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1 Hessp, nuiannpyemMble pe3yabTaThl 00y4eHHs 110 AUCHHUIINHE (MOLYJII0)

Lesblo TUCUUITIMHEI ABISETCA (POPMUPOBAHUE Y CTYICHTOB HaBBIKOB JIMHI'BUCTUYECKOTO
U IIparMaTU4eCKOr0 MBINUICHHWS Ha MaTepuaie U3y4aeMoro s3blKa, YMEHUH aHaJIu3UpOBaThb
BapUaHTHBIC E€JUHMIBI $3bIKA M TIPAaMOTHO OCYILECTBIATh BBIOOD HYKHOW €AMHUIBI B
3aBHCUMOCTH OT LeJed M YCIOBHA KOMMYHHUKAIMH, OBJIAZICHUE PA3IMYHBIMH (OpMaMu H
(YHKIMOHAJIBHBIMU CTHJIAIMH aHIJIMICKOIO $I3blKa, a TaKXXe YMEHUSAMH pPEIaKTUPOBaHUS U
CTUJIMCTUYECKOM IPABKU TEKCTA.

TekcTbl (kak auTEpaTypHbIE, TaK U HEIUTEpPATypHbIE) HE MOTYT ObITb OTOPBAaHbI OT
BPEMEHU U MeCTa MX CO3JaHMsl, a TaKXe BBIPBAHBI U3 KYJIbTYPaJIbHOI'O M KOIHUTHUBHOIO
KOHTEKCTa. YeM MHOIOCTOPOHHEE S3BIKOBOM M JKCTPAJIMHIBUCTHUYECKHM aHAIU3 TEKCTa, TEM
00OBEKTUBHEE U MOJIHEE CTAHOBUTCS €r0 CTHIIMCTUYECKAsi MHTEPIPETALUs U IpaBKa.

K 4HCIIy OCHOBHBIX 3aja4 Kypca OTHOCSTCSL:
- TO03HAKOMHUTH CTYJCHTOB C OCHOBHBIMH (YHKIHMOHAJIBHBIMH CTUJISIMH — aHJIHICKOTO
JUTEPAaTypHOrO $3bIKA, C JXKaHPaMU B paMKax OTUX CTWIEH, C COJEPKaHUEM IIOHATUSA
"nuTepaTypHbIi SI3BIK ", €ro CTPYKTYpOU u byHKIMAMY;
- Pa3bACHUTH KOHILENTYAJIbHbIE IOJOKEHUS CTWJINCTUKUA AHTJIMHACKOIO 53bIKA, COCTABISAIOLINE
OCHOBY T€OPETHUYECKON U MPAKTHUECKON MPO(heCcCHOHAIBHOM ITOATOTOBKY MEPEBOTINKOB B chepe
npodeccuoHaIbHON KOMMYHHUKalWH;
- pa3BUTh y CTYIEHTOB YMEHHUE IIOJIb30BAaTbCA IOHATHUWHBIM CTHUJIMCTHYECKUM aIlllapaToM,
METOJAMHU MCCJIENOBAaHUS CTHIMCTUYECKHX IIPUEMOB, BBIPA3UTEIBHBIX CPEACTB, a TaKXKe
METO/JaMH aHAJIN3a TEKCTOB pa3HOW (DYHKIIMOHAIHLHO-CTHUJICBOW M JKaHPOBOW MPUHAICKHOCTH;
- chopMupoBaThb y CTYIEHTOB yMEHHE paboTaTb C JEJIOBOM W HAy4YHOH JIMTEpaTypoH,
OCMBICIINBATH u 00001aTh TeOpeTHYECHe IIOJIOKEHUS;
- ¢(OpMHUPOBATh Yy CTY/ICHTOB HaBBIKM HAYYHOI'O MOJX0/1a K paboTe HaJl TEKCTOM M aJIeKBaTHOTI'O
U3JIOKEHUSI €ro pe3yidbTaTB Ha AaHTJIUHCKOM sI3blke (B YCTHOWM W TNHCBMEHHOH ¢opme);
- cdopmHpoBaTh y CTYACHTOB peEueBOM BKYC M MOTHBAIMIO K OOLICHMIO Ha
00pa3IoBOM JIUTEPATyPHOM S3BIKE;
- CIIOCOOCTBOBATh Pa3BUTHIO TBOPYECKOM JIMYHOCTH CTYAECHTOB, BOCIIUTBIBATh TOJEPAHTHOCTh U
YBa)KE€HHUE K TyXOBHBIM LIEHHOCTSIM Pa3HbIX CTPaH U HApOJOB.

[TnanupyeMbIMH pe3ysbTaTaMyd 00y4eHUS MO JAUCLUILIMHE (MOIYJIIIO), SIBJISIOTCS 3HAHUA,
yMeHMsI, HaBbIKU. [lepeueHb MiaHupyeMbIX pe3ynbTaToB OOyYEHUs MO JAUCHUUIUIMHE (MOAYIIO),
COOTHECEHHBIX C IJIAaHUPYEMBIMH pe3yJbTaTaMU OCBOEHHUS 00pa3oBaTEeIbHONW MPOTrPaMMBI,
npejcTanieH B Tabnuue 1.

Tabmuua 1 — Komnerenuu, popMupyeMble B pe3ysibTaTe U3Y4E€HUs TUCIUITIIMHBI (MOTYJIs)

Pe3ynbraTel 00y4eHus 0 TUCIUILUTHHE
Kox u
HasBanue Kon u dpopmynupoBka (hopMyIHpOBKa
OIIOIT BO, HHJUKaTOpa Koxn
KOMITCTEHIINT
COKpaIIICHHOC AOCTHKCHHUA pe3yib DopMyIUpOBKa pe3ynbTara
KOMITCTEHIINT
TaTa
45.03.02 OIIK-1 : Cniocoben OIIK-1.2k : P/l 3HaHuEe | OCHOBHBIX S3BIKOBBIX
«JIMHrBUCTHKA» | MPUMEHSATH CUCTEMY JeMmoHcTpHpyeT CPEJCTB U SIBIICHUI,
(B-JII) JIMHIBUCTUYECKUX cBOOO/IHOE HCIOJIb3YEMBIX B TEKCTaX

3HaHMI 00 OCHOBHBIX BIIAJICHUE JUISL JOCTHXKEHUS
(hOHETHUECKHX, 3HAaHUSIMH OCHOB OIpeIeNIEHHBIX
JICKCUUYECKHUX, JIMHTBUCTHYECKON KOMMYHUKATHBHBIX
rpaMMaTHYECKHX, TEOPHH, 3a1ad;
CJI0BO0Opa30oBaTeNbHBIX | pa3auunii P2 3Ha"ue | ocobeHHOCTEN
SBIIEHUSX, opdorpaduu | pogHOTO U OpraHu3aluu u
1 TyHKTYaIiH, O HWHOCTPAaHHOTO (YHKIMOHUPOBAHUS
3aKOHOMEPHOCTAX S3BIKOB Pa3IUYHBIX TEKCTOB
(YHKIMOHHPOBAHUS (yHKIIMOHAIBHO-




U3y4aeMoro
HMHOCTPAHHOTO SI3bIKa,
ero (pyHKIIMOHATBHBIX
Pa3HOBUIIHOCTSIX

CTHJICBOI CHCTEMBI
COBPEMEHHOTO
aHTIIMHCKOTO A3BIKA;

PJ13

3HaHue

COJZIep>KaHusl NOHATUN
"UTEepaTypHBIH SI3HIK",
"cTunb A36IKa", " CTHIIb
peun",

" pyHKIMOHATHHEII
CTUIIB", "peueBoit sxaHp";

Pa7

YMenne

TIPOBOJIHUTh
HE3HAYHUTEILHYIO
CTHINCTHYECKYIO MIPaBKY
TEKCTa C O3UIIMH HOPMBI
JMTEPATypHOTO SI3bIKA,
pelaKTHpOBaTh FOTOBBIC
TIepEeBObI, OLICHUBATH U
JeTATH TEKCT Ha YacTH B
mporiecce BEIOOpa
croco0a repeBosa u
OCHOBHBIX
npeoOpa3oBaHUit
NPEJUI0KEHHS M TEKCTa,

P/19

HaBrix

BJIAJICHUS CTHJICBBIMHU,
CTUJIUCTHYCCKUMU U
JUCKYPCHUBHBIMU
HOpMaMH1 COBPEMEHHOTO
aHTIUHCKOTO
JIMTEPATYPHOTO 5I3bIKA;

OIIK-3 : Cnocoben
MopoXKAaTh U MOHUMATH
YCTHBIC U TMCbMCHHBIC
TEKCThI HA U3y4aeMOM
HHOCTPAHHOM SI3bIKE
MPUMEHUTENBHO K
OCHOBHBIM
(YHKIIMOHATBHBIM
CTHJISIM B O(HUIIHATIHLHOM
1 Heo(DUIHMANTBEHON
chepax obmeHus

OIIK-3.1k :
BsicTpauBaer
JIOTUYECKHU BEPHO
YCTHYIO U
MIUCBMEHHYIO
peys B
COOTBETCTBHH C
HOpMaMHu
(YHKIIMOHATBHBIX
CTHIIeH
U3y4aeMoro
sI3bIKA

PJI10

Hasrix

BIIaJICHUS METOAAMU
CTHJICBOTO,
CTHJINCTHYECKOTO U
JIUCKYPCHUBHOTO aHAIIN3a
BBICKA3bIBAHMSL.

PJI4

3Hanne

JOMHHHPYIOIIHX
SI3BIKOBBIX M PEUYEBBIX
XapaKTEPUCTHK
(YHKIIMOHATBHBIX
pa3HoBUAHOCTEMN
COBPEMEHHOTO
aHTJIUHCKOTO
JIMTEPATYPHOTO 5I3bIKA;

PJI5

YMeHue

OIIpEACIATh
CTUJIUCTUYCCKYIO
MPpUHAJIC)KHOCTD TCKCTA,
€ro JKaHp
CTHIIe00pasyloIIye
JJIEMEHTBI,

P16

YMeHue

BBIJICIISITH CPEJICTBA
MEXTEKCTOBOH CBSI3H U
pedeBoii
BBIPa3UTEIILHOCTH
(Tpomsl, GUrypsI peun),
SMOILMOHAIBHO H
9KCIIPECCHBHO
OKpAIlICHHbIE €MHHIIbI
S3bIKa U
XapaKTepu30BaTh UX
(yHKINHU B peyn;

P18

Hasrix

BJIaJICHUS YCTHBIMU U
MMUCbMEHHBIMU
(YHKITMOHATTLHBIMH
Pa3HOBUIHOCTSAMM TEKCTa




(B opunmansHON 1
HeopUITMATEHOH cepax
OOIIeHNs) Ha H3y9aeMOM
WHOCTPAaHHOM SI3BIKE IS
JOCTIDKEHUS
ONPENENEHHBIX
KOMMYHUKATHBHBIX
3amad;

B mnporecce ocBOeHHS JUCIMIUIMHBI PEMIAIOTCS 3aJladll BOCIHMTAHHS TapMOHUYHO
pPa3BUTOM, MATPUOTUYHONW W COIHMAIBLHO OTBETCTBEHHOW JMYHOCTH HA OCHOBE TPAJHIIMOHHBIX
POCCHUICKHX JyXOBHO-HPABCTBCHHBIX U KYJIbTYPHO-UCTOPHUYECKHUX LIEHHOCTEH, MPEACTABICHHBIC
B Tabymue 1.2.

