? Can every adjective be considered an epithet?
Why?

19. Is understatement based on the same principle that hyperbole is created on? What
principle is oxymoron based on?

20. What parts of the sentence can be ellipticized?

21. How does repetition change the semantic aspect of the message? Enumerate its
varieties. Why is repetition often used in emotive prose?

22. Why are parallel constructions often used in various functional styles?

23. What is the emotional charge of the negative-interrogative rhetorical questions?

24. What is the difference between antithesis and logical contrast?

25. Comment on the differences logical, emotional and quantitative climax.

26. Is there any difference between the phrases “he is kind” and “he is not unkind”?

27. What additional information does periphrasis convey? Why do some writers resort to
it?

28. What are the characteristic features of belles-lettres style?

29. How is the emotional impact on the reader achieved in publicistic style?

30. Is it true that English newspaper titles are very informative? Why?

31. What are the common and distinctive features of scientific and official style?

Kpamkue Memoouyeckue yKasaHus

1. Packpoiite comepxaHue BOIPOCa, JIOTUYHO W MOCJIEAOBATEIbHO M3JIarasg MaTepHall
TEMBI, IPABUJIBHO UCIIOJIb3YSA TCPMHUHOJIOTUIO.

2. UnnrocTpupyiTe TEOPETUYECKUE TTOJIOKEHUSI KOHKPETHBIMU IMPUMEPAMHU.

3. I[aﬁTe OTBCTBI HAa JOIMOJIHUTCIIbHBIC BOIIPOCHI.

LIxana oyenku
| Ouenka | bana | Onucanue




«OTJIAYHO»

9-10

BBICTABIISIETCS CTY/ICHTY, €CJIH CTYEHT MOJTHOCTBIO PACKPBLT COAEPHKAHHUE BOII
poca, JIOTUYHO U HOCIE0BaTENbHO, HCIONb3Ys MPABHUIbHYI0 TEPMHUHOJIOTHUIO,

MIPOMIITIOCTPHPOBAI TEOPETUUECKUE MONOKEHHUSI KOHKPETHBIMH IIPUMEPAMH, 11
POIEMOHCTPHPOBAI YCBOSHHE PaHee H3YUEHHBIX BTOPOCTEIIEHHBIX BOIIPOCOB.

OTBeT npo3Bydal CaMOCTOSITENEHO, 6€3 HABOSIITUX BOIPOCOB.

«XOPOILO»

7-8

BBICTaBIIICTCA CTYEHTY, €CIH CTYACHT IIOJHOCTBIO PACKPBLI COJEPHKAHUE BOIL
poca, JOIyIIeHbI OAUH-/[BA HEJ0UETA IPU OCBELICHUN OCHOBHOI'O COJCPIKaHUs
OTBETa, UCIIPABIICHHBIE 110 3AMEYAHHUIO YK3aMEHATOPa, AOMYIIEHbI OIINOKA HIN
Oosee IBYX HEZOUETOB IPH PACKPBITUH BTOPOCTENIEHHBIX BOIIPOCOB, KOTOPHIE
OBLIM JIETKO MCHPABIIEHBI 110 3aMEYaHHIO SK3aMEHATOPA.

«YHAOBJICTBOPUTEIIBLHO»

BBICTaBJIICTCA CTYICHTY, €CIIH CTYACHT HE NMOJHOCTBIO PACKPBLI COACPKAHUC B
oIIpoca, MoKa3as IPH ATO ero o0IIee MOHUMaHUE i yMEHUS, JOCTaTOYHBIE IS

JaJbHEeHIIero yCBOCHUS MaTepyasa, JOIYIeHb! OIINOKH B OIpee]IeHIHN ITOHS
TUH, UCTIOJIb30BAHUY TEPMHHOJIOTHH, HCIIPABJICHHBIE II0CJIE HECKOJIBKUX HAaBOJ
SIIUX BOIpocoB. IIpu HEMOIHOM 3HaHUHU TEOPETUUECKOTO MaTepHalla BBISBICH
a HeI0CTaTOYHAst CHPOPMHUPOBAHHOCTh KOMIICTCHIIMI, YMEHHH M HaBBIKOB.

«HEYHOBJIETBOPUTECIBHO»

BBICTABJIACTCS CTYACHTY, €CIIM OH / OHa 00J1aJjaeT OTPHIBOYHBIMY 3HAHHUSIMH,
JlaeT HEMOJIHbIE OTBETHI HA BOIIPOCHI U3 OCHOBHOH JIUTEPaTyphl, PEKOMEHI0BaH
HOH K Kypcy. Jlonymens! rpy0ble OMMOKH B pedH CTyAEHTa.