Ta6muma 1.2 — [{eneBbie OpUEHTUPBI BOCITUTAHUS

BocnuTarteibHble 3a1a4H ®opmupoBanue HeHHOCTeH LleneBble OPHEHTHPBI

(I)OpMI/II)OBaHI/Ie rpamaﬂcxoifl MO3UIUU U NTATPUOTU3MA

Pa3BuTHe maTproTH3Ma M TPaXKIaHCKOH
I'ymanuzm I'ymanHOCTH
OTBETCTBEHHOCTH
®opMHUpPOBaHUE TYXOBHO-HPABCTBEHHbIX LIEHHOCTEH
OTBETCTBEHHOCTb
®opmupoBaHuE OTBETCTBCHHOTO Komnnextususm MoOTUBHPOBAHHOCTb
OTHOIIICHHS K TPYAY Co3unarensHbIA TPy I'mbKoCTh MBIIUICHNS
KpeatnBHOE MbIIUICHHE

®opMuUpOBaHHE HAYYHOI'0 MUPOBO33PEeHHs U KYJIbTYPbl MbILIJICHUS

MoOTHBUPOBAaHHOCTh
llenenonaranue u
Pa3BuTHe o3HaBaTENbHOIO UHTEPECA U .
Co3unaTenbHbIi TPy LIEJIEYCTPEMIIEHHOCTh
CTpEMJIEHUS] K 3HaHUSIM
JIro603HaTENBEHOCTD
WHnnuaTHBHOCTH

®opmMupoBaHUE KOMMYHHMKATHBHBIX HABBIKOB M KYJbTYPhI 001LIEHU

YBaxeHue K Ipyrou KyiabType
Jlo6porkenarenbHOCTh U
OTKPBITOCTh

YyBcTBO COOCTBEHHOTO
JIOCTOMHCTBA U CAMOYBa)XCHHE
KynbTypHas naeHTHYHOCTD
JIro60Bb K pOJJHOMY SI3BIKY

Bocnuranune KYyJbTYPbI AuaJiora u BSaI/IMOHOMOH.[B u
YBAaXXCHHS K MHCHUIO IPYTUX HIOZ[€I>‘I B3aNMOYBaKCHUEC

2 Mecro aucuunannsbl (Moay.as) B crpykrype OITOII

HucuuruimHa  «@DyHKIMOHANBHAS — CTWIMCTHUKA»  SBISETCS OJHOW U3  0a30BbIX
oOuienpodeccHoHaNbHBIX ~ y4EOHBIX  JHUCHUIUIMH  TOCYIapCTBEHHOTo  00pa3oBaTelIbHOTO
CTaHJapTa BBICIIEr0 OOpPa30BaHMs, 3aBEPILAIOIIMX TEOPETHUECKYI0 IOATOTOBKY B 001acTH
M3Yy4aeMOT0 SI3bIKa.

Teopernueckuii  xapakTep AMCHUIUIMHBI —BBIPAXKAeTCsl B  HANpaBICHHOCTH  Ha
(dbopMupOBaHUE OINpPENEIeHHOI0 00beMa TEOPETHUECKUX 3HAHMM MPUMEHUTENBHO K OMHCAHUIO
€IMHUI] aHTJIUICKOro s3plka W (aKTOB peuyd, B peleHHuH 3a7ad  (OpPMHUPOBAHUS



npoeCCHOHATBLHON KOMIETCHLMH, HAIeICHHbIX Ha COCIMHEHUE MPAKTHUYECKUX YMEHHIA,
Pa3BUTHIX CTYACHTAMU MPHU HM3YYEHUU IUCHUIUIMH "OCHOBBI TEOPUU AHTJIIMHCKOTO s3bIKa',
"Teopuss u mnpaxtuka neperoga", "IluceMeHHBIM NEpeBOJ HAYYHBIX U JEJIOBBIX TEKCTOB
(aHTIUACKUI A3bIK)", "Y CTHBIN MEPEBOJI HAYYHBIX U JICJTOBBIX TEKCTOB (AHTJIMUCKUH S3BIK)".

TpeboBaHus K pe3ysibTaTaM OCBOEHUS AUCLUILINHBIL

[Ipouecc wum3ydyeHHs AMCUMIUIMHBI HaIlpaBleH Ha (OPMUPOBAHUE CIEIYIOIINX
KOMIIETEHLIHM:

- Coco0eH NpuUMEeHSATh CUCTEMY JTUHIBUCTHUUYECKUX 3HAHUH 00 OCHOBHBIX ()OHETUYECKUX,
JEKCHYECKUX, TPaMMaTUYECKHX, CIIOBOOOPA30BATENbHBIX SIBICHUX, Opdorpaduu U MyHKTYaIUH,
0 3aKOHOMEPHOCTAX  (YHKIUMOHUPOBAHMS  HM3y4aeMOr0 HMHOCTPAHHOTO  SI3bIKA,  €ro
(GYHKIMOHATBHBIX Pa3HOBHUJIHOCTSIX (OIIK-1);
- Crioco0eH Mopok/1aTh ¥ MOHUMATh YCTHBIE M MMCbMEHHBIE TEKCThI HA M3Y4aeMOM HHOCTPaHHOM
S3BIKE TMPUMEHUTEIILHO K OCHOBHBIM (YHKIIMOHAJIbHBIM CTWISSM B O(UIMATBHOU U
HeopuimansHoi chepax obmrenus (OITK-3).

3. O0beM JUCHUNJIMHBI (MOAYJIs1)

OO0pvemM aucHUIUIMHBL (MOJYJSI) B 3a4eTHBIX €AMHUIAX C YKa3aHHEM KOJMYEeCcTBa
aKaJIeMUYECKUX YacoOB, BBIJCICHHBIX Ha KOHTAKTHYIO paboTy ¢ oOydarommumucs (10 BHIAM
y4eOHBIX 3aHATHI) U Ha CAMOCTOSITEIbHYIO paboTy, IpUBEEH B TabnuLe 2.

Tabmuna 2 — O6mmas TpyI0eMKOCTh JUCIUILTUHBI

Tpyzo- O0BbeM KOHTAaKTHOH paboTEHI (4ac)
€MKOCTh
Cemectp
Hazpanue (Dé) pMé_i Yactb (0®0) A Bueayu- cpC ‘DOpri
OIIOII BO 00y4e VI MU Kype YIOUTOpHAS TopHas aTTec
HUS (3P0, GE) Beero TalUH
0390) o
nek. | npak. | ma6. | TIA | KCP
J]Hiigigixa (0])]0] Bl.b 7 3 37 0 36 0 1 0 71 6]

4 CTpyKTypa U coiepKaHue TUCUMILTUHBI (MO1YJIs1)

4.1 CtpykTrypa aucuunjanHbl (MoayJs) aias OP®O

TemaTudeckuii miiaH, OTpaKAOUIMN COAEpXKAHWE TUCHUIUIMHBI (TIEpeUeHb pa3/IesioB U
TEM), CTPYKTYpHUPOBaHHOE MO BU/1aM Y4eOHBIX 3aHATHI C yKa3aHUEM UX 00bEMOB B COOTBETCTBHH
C Y4eOHBIM IJIAHOM, IIpHUBE/EH B Tabnue 3.1

Tabnuua 3.1 — Pa3aens! UCHUUIUIMHBL (MOJYJIs), BUJIBI Y4€OHOU NEATETBHOCTH U (POPMBI
Tekymero Koutpois st OO0

Kon pe- Ko:1-Bo uacoB, oTBe/IeHHOE Ha

dopma
Ne Ha3zBanue TeMbl 3yJIbTaTa
Jlex [pakr JIa6 CPC TEKyHIEro KOHTPOJIS
00y4YeHUs
YCTHBII onpoc,
IIOATOTOBKA
[Ipenmet u 3ana P/12 N
1 PE/IMET H 3anan 2, 0 6 0 12 COOOIIEHNH, TOKIAI0B,

HKIMOHAJIbHOM cTtunuctuku | P13, P14
bynxu A3, PIL MpakTHIecKas padoTa,

TECT

YCTHBIA 01poC,
Ilousarue "Texct" B MOATOTOBKA
2 . P15, P8 0 6 0 12 COOOIIEHNH, TOKIAI0B,
COBPEMEHHOM JTMHTBHCTHKE
npaxkTudeckas pabora,

TECT




YCTHBIH o1poc,
CemaHTHUECKas! CTPYKTYpa U MMOJITOTOBKA
3 | xoMmyHHKaTHBHAS P11, P2 0 6 0 12 COOOILEHHH, JOKIIAI0B,
LIETIOCTHOCTD npakTudeckas pabora,
TECT
P,
P12,
P13 N
P?[ 4’ YCTHBIH 01IpoC,
P15 ’ IMOJITOTOBKA
4 | OyHKIUOHATBHBIC CTHITH Pl 6’ 0 6 0 12 COOOIIEHNH, TOKIA0B,
i npaxKTuyeckas pabora,
P
A7, TECT
P/8,
P19,
PII10
[Tonsatue auckypcea, ero P17 YCTHBII onpoc,
OCOOCHHOCTH U CTPYKTYpA. ’ MOJAITOTOBKA
5 | Ocobennoctu PYERP gﬁg’ 0 6 0 12 COOOILEHUH, JOKIAI0B,
npodeccnoHaIbHOTO Pl (’) IpaKTHIeckas paboTa,
JIMCKypca TECT
OCO6EHHOCTH MyOIHYHBIX P16 YCTHBII OTIpOoC,
BBICTYILICHHH. ’ TOJITOTOBKA
P N
6 | BeIpasurenbHbie CPeaCTBA P?{g, 0 6 0 11 COOOILCHUIA, TOKITAIO0B,
si3pIKka. CTHIIMCTHYECKUE P I[lé MpakTHIecKas padoTa,
[IPUEMBI TECT
HTroro no Tagimme 0 36 0 71

4.2 Copep:xaHue pa3aejioB U TeM AUCHHILTHHBI (Moayas) aisgs ODPO

Tema 1 [lpeomem u 3a0auu YyHKYUOHATLHOU CIMUTUCTIUKU.