«HEYHOBJICTBOPUTEIIBLHO»

BBICTABJISICTCA CTYACHTY, €CJIM OH / oHa 3aTPYAHACTCA B YMEHUHN UCIIOJIb30BaTh
OCHOBHBIEC TCPMHUHBI, HE BJIAAEECT MAaTCPUAJIOM, JEMOHCTPUPYET IMOJIHOC HEZHAH
HE€ TCOPETUYECKOT'0 MaTepuraia,

«HEYHOBJICTBOPUTECIILHO»

BBICTABIISICTCS CTY/ICHTY, €CIIH CTYJSHT He NPUCTYIII K OTBETY Ha BOIIPOC.




5 HpI/IMepHLIe OLICHOYHBIC CpEeACTBA

5.1 llpumepHbIii IEpevYeHb BONPOCOB M0 TeMaM

1. [TpenmeT u 3a1auu GyHKIIMOHATBHOW CTHIIMCTUKH.

2. IloHATHE «TEKCT» B COBPEMEHHOM JINHTBUCTHKE.

3. CemanTH4eckas CTpyKTypa U KOMMYHUKATUBHAS 1IEJIOCTHOCTh TEKCTA.

4. AG3all KaKk CTpYKTypHas eIMHUIA TeKCTa. AO3all, XapaKTepHbIC YEePThl U OCHOBHBIE TUIIHI.

5. OdynknmonansHble cTiii. Hayunsiit cruns. OdunpansHO-1eI0BON CTHIIb U €r0 pa3HOBHIHOCTH.
[TyOnumucTuaeckuii cTuib. Pa3roBopHbBIN CTHIIH

6. Jluckypc, 0ocOOCHHOCTH ¥ CTpPYKTypa. Tumbl ¥ Buabl. OcoOEHHOCTH MPOQPECCHOHATBHOTO
JUCKypca.

7. Yerubiid auckypc. OcoOeHHOCTH MyOIUYHBIX BBICTYTICHHA.

8. CTuiHcTHYeCcKHe BhIpa3UTEIbHbIE CPECTBA PA3IUUHBIX YPOBHEN ((DOHETUYECKOTO0, IEKCUYECKOTO,
CHUHTAKCUYECKOT0) sI3bIKA M CTUIMCTUYECKHE TipueMbl. CHHTAaKCUYeCKass KOHBEPTEHIIHS,
napasuieNbHble KOHCTPYKIIMH, aHTUTE3a, Tpajgalis u JIp.

9. Tpomer (Mmeradopa, runepboiia, TUTOTA, METOHUMUS, CHHEKI0XA, OJUIETBOPEHUE, DITHTET,
UPOHUS, AIJIETOPHUS).

10. Ctunuctryeckue npueMsl Kajaamoyp (Urpa cjioB) U 3€BIMa.

11. Ctunuctuyeckue NpueMsbl: SMUTET U OKCEOMOPOH.

1. Functional stylistics is a branch of linguistics which deals with expressive resources and
functional styles of a language whose elements stand in relations of interstyle synonymy. This
diversity of functional styles elements is predetermined by coexistence of separate language
subsystems. The objectives of functional stylistics embrace studying 1) bookish and colloquial
styles and their expressive resources; 2) extralingual factors due to which the speaker resorts to a
certain functional style. To these extralingual factors belong: the character of the situation, the
relations between the communicants; the aim of communication, oral or written communication.
2. The term «text» is most used in linguistics and literary studies, where it was originally used as a
synonym for «booky, but it could be a poem, a letter, or a diary. This term is now in general use in
other branches of the humanities such as cultural studies and film studies, where it could also be a
video film, an advertisement, a painting, or a music score.

3. The semantics of the text is determined by the communicative task of transmitting information
(the text is an informational integrity). The structure of the text is determined by the peculiarities
of the internal organisation of text units and the regularities of these units interrelation within the
whole message (text). The text is a structural integrity (a structural whole).

4. A text paragraph is a group of sentences which deal with one topic and express a more or less
completed idea or thought. Paragraphs give rhythm, variety and pace to the text.
The recommended structure of a typical paragraph in academic writing is as follows.
-The opening topic sentence
- A fuller explanation of the topic sentence
- Supporting sentences which explain its significance
- The discussion of examples or evidence
- A concluding or link sentence
The structure of a typical paragraph is rather like a mini-version of the structure of a complete
essay.
The peculiarities of a paragraph:



- The start of a new paragraph is usually signalled by either a double space between lines, or
by indenting the first line of the new paragraph
- Very short paragraphs are often used in literary writing for stylistic effect.
- The longer the paragraph, the more demands it makes on the reader.
- The last sentence in a paragraph is often used to provide a link to the next. A concluding
sentence whets the reader's appetite to know more about the subject:
Chapters and sections are major text segments. They may be compared with fragments of
mosaic, which form the whole picture when put together.
5. Functional styles are classified into bookish and colloquial. The group of bookish styles embraces
the style of official documents, the style of scientific prose, the newspaper style, the publicistic style
and the belletristic style. The group of colloquial styles includes the literary colloguial style, the

informal colloquial style and substandard speech style.