Copepxanne Tembl: [lonstue tepmuHa "crunuctuka'. OOBEKT CTUIUCTHKA. YPOBHU
u3ydeHusi  ctunuctukd. Hopma  si3pika.  OOmenuteparypHblid  ctangapt. [lonsitue
(GyHKIIMOHATBHBIX CTHIICH.

@dopMBI ¥ METOJBI TPOBEACHHS 3aHITHHA 1O TeMe, NMPUMEHSIEMbIe 00pa30BaTeIbHBIC
TexHojoruu: PaboTa B mapax, paboTta B rpymmax, aHalu3 TEKCTOB.

Buapl camocTosiTeTbHOM MOATOTOBKHU CTYJEHTOB MO TeMe: BhIMmogHeHrne MpakTUYECKUX
3a/1aHMil., MOATOTOBKA MPE3EHTALNI U APYTUX TBOPUECKUX 3aJaHHI.

Tema 2 Ilonamue "mexcm" 6 cospemennoii 1une8ucmuxe.

Copepxanue Tembl: TekcT u ero xapakrepuctuku. Kareropus nenocraoctu. Kareropus
CBSI3HOCTH, UH(POPMATUBHOCTH, MOJIaJIbHOCTH, MHTEPTEKCTYaJIbHOCTH. Kareropus
0(OpPMIIEHHOCTH, 3aBepLIeHHOCTH. KaTeropus noarekcr.

@®opMbl U METOABI IMPOBEACHUS 3aHATUI NO TeMme, MpUMEHseMble 00pa3oBaTeIbHbIE
texHoyioruu: Paborta B mapax, pabota B rpymnmax, aHaJIl3 TEKCTOB.

Bunel camocTosTENBHON NOATOTOBKU CTYAEHTOB II0 TeMe: BbINOIHEHNE MPaKTUYECKUX
3a/1aHUM., TOATOTOBKA MPE3EHTALIMI U IPYTUX TBOPUYECKHUX 3aIaHUM.

Tema 3 Cemanmuueckas cmpykmypa u KOMMYHUKAMUBHAS YETIOCMHOCMb.

Coneprxanue TeMbl: DOpMHUpPOBaHUE TEKCTOBOM KOMITO3UIMH. AG3all KaK CTHIIMCTUYECKAs
U JIOTUYECKasl €IMHUIIA TEKCTA. XapaKTepHbIe 4epThl ad3a1a U ero cTpykrypa. Tumsl ad3anes.

@opMbl U METOABI MPOBEACHUS 3aHATUI MO TeMe, MpPUMEHseMble 00pa3oBaTeIbHbIE
texHojoruu: Pabota B mapax, paboTa B rpynmnax, aHajlu3 TEKCTOB.

Bunel camocTosTENBHON NOATOTOBKU CTYAEHTOB 10 TeMe: BbINOIIHEHNE MPaKTUYECKUX
3aJIaHHM., TOATOTOBKA MTPE3EHTALNNA U IPYTUX TBOPUYECKUX 3aJaHUMN.

Tema 4 @ynkyuonanbHble CMUIU.
Copepxannie Tembl: ConuanbHO 3HaYUMbIe cepbl o01IeHsI. DyHKIIMOHATHHO-CTHIICBAS
muddepennmanusi. XyJA0KECTBEHHBIH CTUIb. |OpP)KECTBEHHO-BO3BBINICHHAS JIKCHKA H



nosTuueckuil ctunb. OduuuanbHO-nenoBor  ctuiab. Haywsbeiii crune. [aseTHblil  cTHIb
(myOnuIucTHYeCKnii). Pa3roBOpHBIN CTHIID.

@opMbl U METOABI MPOBEACHUS 3aHATUH MO TeMe, IMpUMEHseMble 00pa30BaTeNIbHBIC
texHosioruu: Pabora B mapax, pabota B rpymnnax, aHajau3 TEKCTOB.

Bunel camocTosiTenbHON NOATOTOBKU CTYAEHTOB I10 TeMe: BbllloJIHEHHE MpaKTUYECKUX
3aJJaHuil., TOATOTOBKA MIPE3ECHTALMN U APYTUX TBOPYECKUX 3aJaHUM.

Tema 5 Ilowamue oOuckypca, e2o ocobennocmu u cmpykmypa. Ocobennocmu
npogeccuonanbHo2o OUCKypca.

Copepxanue TeMbl: [loHATHS TekcTa M AucKypca. THIBI U Pa3sHOBUIHOCTU JUCKYypCa.
YerHpli W nucbMeHHBIM  guckypc.  CeMaHTHYecKue  OCOOEHHOCTH  JUCKypca U
npohecCuoHaNbHOTO TUCKYpCa.

@opMBl U METOJbl IPOBEACHUS 3aHITUH IO TEME, NpUMEHSEMbIE 00pa30BaTEIbHBIC
texHojoruu: PaboTa B mapax, pabota B rpymnmax, aHaju3 TEKCTOB.

Bunpl camocTosiTeNbHON NOATOTOBKU CTYAEHTOB I10 TeMe: BbINoJIHEHHE MpaKTUYECKUX
3aJJaHui., TOATOTOBKA MPE3EHTALMI U APYTUX TBOPUECKUX 3aaHH.

Tema 6 Ocobennocmu nyoauuHbIX 6bicmynieHul. BevipazumenvHbvie cpedcmea A3vIKaA.
Cmunucmuueckue npuembl.

Copepxanue TeMbl: Puropumyeckue HOpPMBI YCTHOrOo Juckypca. DoHeTnyeckue
CTHJIUCTUYECKHE CpeACTBa M IpHeMbl. Pudma, putm. ABTOpCcKHE (POHETHUECKHE CpeacTBa
(3ByKOnoJpaxkaHue, ajuInTepalys, acCOHaHC, MapoHOMa3us). JIekcuueckue CTUIMCTHYECKUE
cpeactBa u npuembl. Tpombl (Mertadopa, rumepboia, JTUTOTA, CHHEKIOXA, OJHIIETBOPEHHE,
upoHust, amieropus). CHHTaKCHMYECKHE CTHJIMCTUYECKHE CpPEACTBA U IPHEMbl (CHHOHUMMS,
OMOHUMUS1, HUHBEPCHUS, TIOBTOD).

@®opMbl U METOABI IMPOBEAEHUS 3aHATUI O TeMe, MpPUMEHseMble 00pa3oBaTeIbHbIE
texHosioruu: Pabora B mapax, pabota B Tpymnmnax, aHaJIu3 TEKCTOB.

Bunel camocTosTENBHON NOATOTOBKU CTYAEHTOB II0 TeMe: BbINoJIHEHNE MPaKTUYECKUX
3a/1aHUM., TIOATOTOBKA MPE3EHTALIMM U IPYTUX TBOPYECKHUX 3aJaHUM.

5 Mertoauyeckne yKa3aHusi sl OOYYAIOIIMXCH MO M3YYEHHI0 M PpPealu3aluu
AUCHUIIMHBI (MOZYJIs1)

5.1 Meroanueckue peKOMeHAAUMH OOYYAKIIUMCH MO0 M3YYEHHI0 UCHMIUIMHBI M 10
00ecIeYeHN 0 CaMOCTOSITeJIbHOM padoThI

[Ipy moAaroTroBke K NPAKTUYECKUM 3aHIATUSIM MPEANOIaraloTcs CIEIyIOIue BH/IbI
CaMOCTOSITENIbHOW PabOTHI:

1. 3ydeHune TeopeTnyeckoro Matepuasia B IeJIIX MOATOTOBKHU K BBIIOJHEHHUIO TEKYIINX
3a1aHUM.

2. YUreHne peKOMEHJJOBaHHON HayYHOU U y4eOHOI TUTepaTyphl.

3. Pabota co ciioBapsiMu U CIIPaBOYHUKAMH.

4. BeinonHeHNEe NPaKTUYECKUX 33/IaHHAMN.

5. M3ydeHne cxeM aHanu3a pa3IndHbIX CTUJIEN U XKAaHPOB TEKCTA.

5.2 OcoOeHHOoCTH OpraHu3anuu OO0y4YeHHs IS JMI ¢ OrPAHWUYEHHBIMH BO3MOKHOCTAMH
310POBbSI 1 HHBAJIM/I0B

[Tpu HEOOXOIMMOCTH OOYUAIOIIMMCS U3 YHCIIA JIUL C OTPAaHUYEHHBIMH BO3MOXKHOCTSIMU
3JI0pOBbSl U MTHBAINUOB (IO 3asIBJICHHUIO 00YYarOIerocs) MpeloCcTaBiseTcs yueoHas



uH(pOpMaLKs B JOCTYIHBIX (POpMax C yU€TOM UX UHANBUAYAIBHBIX MCUXO(PUZNIECKUX
0COOEHHOCTEH:

- JUIS JIUII C HAPYIIEHUSIMU 3pEHHUs: B Ie4aTHOH popme yBennyeHHbIM mpudTOM; B hopme
AJIEKTPOHHOTO  JIOKYMEHTa; WHMBU]lyaJIbHbIC KOHCYJIbTAIIUU c MPUBJICYCHUEM
TUdI0CYpIOTIEPEBOIUNKA; MHANBUAYAIbHbIC 331aHUSI, KOHCYIbTAIMH U JP.

- JUTsL JIMIT C HAPYIIEHUSIMU CTyXa: B TIeuaTHOU hopMme; B (hopMe 3TIEKTPOHHOTO IOKYMEHTA;
WHJIUBUJlyaJIbHbIE KOHCYJbTAllUW C NPHUBJICUYECHUEM CYpPAONEPEBOIUNKA; HWHANBUIYAIbHbIE
3a/1aHMsl, KOHCYJbTAllUU U .

- 17151 JIUI] C HAPYIIEHUSIMU OMIOPHO-JIBUTATEIILHOTO armapaTta: B ne4atHoit oopme; B popme
AJIEKTPOHHOIO JOKYMEHTA; MHIUBUIyaJIbHbIC 3a/IaHUsI, KOHCYJIbTALlUU U JP.