The style of official documents. This style aims at establishing, developing and controlling
business relations between individuals and organizations. Being devoid of expressiveness, it is fully
impersonal, rational and pragmatic. Its special language forms are rather peculiar.

The graphical level of this style is distinguished by specific rules of making inscriptions, using
capital letters and abbreviations. The lexical level is characterized by domination of bookish,
borrowed, archaic and obsolescent words, professional terms and clichés. The morphological
features of the style are such: the usage of obsolescent mood forms (Subjunctive | and the
Suppositional), wide use of non-finite forms of the verb, impersonal, anticipatory and indefinite
pronouns. The syntactic level is distinguished by long and super-long sentences of all structural
types, always two-member and non-elliptical, complicated by complexes of secondary
predication, detachments, parenthetic insertions and passive constructions.

The style of scientific prose. This style serves as an instrument for promoting scientific
ideas and exchanging scientific information among people. It is as bookish and formal as the style
of official documents, that is why both styles have much in common. To graphical peculiarities of
the style of scientific prose belong number- or letter-indexed paragraphing, a developed system of
headlines, titles and subtitles, footnotes, pictures, tables, schemes and formulae. A great part of the
vocabulary is constituted by special term of international origin. The sphere of computer technologies
alone enlarged the word-stock of different language vocabularies by thousands of new terms such as
“modem”, "monitor”, “interface ”, “hard disk”, “scanner”, “CD-rom drive ”, “driver”,
“formatting”, “sofiware ”, “hardware ", etc. Most of such terms are borrowed from English into
other languages with preservation of their original form and sounding. The rest are translated by way
of loan-translation (orcecmruii Ouck, eubkuii oucx) and in other ways (software —
KOMITBIOTepHBIC Tiporpammebl, hardware — kommnonentsl DBM). Adopted foreign terms submit to
the grammar rules of the Russian (MoaemHbIit, ckaHupoBaHue, NEpePOPMATUPOBAHKE).

One of the most noticeable morphological features of the scientific prose style is the use
of the personal pronoun “we” in the meaning of “I”. The scientific “we ” is called “the plural of
modesty”. Svntax does not differ much from that of the style of official documents.

The newspaper style. The basic communicative function of this style is to inform people about
all kinds of events and occurrences which may be of some interest to them. Newspaper materials
may be classified into three groups: brief news reviews, informational articles and advertisements.
Vocabulary of the newspaper style consists mostly of neutral common literary words, though it also
contains many political, social and economic term! (gross output, per capita production, gross




revenue, apartheid, 5ingf European currency, political summit, commodity exchange, tactical
nu clear missile, nuclear nonproliferation treaty). There are lots of abbrevia‘ tions

5.2 Ilpumepsl 3a1aHNii 11 BHINOJHEHNSI KOHTPOJIbHBIX padoT

BrinonnHUTE NMHUCHbMEHHBIM TEpEeBOJ TEKCTa, oOpalias BHUMaHHE Ha CTHUIMCTHYECKHE
MIPUEMBI.

London (W. Blake)

Ho BonbpHBIM ynuiiam Opoixy,

YV BOJIBHOM M3/1aBHA PEKU.

Ha Bcex s nunax Haxoxy

IleyaTh OeccHIIbS U TOCKH.

Myskckast OpaHb ¥ )KEHCKUN CTOH
W nnay uenyraHHeIX geTei

B moux ymiax 3Byyart, Kak 3BOH
3aKOHOM CO3/IaHHBIX LENeH.

31ech TpyOOUHCTOB IOHBIX KPUKU
[Tyratot cympaunsblii codop,

N kpoBb conpara-ropeMbIKu
Teuer HA KOPOJIEBCKUI IBOP.

A OT IPOKJIATHI U yTrpo3
JIeBUOHKH B 3aKOYJIKaX MpPaYHbIX
YepHEIOT KaIum JIETCKHX ClIe3

U xatadanku HOBOOpaUHBIX.

5.3 Tembl rpyNNoOBbIX U/WIN HHANBUAYAJIbHBIX TBOPYECKUX 3aJaHU I

1) TlepeBeaute Tekct “One Stair up” Ha pyCCKH S3bIK.