6 ®oH OLEHOYHBIX CPEICTB JJIf MPOBEAEHUS TEKYIIEero KOHTPOJISI U MIPOMeKYTOYHOMI
arrecTauuu 00y4aromMXcs M0 JMCUMILINHE (MOTYJIIO0)

B cootBerctBum ¢ tpeboBanusmu PI'OC BO pans arrectanmuu 0OydaroImIUXCs Ha
COOTBETCTBUE WX TMEPCOHAIBHBIX JOCTHKEHUW IUJIAHUPYEMBIM pe3yJbTaTaM OOydYeHHUs IO
TUCIUILIMHE (MOJIYJI0) CO3/aHbl (JOH/IBI OLIEHOUHBIX CPEICTB. THUIIOBBIE KOHTPOJIbHBIC 3a/1aHNUS,
METOJIMYECKUE MaTepualibl, OINPEIACIAIONIME MNPOUEAYPhl OLECHHUBAHUS 3HAHWM, YMEHHUU H
HABBIKOB, a TAK)KE KPUTEPUU U MOKA3aTeNU, HEOOXOAMMbIE JIsl OLICHKH 3HaHUH, yMEHUH, HABBIKOB
U XapakTepu3yllnue dTambl (HOPMHUPOBAHHS KOMIIETCHIIMH B  IPOIECCE OCBOCHUS
00pasoBaTebHOI MTPOrpamMMmBel, IipeAcTaBicHsbl B [Ipunoxennn 1.

7 Y4yeO6HO-MeTOAMYECKOEe M HH(POPMALMOHHOE 0O0ecnievyeHue TUCHUILIMHBI (MO1YJIs1)

7.1 Ocnoenas numepamypa

1. Kawmsimesa, O. C. CTUIHMCTHKA aHTIIMKACKOTO sA3bIKA ;| y4eOHO-METOUYECKOe TOCoOue
/ O. C. KampimeBa. — Illanpunck : HIT'TTY, 2023. — 73 c. — ISBN 978-5-87818-704-6. —
Tekcr: onexTpoHHbId / Jlanb :  27ekTpoHHO-OMOIMOoTeuHas cucrema. —  URL:
https://e.lanbook.com/book/388739 (mara obOpamenus: 17.06.2025). — Pexum goctyna: mis
aBTOPH3. M1OJIb30BATENEH.

2. Jlymaukosa, I'. . Aurmuiickuii si3p1k. Ctummneruka. The Power of Stylistics : yuebHOe
noco6ue / I'.N.JIymuukosa, T.FO.Ocaguas. — Mocksa : UHOPA-M, 2022. — 189 c. — (Bricuiee
obpaszoBanue: bakanmaspuat). — DOI 10.12737/text-book_5be53030c¢2f802.25075733. - ISBN
978-5-16-017285-9. - Tekcr : IJIEKTPOHHBIN. - URL:
https://znanium.com/catalog/product/1839687 (nara o6pamenus: 01.03.2023). — Pexxum qoctymna:
IO MOJIITHCKE.

3. CTmimucTHKa M TUTEPaTypHOE PEIAaKTHPOBAHME : YUCOHUK JUTS BY30B / TIOJ] peAaKIuen

JI. P. lyckaeBoil. — MockBa: MszgarensctBo IOpaiit, 2025.— 630c.— (Beicuee
obpazoBanue). — ISBN 978-5-534-18278-1. — Texkct : snekrpoHHbd // OOpazoBaTenbHas
mwiatpopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/568844 (marta oOpamieHus:
18.06.2025).

7.2  Jlonoanumenvhas numepamypa

1. Modern english stylistics = CTUIUCTHKa COBPEMEHHOIO aHTJIMICKOrO s3bIKa
[DnexTponHsIit pecypc] - 109 - Pexxum nocryma: https://lib.rucont.ru/efd/684002

2. Tony6 U. Cekpersl cTumctukd. [IpaBmina xopormiei peun : cipaBounuk / ['omyo H.,
b— MockBa : KuoPyc, 2021. — 192 c. — ISBN 978-5-406-08661-2. — URL:
https://book.ru/book/940472 (nata oopamenus: 08.03.2023). — TeKcT : 37eKTPOHHBII.



3. Kazapun, 0. B. JIMHrBUCTHYECKMIT aHATM3 TEKCTa : yuyeOHOE mocobue it By30B /
10O. B. Kazapun ; nox Hayunoi penakmueii JI. I'. babenko. — 2-e u31. — Mocksa : U3gaTenbcTBO
Opaiit, 2021. — 132 ¢c. — (Bwicmiee obpazoBanue). — ISBN 978-5-534-07556-4. — Tekcr
anexkTpoHHbd  //  OOpasoBarenpHas  1iarpopma  FOpaiit  [caiit]. —  URL:
https://urait.ru/bcode/473552 (nara obpamenus: 01.03.2023).

4. KombrnoBa (CocraButens);, I[lIBenoBa (CocrtaBurtens). JIMHTBUCTHYECKHI aHAIN3
XYJI0)KECTBEHHOTO TEKCTa: TEOpHs, MPAaKTUKA, HWHTEpHpeTanuss [DIEeKTPOHHBIN pecypc]

Boponex:  Wsmarensckmit  gom  BI'Y . 2016 - 100 - Pexum  pgocryna:
https://lib.rucont.ru/efd/643215

5. PwiOHukoBa, M. A. Bsenenue B cruinuctuky/ M. A. PeiOHmkoBa. — Mockaa :
WznatenbcrBo FOpaiit, 2020. — 262 c. — (AnTonorus meicin). — ISBN 978-5-534-09390-2. —
Texcr : oanmektponnbii // OOpaszoBarenbHas 1atdopma IOpaiit [caiit]. — URL:

https://urait.ru/bcode/456171 (nara obpamenus: 01.03.2023).

7.3 Pecypcol unghopmayuonno-menekommynuxayuonnou cemu '""Hnmepnem',
6KII04an npogeccuonanvhvle 06a3vl OAHHLIX U UHPOPMAUUOHHO-CRPABOUHDIE
cucmemul (npu HeobXO0UMOCMU):

1. HanuonanbHbI KOpIyC pycckoro si3pika. [lapannenbHblil Kopryc (QHITIMHCKHIN)
https://ruscorpora.ru/new/search-para-en.htmi

2. O6pasosarenpHas miardopma "FOPAUT"

3. OG6pazoparenpHas miathopma "FOPAMT" - Pexum nocryna: https://urait.ru/

4. Owunaiin cnoBapb Mynbrutpan https://www.multitran.com/

5. CrnoBapu u >HIMKIONEIUHA Ha AKaaemuke https://dic.academic.ru/

6. Dnextponnas Oubnmoreunas cucrema «PYKOHT» - Pexum goctyna:
https://lib.rucont.ru/

7. DnexrponHO-OMOMMoTeuyHas cucrema "BOOK.ru" - Pesxxum moctyma: https://book.ru/

8. DmnekrponHo-6ubmmuoreunas cuctema "ZNANIUM.COM" - Pexum pocryna:
https://znanium.com/

9. DnextponHO-6MbMMOTEYHAas cucteMa "JIAHB"

10. Open Academic Journals Index (OAIJI). [Ipodeccronanbras 6a3a naHHbIX - Pexxum
noctyna: http://oaji.net/

11. Ilpesupentckass Oubnmoreka wum. b.H.Enpnumna (06a3a gaHHBIX —pa3IUYHBIX
npodeccnoHaIbHbIX 00nacTeil) - Pexxum nocrtyna: https://www.prlib.ru/

12. MudopmammonHo-cipaBouHast cuctema "Koncymbrant Ilmoc" - Pexxum mocryma:
http://www.consultant.ru/

8 MarepuajibHO-TeXHHYECKOe ofOecrnedeHHe IUCHUIUIMHBI (MOAYJIsI) WM IepevyeHb
HH(OPMALMOHHBIX TEXHOJIOTHH, MCIOJb3yeMbIX IIPH OCYIIECTBJICHHH 00pa30BaTEJbHOIO
npouecca 1no AUCHUILINHE (MOAYJ/II0), BKJIKYAas NepevyeHb IPOrPaMMHOIo odecneyeHnst

OcHOBHOE 000pYIOBaHUE:

e KommnbroTepsl

¢ 1BI1 3000 VA Eaton Evolution S3000 RT3U

e UBIT APC Smart-UPS RT 6000VA (SURT6000XLI)

¢ Kosnonku Microlab 2.0 SOLO4C

e Muxkpodon behringer C-1

e Mynerumenniiablii KoMTIEeKT Nel: mpoexktop NEC M271X, moTonodHoe KpersieHue
Wize, knemmusiit Moaynb Kramer WX-1N, konnektop Kramer VGA, skpan Lumien Eco Picture

e [I/K DNS Office T300, mpims Genius NetScroll 100, knaBuatypa Genius KB-06X,
monutop AOC919 19"



o [I/K NelCorei3-3225/2X2048/500/xnaB/Mbimis/MoauTOp Beng GW2250M

e [Iepconanphbrit kommnbeoTep Lenovo (C.6.+monuTop 21.5"+K1aBUaTypa+MBbIIIIb)
e [TpunTep nazepusiit Hewlett-Packard Laser Jet 1020

e Cucrema o3ByunBanus Logitech 5.1 Z-906

e TeneBuzop LG 42LN540V B KOMIUIEKTE € TOTOJIOYHBIM KPEIUJICHUEM
IIporpammHoe obecneueHue:

¢ \VVMware Horizon ViewStandard
e ABBYY FineReader 10 Professional Russian
e. ABBYY Lingvo 12 Multi-languages
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1 Ilepedennb (popMHEpyeMbIX KOMIIETEH M

Haszsanne OITOII BO,
COKpalleHHOe

Kon u popmynupoBka KoMHeTeHIN

nu

Kon u popMynrpoBka HHANKATOPA TOCTIKCHUS

KOMIICTCHIIUHN

45.03.02 «JImarsuctu
Ka»
(B-JII")

OIIK-1 : CnocoGeH mpuMeHSTh CHC
TEeMY JMHTBUCTHYECKUX 3HAHUH 00
OCHOBHBIX (DOHETHYECKUX, JEKCHIE
CKHUX, 'PaMMaTHYECKHUX, CJI0BOOOpa
30BaTeNILHBIX SIBICHUSX, opdorpad
WM U yHKTYaIU1, O 3aKOHOMEPHOC
TX (QYHKIIMOHUPOBAHUS U3y4aeMo
I'0 HHOCTPAHHOTO SI3BIKA, er0 (yHK
IIHOHAJIBHBIX Pa3HOBUAHOCTSIX

OIIK-1.2k : [leMoHCTpHpYET CBOOOIHOE BIIAJICH
Y€ 3HaHUSIMU OCHOB JINHI'BUCTUYECKOH TEOPHH,
pas3IMyuuil POJHOTO M MHOCTPAHHOTO SI3BIKOB

OI1IK-3 : CnocoGeH mopoxaaTs | I
OHHMMATh YCTHbIC U IINCBMEHHBIE TE
KCTHI Ha M3y4aeMOM HHOCTPaHHOM

A3BIKE MPUMEHHUTEIBHO K OCHOBHEI

M (YHKIHOHAIEHBIM CTHIISIM B OpH
IUaTFHON M Heo(HIInansHOU chep
ax oOIeHuUs

BIKa

OIIK-3.1k : BeicTpanBaeT JOTHYECKH BEPHO YCT
HYIO ¥ TICBMEHHYIO pedb B COOTBETCTBUH C HOP
MaMH¥ (YHKIIMOHAJIBHBIX CTHIIEH N3y4aeMoro s3

Kommnerenmus cantaercst chopMHUPOBAHHOM HAa TaHHOM 3Tarie B ciIyvae, eCIId MOoTydeHHbIE

pe3ynbTaThl OOy4YEeHUS [0 JUCLUUILIMHE OICHEHBI IIOJIOKHUTENBHO (JIUara3oH KPUTEPHUEB
OLICHUBAHUSI PE3YJITATOB O0YUCHHUS «3aUTEHOY, «YIOBICTBOPUTEIHLHOY, «XOPOLIO», KOTITHIHOY).
B ciiygae OoTCYTCTBHS IMOJIOKHMTEIFHONH OLEHKM KOMIIETCHIMSI Ha JaHHOM JTale CYUTaeTCs
Hec(OPMUPOBAHHOM.

2 [loxa3aTe/iu OLleHUBAHUS NJIAHUPYEMBbIX Pe3yJIbTATOB 00y4YeHHUsI

Komnerennus OIIK-1 «CriocoGeH npuMeHATh CUCTEMY JINHIBUCTUUECKUX 3HaHUN 00
OCHOBHBIX (DOHETHYECKHUX, JEKCUUECKUX, TPAMMATHUECKUX, CIOBOOOPA30BaTENIbHBIX SIBICHUSIX,
opdorpaduu u MyHKTyaluu, 0 3aKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS N3y4aeMOro

HHOCTPAHHOTO A3bIKa, €TI0 (bYHKI_II/IOHaJ'IBHBIX Pa3HOBUAHOCTAX»

Ta6numa 2.1 — Kputepuu OlleHKH WHIUKATOPOB JTIOCTHKEHUS KOMITETCHIINH

PeByJ'ILTaTBI 06yquI/I$[ IO JUCHUITIMHE

Koy u gopmymupoka unankar | Ko | Tu Kpurepuu ouennBanus pe3yibt
opa JOCTHXKEHHs KoMIleTeHnun | A I aToB 00y4YeHns
pe | pe Pesynbrar
3- | 3-
Ta | Ta
OIIK-1.2k : leMOHCTpHUpPYET CB OCHOBHBIX SI3bIKOBBIX CPEJCTB U
000/1HOE BIIaICHHIE 3HAHUSIMHA O PII 3H | SBJICHHUH, UCTIONB3YEMBIX B TEKC
CHOB JIMHTBUCTHIECKOH TEOPHH | | aH | Tax Ay JOCTHKEHUS ompenené
, Pa3NU4IUi POJHOTO U HHOCTPA ve | HHBIX KOMMYHHKAaTHUBHBIX 3a7a
HHOTO SI3BIKOB u;
0COOEHHOCTEW OpTaHu3aIiy U
PII 3H | QyHKIMOHUPOBAHMS PA3TUIHBI
2 aH | X TeKCTOB (PYHKIIMOHATIHHO-CTH
ue | IeBod CHCTEMBI COBPEMEHHOTO
AHIIMHACKOrO 5I3bIKa,
3 COJIepKaHus IOHATHHN "TUTEpaT
P " YpHBIi s13bIK", "CcTUIIB sI3bIKA", "
3 jllel cTIih peun”, " pyHKIMOHATBHBI

i ctiiip", "peueBoit xkaHp";




IIPOBOANTH HE3HAYHUTEIIBHYIO CT
WINCTUYECKYIO TIPaBKy TEKCTa
C MO3ULUHA HOPMBI JIUTEPATypH
OT0 S3BIKA, PEAAKTUPOBATH TOTO
BBIC IIEPEBOJIBI, OLICHUBATD U e
JIMTH TEKCT Ha YaCTH B IIPOLIECC
€ BEIOOpa crioco0a rmepeBoaa u
OCHOBHBIX TIpe00Opa3oBaHHI TIp
€JUIOKEHHUS M TEKCTa;

P | me

Ha BJIAJICHUS CTHJICBBIMHU, CTUINACT
P/ BhI WYECKUMU U TUCKYPCUBHBIMU H
9 OpMaMH COBPEMEHHOTO aHTJINN

CKOI'O JIMTCPATYPHOTI'O A3bIKA,

Komnerenuus OIIK-3 «Cnocoben mopoxaTh 1 HOHUMATh YCTHBIE M TMCbMEHHBIE
TEKCThl HA N3y4a€MOM MHOCTPAHHOM SI3bIKE IPUMEHHUTEIBHO K OCHOBHBIM (DYHKIIMOHAJIbHBIM
CTHJISIM B OHUIMATIBHON U Heo(hUIIMaTbHOU cdepax oOIIeHUs

Ta6muma 2.2 — Kpurepuu OlleHKH WHIUKATOPOB JIOCTHKEHUS KOMITCTCHIINH

PesynbTarel 00yueHus 10 JUCIUILTUHE

Kox n popmymuposka unpukar | Ko | Tu Kpurepun onieHnBaHus pe3yiabT
opa JOCTHXEHHS KoMIleTeHnun | A I aToB 0Oy4YeHUs
pe | pe Pesynprar
3- | 3-
Ta | Ta
OIIK-3.1k : BeicTpauBaer joru JOMHMHHPYIOIIUX SI3bIKOBBIX U P
HECKH BEPHO YCTHYIO M IIUCBME | il 3H | eueBBIX XapaKTEPHCTHK (I)YHE(L[
HHYIO petb B COOTBETCTBUH CH | 4 aH | MOHAIBHBIX Pa3HOBUAHOCTEH CO
opMaMH (QyHKIIMOHATIBHBIX CTH ue | BPEMEHHOTO aHTIHHCKOT'O JITE
JIel U3y9aeMoro s3bIKa paTypHOTO SI3BIKA;

Y | ompemensaTh CTUIHCTHYECKYIO T
P/l | Me | puMHAUTIEKHOCTB TEKCTA, €rO XKa
5 HU | Hp U CTHIICOOpa3yIOIINE dIeMe

e HTBI;

BBIIENATH CPEACTBA MEKTEKCTO
BOH CBSI3U U PEYEBOU BBIPA3UTE

PII E/[le JIBHOCTH (TPOTIBL, GUTYPHI peUn
6 HH ), SMOLIMOHAIBHO U 3KCIIPECCUB
HO OKpAIlICHHBIE eTUHULBI SI3bIK
€ a M XapakTepu3oBarh Mx (QyHKII
UM B peuy;
BJIJICHUSI YCTHBIMU M TUCbMEH
HBIMH (DYHKIIMOHAJIBHBIMH pa3H
Ha OBHTHOCTSIMH TEKCTa (B OQHUIH

PO b1 ATBHOW U HEO(PHIIHATEHOU ce

8 « pax oOmIeHNs) Ha U3y9aeMOM U
HOCTPaHHOM SI3bIKE JUTS TOCTHK
SHUSI OTIPeNIeNIEHHBIX KOMMYHHK
ATHMBHBIX 33/1a4;

o Ha | BmageHus MeToamMu CTHIIEBOTO

10 | B¥! | crwumcTHYECKOTO M MCKYPCH

K BHOT'O aHAJIM3a BBICKA3bIBAHMUS.

Tabnuia 3amosHgeTcs B COOTBETCTBHUU C pazaenoMm 1 PaGoueil mporpaMmbl TUCHUTUIMHBI
(Momyst).



3 IlepeyeHb OLICHOYHBIX CPEICTB

Ta6mmma 3 — [lepedeHb OIIEHOYHBIX CPEACTB MO TUCIHUILINHE (MOIYITIO)

KonTtponupyemsle maHUpyeMBbIe pe3
yIbTaTHl 00yUYeHUS

Kontpoaupyemsie TeMBI 1

HaumeHOBaHME OLIEHOYHOTO CPE/ICTBA U TIP
encrasienue ero B POC

HUCIUIIIINHBI

Texylmuil KOHTPOJIb

[IpomexxyTouHas aT
TecTalus

Ounas popma 0OydeHUS

praHu3ay U QYHKIHOH

HMPOBAaHHUS Pa3IMYHBIX TEK
CTOB (hYHKIIMOHATHHO-CTH
JIEBOI cHCTEMBI COBPEMEH
HOTO aHTJIMMCKOTO SI3BIKA;

Jloknan, cooOIeHH
e

Pl 3HaHMUE : OCHOBHBIX A3bIK Joxnan, coobuenn | KonrposbHas pabot
OBBIX CPEJCTB U SIBICHUI, e a
HCTIONB3YEMBIX B TEKCTaxX
IUTSL JOCTHKCHHUS OTIpeIeIT Hoxnan, coobmieHn | Dk3aMeH B yCTHOI
EHHBIX KOMMYHHKATHBHEI 1.3. CemanTuyeckas ctpy | e dopme
X 3a7a4; KTypa ¥ KOMMYHUKATHBHA
b
S LIEJIOCTHOCTDb OHpOC KOHTpOHBHaﬂ pa60T
a
DK3aMeH B yCTHOM
Ompoc y
dopme
Joxnan, coobmenu | KonrponbHas paboT
e a
Joxnan, coobmenu | Dk3aMeH B YCTHOI
1.4. ®ynkunonanshbie cr | © bopme
HIH K
OHTpOJIbHAS paboOT
Ompoc P P
a
DK3aMeH B YCTHOM
Ompoc y
dopme
P2 3HaHue : 0COOEHHOCTEH O