2) TIpokoMMeHTHpYITE Cllydal OHOMATOIHH, KOTOpas YHOTPEOJSeTCs Ui OMUCAHUS
BHYTPEHHET0 MPOCTPAHCTBA KUHOTEATPA;

3) Ilpoananu3upyiiTe CTUIMCTHYECKHE TPUEMBI B MpemiokeHuu: “Down swung
a looped curtain, pot-plants and palms leapt up under the stage apron...”;

4) Ompenenute CTHIUCTHYCCKUE 3(dekT, co3maBaeMblii BhIpaKeHHUAMH “to blow
bubbles”, “cackling” npu onucanuu Toro, kak JHJpIO paccMaTpuBaeT “a big picture”;

5) Oxapakrepusyiite npemioxenus ... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” B ¢poHOCTHIHCTHYECKOM acIeKTe;

6) Omnpenenute GOHOCTHIUCTUYECKHE PUEMBI B Tpeioxkenuu “’cos if you are we’ll go
out?” U naliTe OCHOBHBIE XapaKTEPUCTUKH JINYHOCTH TOBOPSILIETO.

7) Haiiaure MeTadopsl, ONPEICINTE X KOHIENTYAIbHYIO 0a3y.

8) Ilpoanammsupyiite smutTeThl. OmnpenenuTe WX CTPYKTYpHBIE W CEMaHTHYECKHUE
O0COOEHHOCTH.

9) HaiiauTe ciyuaun UCTIONB30BaHUS HPOHHH.

10) IIpoKOMMEHTHPYWHTE HCITOJIb30BaHKHE THIIEPOOIT B OTPHIBKE.

11) HaiinuTe ciy4au UCIIONB30BaHUS epUPpa3a.

12) HaiiauTe u npoaHAIM3UPYITE UCIOIH30BAHHE UIUOM B TEKCTE.

5.4 Ilpumepsl 3a1aHNi 1)1 BHINOJTHEHHS KOHTPOJIbHBIX padoT

Ilens BaTtukana
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JIpo’Kb MpoJ10JIKajia BO3BPAIAThCS.

Eil mpunuioch cxkarh KyJakd M HaANpsdb BCE MBIIMIIBL, YTOOBI OOPOTHCS ¢ HEW, YTOOBI
noJaBuTh ee. boxke, 310 OblIa Tskenas paboTa, HO B KOHIE KOHIIOB, HEU30€KHO, OHA YTHXHET.
Ona Morna B37pIXaTh ¥ CHOBa HOpPMaJbHO nblmath. M qymars. M mbeiTaThes mpuaymath, Kak
BbIOPATBCS U3 3TOrO0 MECTa, U3 ITOW MyCTOM, XOJOJHONH KOMHATHI CO CTOJOM M JI€PEBSIHHBIMU
CTYJbSIMU, HEAKKYpaTHO NMPHJIBUHYTBIMU K OJIHOW cTeHe. IloTpenannsle, apeBHHE Benm. Bce
ObU10 cTapbIM M THIWIIBIM. OKHa ObUIM 3a0paHbl JockaMu. EnquHCTBEHHAs lamnodka 0e3 abaxypa
oOecrieunBana ocsemieHne. Komnara, 10/KHO OBITh, ObUIAa PUSTHON B CBOE BpeMs; B HE ObLI
00J1b1I0M KAMHUH, a A€PEBSIHHBIH 1101 ObLI XOpoluero kayectsa. Ho 01710 04€BUHO, YTO KOMHATON
HE TIOJB30BAJIUCH TOJAMH, BO3MOXXHO, JecATHiaeTHsAMU. CTEHBI MPONHUTAIKNCH ChIPOCTHIO.
Kazanoce, yTo oHU OyyT COUUTHCSA, €CIIU UX HAJABUTb.

JIBoe mapHel, KOTOpbIE NPUBE3IM €€ CI0Ja, HaXOIWIHUCh B COCEIHEHM KOMHATE H
pasroBapuBalld Ha CBOEM IPOKJIATOM si3blke. HanpacHo oHa melTanack ero pacno3Hars. CHauana
oHa ObljIa yBepeHa, 4TO OHU TPEKH; TOTOM MOHSIA, YTO 3TO TOIBKO HOTOMY, YTO OJIMH U3 MYXUUH
HAllOMHMWJI €l MECTHOT'O MeHekepa cynepmapkera o umenn Koncrangunugac. OHa cripocuiia
MYXXYWH, OTKYy/Ja OHH, HO OHH CKa3aJH € He 3a7aBaTh BOIPOCOB.

Ona cnymana, OTYasHHO HBITasChb IIOHATh CMBICI 3BYKOB, KOTOpBIE CIIbIIIANa:
NPEPHIBUCTOE JIBUKCHUE B/IAJIEKE, ITapa CaMOJIETOB, CKPHII I0Ma.

besymue. O1o He umeno cmbicia. [loxuieHre ee HU4Ero He Aajio Obl... MOXUIIEHUE. ITO
CJIOBO MIPOH3MIIO €€ J0 IPOTHKA CTpaxa.
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