KontpomnbHas pabor
a

1.1. TlpeameT u 3amaqu ¢

Jloknaz, cooOIIeHH
e

DK3aMeH B yCTHOH
dbopme

yHKHHOHaHBHOﬁ CTUIIUCT
HUKHU

Ompoc

KonrpomnbHas pador
a

Ompoc

DK3aM€H B yCTHOM
dopme

Jlokiaz, cooOIIeHH
e

Kontponsnas pabor
a

1.3. CemanTHueckas cTpy

Jloknaz, cooOIIeHH
e

DK3aMeH B yCTHOI
dbopme

KTypa U KOMMYHUKAaTHBHA
A NEJIOCTHOCTh

Ompoc

KonrpomnbHas pador
a

Onpoc

OK3aMeH B yCTHOI
dopme

Jlokmaz, cooOieHn
e

Kontpomnsnas pador
a

1.4. ®yHKIIMOHATBLHBIE CT
WIn

Jlokmaz, cooOieHn
e

DK3aMeH B YCTHOI
dbopme

Ompoc

Konrpomnbnas pador
a




Ompoc

OK3aMeH B yCTHOMI
dopme

P13 SHaHHe : CONIEPIKAHUA 11O Joknaz, coobmenn | KoHrponbHas pabot
HATUH "TUTEepaTypHBIi 53 e a
bIK", "CTHIIB s13bIKA", "CTH
16 peun”, "QyHKIMOHAID Hoknan, cooOmenn | DK3aMeH B yCTHOH
HbIii CTHUT", "peueBoil xka 1.1. IIpeamer U 3371391 b |e dopme
Hp"; YHKIMOHAJIEHON CTHIIACT
2
KonTponbHas pabot
HUKH Onpoc p p
a
OK3aMeH B yCTHOMI
Ompoc bopme
JHoxnan, coobmenn | Konrponpnas padoT
e a
Joxman, cooOmenn | DK3aMeH B YCTHOI
1.4. ®dynkuunonansueie cr | © (opme
I K
OHTpOJBHAs paboT
Ompoc P P
a
DK3aMeH B yCTHOI
Ompoc (bopme
P14 3HaHNE | JOMHHHPYIOLIHX Hoxknan, coodmenn | KonrponsHas pabot
SI3BIKOBBIX U PEUEBBIX Xap e a
AKTEPUCTHK (HYHKIIHOHAI
bHBIX Pa3HOBHIHOCTEH CO Joxnan, coobmeHnn | JK3aMeH B YCTHOM
BPEMEHHOI'0 aHTJIMHCKOTO e dopme
JUTEPATYPHOTO S3bIKA;
patyp ’ 0 KontponbHas pabor
1.1. Ipeamer u 3agaun ¢ 1poc a
YHKLIUOHAJILHOMW CTUJIUCT
DK3aMeH B yCTHOI
KK Onpoc dopaie y
[Tpaktrdeckas pado | KonrpomsHas padot
Ta a
[IpakTtudeckas pabo | Dk3aMeH B ycTHOM
Ta dopme
Joxnan, coobmenu | KonrponbHas paboT
e a
Joxnan, cooOmenu | DK3aMeH B YCTHOIT
e dbopme
KontponsHas pador
Ompoc P P
1.4. ®yHKUIMOHATIBHBIE CT a
wim DK3aMeH B YCTHOM
Ompoc dbopme
IIpaxktuueckas pabo | KonrtponsHas pabot
Ta a
[IpakTudeckas pabo | Dk3ameH B yCTHOM
Ta dbopme
PJIS YMenne : onpezeniTs CTh [Mpaktuueckas pado | KourponbHas pabor

JIMCTUYCCKYIO MTPUHAJIICIK
HOCTb TEKCTA, €r0 XaHp U
CTUIIE00pa3yIoIIHe dIeMe
HTBI,

1.2. Ilousarue "TekcT" B ¢
OBPEMEHHOM JTMHIBUCTHK
e

Ta

a

[MpakTryeckas pado
Ta

OK3aMeH B yCTHOI
dopme

1.4. ®yHKIIMOHATBLHBIE CT
WIH

[IpakTuaeckas pabo
Ta

Kontponsnas pador
a




[MpakTuyeckas pabdo
Ta

OK3aMeH B yCTHOMI
dopme

PLi6

YMeHue : BBIIEIATH Cpejl
CTBa MEKTEKCTOBOM CBSI3

U U pe4eBOi BBIPA3UTENb

HOCTH (TpPOIIBL, PUTYDHI P
€4H), SMOLIMOHAIBHO U JK
CIIPECCHBHO OKpAaLICHHBIC
SIIMHULBI SI3bIKA ¥ XapaKT
epH30BaTh UX (QyHKIHHU B
peun;

1.4. ®yHKIIMOHATBHBIE CT
W

Jloknan, cooOIeHn
e

KontponsHas pador
a

Jloknan, cooOieHn
e

DK3aMeH B YCTHOI
¢dopme

[MpakTuyeckas pabdo
Ta

Kontponbnas pabor
a

[MpakTuyeckas pabdo
Ta

OK3aMeH B yCTHOMI
dbopme

1.6. OcobenHocTH My0OIH

YHBIX BBICTYIUIEHUH. BoIp
a3UTENBHBIC CPEACTBA 3B
ka. CTIINCTHYECKHE TIPH

€MBbI

Jloknan, cooOIeHn
e

KontponsHas pador
a

Jloknan, cooOIeHn
e

DK3aMeH B YCTHOI
dopme

[MpakTuyeckas pabdo
Ta

KontpomnbHas pabor
a

[MpakTuyeckas pado
Ta

DK3aMeH B yCTHOI
dbopme

P17

YMeHue : IpoBOJUTH HE3
HAYUTENbHYIO CTHJIUCTHY
€CKYIO ITPAaBKy TEKCTa C II
O03ULUI HOPMBI JIUTEPATY
PHOTO S3bIKa, PEIAKTUPOB
aTb TOTOBBIE NEPEBOJIBL, O
LEHUBATh U JEIUTb TEKCT
Ha 4acTH B IPOIIECCE BBIO
opa croco6a nepeBosa u
OCHOBHBIX IIpe0Opa3oBaH
HH NPENT0KEHUSA U TEKCT
a;

1.4. ®yHKIMOHATIBHBIE CT
I

ITpakTryeckas pado
Ta

KonrponbHas padot
a

ITpakTryeckas pado
Ta

DK3aM€H B yCTHOM
dopme

1.5. Tlonsatue auckypca, €
IO OCOOEHHOCTH U CTPYKT
ypa. OcobeHHOCTH TIpOde
CCHOHAIILHOTO JICKypCca

[MpakTuyeckas pabdo
Ta

KontponbHas pabor
a

[MpakTuyeckas pabdo
Ta

DK3aMeH B yCTHOI
dbopme

1.6. OcoberHOCTH ITyOITH

YHBIX BBICTYIUIEHUI. Brip
a3UTENbHBIE CPEACTBA 3B
ka. CTImcTuaecKue npu

€MBbI

ITpakTryeckas pado
Ta

KonrponbHas padot
a

[TpakTryeckas pado
Ta

DK3aM€H B yCTHOM
dopme

PJI8

HagpIk : BIageHHs yCTHBI
MU ¥ TUCBMEHHBIMHU (PYHK
IUOHATEHBIMU PAa3HOBHTH
OCTsMH TeKcTa (B odumua
JTBHOHN ¥ HeOQHUITHATEHON
chepax obmeHus) Ha U3y
4aeMOM MHOCTPaHHOM SI3
BIKE JUISL TOCTHXKCHUS OTIP
eIeIEHHBIX KOMMYHHUKATH
BHBIX 33J1a4;

1.2. TlonsaTHe "Tekct" B €
OBPEMEHHOM JIMHTBUCTHUK
e

Jlokiaz, cooOIIeHH
e

Kontpomnsnas pabor
a

Jlokiaz, cooOIIeHH
e

DK3aMeH B yCTHOH
dbopme

[TpakTryeckas pado
Ta

KonrpomnbHas pador
a

[TpakTryeckas pado
Ta

DK3aM€H B yCTHOM
dopme

1.4. ®yHKIIMOHATBHBIE CT
WIn

Jloknaz, cooOIIeHH
e

Kontponsnas pabor
a

Jlokmaz, cooOieHn
e

DK3aMeH B YCTHOI
dbopme

[MpakTryeckas pado
Ta

Konrpomnbnas pador
a

[MpakTryeckas pado
Ta

OK3aMeH B yCTHOI
dopme

1.5. Tlonatue auckypca, €
0 0COOCHHOCTH U CTPYKT

Jloknan, cooOieHn
e

Kontponsnas pador
a




ypa. Ocobennoctu npode
CCHOHAIBHOTO AUCKYpCa

Joxmam, cooOmeHu
e

OK3aMeH B yCTHOMI
dopme

[pakTudeckas pabo
Ta

KontponsHas pador
a

[paktudeckas pado
Ta

DK3aMeH B YCTHOI
¢dopme

P9

HaBbIk : BTafeHUs CTHIICB
BIMH, CTHIINCTHIECKUMH U
JMCKYPCHBHBIMH HOPMaM

1 COBPEMEHHOI0 aHIJIMNC
KOTO JINTEPATypPHOTO SI3bI

Ka;

1.4. ®yHKUMOHATBHBIE CT
WA

[MpakTuyeckas pabdo
Ta

Kontponbnas pabor
a

[MpakTuyeckas pabdo
Ta

OK3aMeH B yCTHOMI
dbopme

1.5. TlonsTHe nuckypcea, €
T0 0COOEHHOCTH U CTPYKT
ypa. OcobenHocTH mpode
CCHOHAIILHOTO JIUCKYypca

[pakTudeckas padbo
Ta

KontponsHas pador
a

[pakTudeckas padbo
Ta

DK3aMeH B YCTHOI
dopme

1.6. OcobenHoOCTH TTyOIH

YHBIX BBICTYILIEHUH. BoIp
a3UTEINIbHBIC CPENICTBA A3
ka. CTunucTudeckue npu

€MBbl

[MpakTuyeckas pabdo
Ta

KontpomnbHas pabor
a

[MpakTuyeckas pado
Ta

DK3aMeH B yCTHOI
dbopme

P10

HaBrIk : B1ageHust METO/I
aMH CTHJIEBOTO, CTUIINCTH
YECKOIr'0 U IUCKYPCUBHOT
0 aHajni3a BHICKA3bIBAHMS.

1.4. ®yHKIMOHATBHBIE CT
WA

Jloknan, cooOmeHn
e

KonrponbHas padot
a

Jloknan, cooOmeHu
e

DK3aM€H B yCTHOM
dopme

[MpakTuyeckas pabdo
Ta

KontponbHas pabor
a

[MpakTuyeckas pabdo
Ta

DK3aMeH B yCTHOI
dbopme

1.5. Tlonsatue auckypca, €
ro 0COOCHHOCTH ¥ CTPYKT
ypa. OcobeHHOCTH TIpOode
CCHOHAIBHOTO AUCKYpCa

Jloknan, cooOmeHn
e

KonrponbHas padot
a

Joxman, cooOmeHu
e

DK3aM€H B yCTHOM
dopme

IIpakTudeckas pabo
Ta

Kontpomnsnas pabor
a

IIpakTudeckas pabo
Ta

DK3aMeH B yCTHOH
dbopme

1.6. OcoGenHocTu my6Iu

YHBIX BBICTYIUIEHUI. Brip
a3UTENbHBIE CPEACTBA 3B
ka. CTImcTuaecKue npu

€MBbI

Joxman, cooOmeHu
e

KonrpomnbHas pador
a

Joxman, cooOmeHu
e

DK3aM€H B yCTHOM
dopme

IIpakTudeckas pabo
Ta

Kontponsnas pabor
a

[IpakTuaeckas pabo
Ta

DK3aMeH B YCTHOI
dbopme

4 Onucanue nNpoueaypbl OCHUBAHUS

KadectBo copMuUpOBaHHOCTH KOMIIETCHIIMM Ha JaHHOM JTale OIEHUBACTCS TI0

pe3yiibTaTaM TCKYIHIUX U MPOMCIKYTOYHBIX aTTecTaluui Ipu NoOMOIIU KOJIHMYE€CTBEHHOM OIICHKH,




BEIpaXeHHOW B Oamax. MakcuManbHas cymma OalljioB Mo aucHumuinHe (Moayno) pasaa 100
Oamnam.

Pacnipenenenne 6amioB mo BuaaM yaeOHOMH AEATEIHBHOCTH B 7 ceMecTpe:

Brn yaeGroi pesrersn OLeHOYHOE CPEICTBO
0CTH
Ox3amen | U
N KonTponbHas pa N
Tekymmii KOHTPOJIb B YCTHOH | T
6ota
Omnpoc dhopme 0
IpakTuueckas pabora Hoxnan / Coobme r
HHE 0
TpakTHYecKue 3aHATHSI 15 (3/5)* 15 (5/3) 10 (5/2) g
CamocrosiTensHast pabo 4
Ta, B TOM YHCJIE OpTaHH 15 (3/5) 15 (5/3) 10 (5/2)
0
3oBaHHas B DOC
TIpomexxyTouHast aTTecT 10 10 2
anus 0
1
Hroro 0
0

*nepeas yugpa — maxcumanbHoe Koauuecmso OALL08 3a BbINOIHEHUE OOHOMUNHBIX 3A0AHUU 8
Xo0e usyuenusi OUCYUNIUHBL, 8MOpPas Yyugpa 6 (...) — Koauvecmeso 6ani08 3a 00HO 3a0aHue u
MAKCUMANbHOE KOIUYeCmE0 makux 0OHOMUNHbIX 3d0aHUU

CYMMa 6aJ'IJ'IOB, Ha6paHHBIX CTYACHTOM II0 BCEM BHaM y‘IC6HOI>i ACATCIIbHOCTU B paMKax
JAUCHUIIIMHBI, ICPEBOAUTCA B OLICHKY B COOTBCTCTBHU C TaﬁHHHeﬁ.

Cymma 6ato

s O1eHKa 110 TPOMEX

YTOYHOH aTTecTaIu XapakTepuCcTHKa KadyecTBa C(hOPMUPOBAHHOCTH KOMITETEHIUT
O AUCLMIUIN
HE 1
CTyzeHT IeMOHCTpHpPYET CHOPMHUPOBAHHOCTH JUCIMIUTHHAPHBIX KOMIICTCHIINH, 00Ha
PY’KHMBaeT BCECTOPOHHEE, CHCTEMaTHUECKOe U ITyOOKoe 3HaHue y4eOHOro Matepuana
o191 10 100 «3a4TeHo» / » YCBOWII OCHOBHYIO JIUTEPATYPY M SHAKOM © JIOTIOJTHUTENIBHOM JINTEPaTypoil, pekoMe
«OTIIMYHO HJ/IOBaHHOHU IPOTPaMMOii, yMmeeT CBOOOIHO BBIMOJHATH MPAKTUYECKHE 3a/IaHuUsI, TP
YCMOTpEHHBIE TPOrpaMMOi, CBOOOIHO OTNIEpHPYET NPHOOPETEHHBIMH 3HAHUSAMH, YME
HHSMH, IPUMEHSIET UX B CUTYAIHSIX MOBBIIICHHON CIIOKHOCTH.
CTyzeHT 1eMOHCTpUpPYET CPOPMHUPOBAHHOCTS JUCIAILTHHAPHBIX KOMIICTEHIIUH: OCHO
ot 76 110 90 «3a4TeHO» / BHBIC 3HaHUS, YMEHUSI OCBOCHBI, HO JJOIYCKAIOTCSl HE3HATHTEIIbHBIE 0}111/161(1/1, HETOYH
«XOPOIIO» OCTH, 3aTPYAHECHUS P aHATUTHYECKUX OTIepaNyusiX, IepeHoce 3HAaHUH U yMEHUH Ha H
OBbIC, HECTAHJAPTHBIE CUTYAIUH.
CryzieHT AeMOHCTPUPYeT ChOPMHUPOBAHHOCTD TUCIUIUIMHAPHBIX KOMIIETEHIIUI: B X0
«3a4TeHo» / Jie KOHTPOJIBHBIX MEPOTIPUATHIL JOMYCKAIOTCS 3HAYNTENBHbBIE OIIMOKH, TPOSIBISETCS O
ot 61 mo 75 «yIIOBIETBOPHUTENb | TCYTCTBHE OTAENHHBIX 3HAHUH, yMEHHI, HABBIKOB IT0 HEKOTOPHIM JUCIUILIHHAPHBIM K
HO» OMIIETEHIUSAM, CTYACHT HUCIBITHIBACT 3HAUNTENbHbIC 3aTPYIHEHNS IPU ONEPHPOBAHH

1 BHAHUAMHU U YMCHUAMHU NPU UX IEPCHOCE HA HOBBIC CUTYalluN.

«HEe 3a4TeEHOY /

V cryaenra He ¢hOPMUPOBAHBI AUCHUILTMHAPHBIE KOMIIETEHIIUH, TIPOSBISIETCST HEZOC
ot 41 1o 60 «HEY/IOBJIETBOPUTE Y bopmup P - 1P

TaTOYHOCTb 3HAHUH, yMEHUH, HABBIKOB.

JIHO»
«HE 3a4TECHO /
JlucuuniHapHble KOMIIETEHIIMH He copMHupoBaHbl. [IposBiseTcs mojaHoe WK Tpak
ot 0 110 40 «HEYOBJIETBOPUTE o o
bHOY TUYECKH IIOJTHOE OTCYTCTBHE 3HAHUH, yMEHUH, HABBIKOB.

S IlpumMepHbIe OLIECHOYHBIE CPEeACTBA

5.1 IlpumepHBIe TeMBI JJIsE OIIPOCa

5.1 PackpoiiTe ciaenyomme TeMbl:
1. Ilpenmer u 3a1auu PyHKIIMOHAIBHON CTUITUCTHKH.



2. IloHsiTHE «TEKCT» B COBPEMEHHOM JINHI'BUCTHKE.

3. CemaHnTH4ecKas CTPYKTypa U KOMMYHHKaTHUBHAs IIEJIOCTHOCTh TEKCTA.

4. AO3am Kak CTpYKTypHasl €IMHHUIA TeKcTa. A03all, XapakTepHbIe YepThl M OCHOBHBIC
THUIIBI.

5. @yHkuuoHanbHble cTwid. Hayusblid ctunb. O¢unuanbHO-AEIOBOH CTWIb U €ro
pasHoBHAHOCTH. [TyOmuiucTnyeckuii cTuib. Pa3roBopHbIN CTHIIL

6. uckypc, ocobeHHOCTH U CTpykTypa. Tumbl u  Buabsl. OcoOEHHOCTH
poheccCuoHaNbHOrO TMCKYypCa.

7. Yerupiid auckype. OcoO0eHHOCTH MyOIMYHBIX BBICTYIICHHH.

8. CrunmucTtuueckue BbIpa3UTEIbHbIE CPEICTBA Pa3IUYHBIX YpOBHEH ((poHeTHueckoro,
JIEKCUYECKOT0, CHHTAaKCUYECKOI0) sA3blKa M CTUIUCTHYECKHE MpueMbl. CHHTaKcHuyecKas
KOHBEpreH1us, MapaielbHble KOHCTPYKIUH, aHTUTE3a, Tpajalus U JAp.

9. Tpomsl (meradopa, runepOoiia, JIUTOTA, METOHUMUS, CHHEKIOXA, OJMIIETBOPCHHE,
SMUTET, UPOHUS, AIJICTOPHUS).

10. Ctunuctuyeckue nprueMsl kKanaMmOyp (Urpa cjioB) U 3eBrma.

11. Cruinctryeckue MpueMsbl: SIUTET U OKCIOMOPOH.

Kpamxue memoouueckue yxkazanus

N3yunte nrdopmaiuio no reme (MCHoab3yiTe KOHCIEKT JEKIUU, HH(OPMAIIUIO U3 CETH
WNurtepHet, a Takxke U3 APYruX UCTOYHUKOB). [loBTOpUTE TEPMUHOJIOTHIO, HEOOXOAUMYIO IS
yuactusi B onpoce. ChopMynupyiTe OCHOBHBIE HJIEM B BHJIE TE3UCOB, CXEMBI MIU TaOIHIIBL.
[ToMHMUTE, UTO OTBETHI HA BOIIPOCHI HYKHO WUIKOCTPUPOBATH IPUMEPAMHU.

Llkana oyenxu

OrneHka Bamsr Omnucanne

CTYIEHT CBOOOTHO BIaZeeT MaTePHAIOM, IPEKPACHO OPUCHTHPYETCS B OCHOBHBIX
«OTJIIMYHO» 3 MOHSTHSIX U TEPMHHAX, TIPOSBIJI CAMOCTOSITEIbHOCTh U TBOPUYECKUIA TIOAXO. K 00

paboTKe MPOCIYIIAHHOTO MaTepHaa.

CTYIEHT XOpOIIIO BIAJEET MaTEPHAIOM, XOPOILIO OPUEHTHPYETCS B OCHOBHEIX ITOH
«XOPOLIO» 2,5 y P A P » XOp P Py

SITUSIX Y TEPMHUHAX; OCHOBHBIE IIOHATHUS OTPA’KEHBI B OTBETE, HO HE BCE.

CTYJIHT BIaJeeT MaTepPHAIOM Ha JOCTAaTOYHOM yPOBHE, C OIIHOKAMH OPHEHTUPY
«yZIOBJIETBOPUTEIHLHOY 2 €TCsl B OCHOBHBIX HOHSATHUSIX U TEPMUHAX, JINIIH 9aCTh OCHOBHBIX MIOHATHH OTpax
€HBI B OTBETE.

CTYACHT HE 3HACT MaT€puajia, HC OPUCHTHUPYETCA B OCHOBHBIX IIOHATHAX, HE CMOT
BbIJICJINTHL OCHOBHBIC TCPMUHBI U 1aTh OTBET HAa BOIIPOC.

«HeynoBieTBopuTensHO» | 0-1

5.2 Ilpumepsl 3a1aHUH /151 BHINOJHEHUS NPAKTHYECKHX PadoT

5.2 Lexico-semantic Expressive Means and Stylistic Devices:
e O Figures of speech

Assignment 1
1.1 Pick out and name the figures of speech used in these statements.

o Shall I compare thee to a summer\'s day?

e She was thrilled to bits when she heard the news.

e The sky looked like black velvet.

o “Sit still!” she hissed.

e The chancellor will steer the economy through these choppy waters.
e He was over the moon when the team scored.

e () Metaphors



1.2 Which key word creates the metaphor in these statements?
[See if you can also identify its grammatical function].

e Don\'t think you can come waltzing in here.
e He was a wizard with figures.

o Wipe that smile off your face right now.

e You are my sunshine

o That junction\'s always a bottleneck.

o The road was a ribbon of moonlight.

e () Metonymy
1.3 Identify any metonymy in the following statements.

e The pound has risen in strength today against the dollar

o It\'s about time you put your foot down.

e The bench has decreed that the case be dismissed.

o Japan is sometimes referred to as the land of the rising sun.

o The whole city will welcome this grant from the government
e ‘In all of Homer, there is no finer view of Greece than this.’

e ) Synecdoche
1.4 Pick out amy examples of synecdoche in the following statements.

o England lost the Ashes in 1997.

e Inthe estuary there appeared a fleet of fifty sail.

e The Church has declared that abortion is a sin.

« Fifty head of cattle were sold at auction yesterday
e “You won\' find any jokers in this pack.”

« Everton scored in extra time to win the Cup.

e Irony

1.5 Decide if these statements are ironic or not.

“So you\'ve lost the books I lent you? Well, that\'s wonderful!”

“She gave us a two-hour lecture on how to make a cup of tea. It was really fascinating.”

“We can\'t select you for the play. It doesn\'t feature simpletons.” “Yes, put the baby next
to the fire. That will be the safest place.” “Don\'t look at me in that way — unless you want a thick
ear!”

It is a truth universally acknowledged that a man in possession of a fore tune must be in
want of a wife.

Assignment 2. Match each figure of quantity with its main stylistic feature:

1. Hyperbole. 2. Meiosis. 3. Litotes.

a) positive sense of a structure with double negation;

b) a deliberate exaggeration;

¢) a deliberate diminution...

Assignment 3. Indicate separately the cases of:

a) hyperbole, b) meiosis, c) litotes:

1. English and American hands were as scarce as hen\'s teeth in this unhealthy place. (W.
Foster). 2. He would give the world for her fair eyes. 3. Dear aunt, you frightened me out of my
senses. (H. Fielding). 4. A smile crossed Natt\'s face from ear to ear. (H. Caine). 5. An unfortunate



man would be drowned in a tea-cup. 6. A watched pot never boils. 7. He said: “I thought I\'d come
up and have a word with you, father.” (A. Cronin). 8. I have not seen you for ages. 9. To write a
novel is as simple for him as falling off a chair, I suppose. 10. You make noise enough to wake
the dead. 11. We’ll be back in three shakes of a dead lamb\'s tail. (J. Conroy). 12. He seemed to
me to be frightened all to pieces. (A.Doyle). 13. I don\'t speak empty words. 14. It hadn\'t been for
nothing after all. 14. No man is indispensable. 15. These cabins aren\'t half bad. (H. Wells). 16.
Nothing is impossible to a willing heart. 17. I\'ve had such a lot of wony lately that I don\'t know
whether I\'m o my head or heels. (H. Lawson). 18. And the IToors! They haven\'t seen water for
ages. (J. Steele). 19. An old dog barks not in vain. 20. “Well, that\'s not a bad idea,” he said finally.
(M. Wilson). 21.He proceeded very slowly and cau- tiously, am inch at a time. (J. London). 22. He
was a good-for-nothing fellow. 23.1 wouldn\'t say it is beyond your purse to buy that book.

Assignment 4. Match each metonymic figure of quality with its main stylistic feature:

1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.

a) replacement of a direct name of a thing/phenomenon by the description of some of its
quality;

b) naming the whole object by mentioning part of it, or naming a constituent part by
mentioning the whole object;

¢) replacement of an unpleasant, impolite word or expression with a milder and decent one;

d) transference of a name of one object to another based upon contiguity.

Assignment 5. Match each metaphoric figure of quality with its main stylistic feature:

1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.

a) an attribute describing an object expressively, pointing out an implied figurative
connotation;

b) an abstract notion in a concrete image, embodied throughout a whole text, often
possessing the features of a human being and having its proper name;

c) transference of a name of one object to another based on similarity;

d) usage of common nouns as proper names based on similarity of quali- ties, or usage of
proper names as common nouns;

e) ascribing human behaviour, feelings, thoughts and actions to inanimate objects.

Assignment 6. State the kind of the periphrasis: a) logical; b) metonymic; ¢) metaphoric.
Explain what is implied:

1. He was a mere adventurer, a man, who out of office must live by his egn (Th. Macanlay).
2. He is now under fifteen, and an old limb of the law. (Ch. Dickens). 3. Learning is the eegof the
mind _ 4. | am desperately fond of her: she is the li ht of m_yeyes. (Ch. Bront,). 5. Soldiers are
citizens of death\'s ra land drawin no dividend fro t me s to o ows (S.Sassoon). 6. Sui- cide note:
The calm, cool face of the river asked me for a kiss (L. Hughes). 7. Red cock will crow in his
house. 8. “Of what profession is Mr. Archer?” “Of the Corooration of the Goosenuil — of the
Press, my boy,” said War- rington. (W. Thackeray). 9. Neither of them had a word to throw to a
dog. 10. You are scarcely out of the shell yet. 11. The woman was a awi_gnlk corose 12. Bacchus
has drowned more men than Neptune. 13. He is an o0 en book 14. She\'s the skeleton in the family
cupboard. 15. She distrusted old heads on voune shoulders (H. Walpole). 16. | know she has a
sweet tooth still in her head. (M. Edgeworth). 17. He had a warm place in his heart for dogs.
(M.Twain).

Assignment 7. Supply the missing words from the list below. Define the types of
metaphor: 1)dead/original; 2) nominative/cognitive/ imaginative; 3) simple/sustained

1. Then we\'ll ... an hour in the lounge. (A. Cronin). 2. Hunger ... stone walls. 3. When ...
enters the door, love will fly out of the window. 4. His heart was ... with sympathetic tenderness.
(J.London). 5. In a little district west of Washington Square the streets ... and broken themselves
into small strips called “places.” (O\'Henry)

a) poverty, b) kill; ¢) have run crazy, d) melting; ) breaks

Assignment 8. Define types (associated / unassociatede, simple / compound / phrasal |
clausal) and paraphrase the epithets in the context:



1. Well, haven\'t you always advocated a kid-glove policy? (D. Carter). 2. Never such a
cat-and-dog life as they’ve been leading ever since! (Th. Hardy). 3. She gave him a penny-in-the-
slot smile. (D. Bullett). 4. Does he really think that I will follow his hole-in-the-head advice? 5.
As I\'ve often told you, I\'m a deyd-in-the grain Liberal with no confidence in the Liberal Party.
(J. Lindsay). 6. My Lady Dedlock fell not into the melting, but rather into a freezing mood. (Ch.
Dickens). 7. Europe\'s new dead-end generation has lost faith in the future. (Newsweek). 8. Mine
has been comparatively but a lotus- eating existence hitherto; tomorrow | begin the battle of life.
(E. Yates). 9. My rascals are not milk-and-water rascals, | promise you. (W. Thackeray). 10. She
didn\'t like his gin-and-water voice. 11. A green wound is soon healed. 12. The baculine method
was a quite common mode of argument in those days. (W. Thackeray).

Assignment 9. Point out metaphor among metonymy. Define its stylistic function in
each case:

1. How to earn daily bread by my pen was then the problem. (B. Shaw). 2. A loose tongue
wagged spitefully outside the hospital. (A. Cronin). 3. He bears no malice for you or your relatives.
4. The pen is mightier than the sword. 5.Proverbs are the wisdom of the streets. 6. As things were
he had to put his pride in his pocket — he couldn\'t quarrel with his bread and butter. (A.Cronin).
7. Fortune gives her hand to a bold man. 8. It\'s well known, isn\'t it, that her circle is very free and
easy. (J. Galsworthy). 9. We\'re badly in need of new blood. (A. Cronin). 10. His tongue failed
him. 11. How is the world treating you? 12. Hungry bellies have no ears. 13. Idleness is the mother
of all evil. 14.Misfortunes come on wings and depart on foot. 15. The captain was ashore, where
he had been engaging some new hands to make up his full crew.

Assignment 10. Point out metonymy among metaphor. Define its stylistic function in each
case:

1. Father is a treasure, a brother is a comfort, but a friend is both. 2. Pat\'s got somebody in
her mind\'s eye. (K.S.Prichard). 3. The heart that once truly loves never forgets. 4. The heads of
the church and State reaped only that which they had sown. (Th. Macaulay). 5. Absence makes the
heart grow fonder. 6. He was tolerably stricken in years by this time. (Ch. Dickens). 7. The servant
answered the bell. 8. An enemy\'s mouth seldom speaks well. 9. He\'s hand in glove with you
against me. (A. Cronin). 10. We\'re ruled by the inven- tors and human nature, and we live in
Queer Street, Mr. Desert. (J. Galswor- thy). 11. Young man, you\'re ready with your tongue. (D.
Cusack). 12. The company found their tongues at last. (H. Caine). 13. Flesh and blood could not
stand the strain. (A. Doyle). 14. | saw him down at the hotel shouting the drinks for Sam. | think
he\'s pretty fond of the bottle now. (J. Aldridge). 15. Oh, and the next two hours tripped by on rosy
wings.

Kpamxue memoouueckue yxkazanus

1) BeiGepuTte 1 onpenenure CTUIMCTUYECKHUE CPEACTBA U IPHEMBI.

2) [IpoananusupyiTe CTUIUCTUUECKHUE CPEJICTBA U MPUEMBI B ITPEITIOKEHUY;

3) OnpenenI/ITe CTHJIINCTUYCCKUN B(I)q)eKT, CO3,I[&B8.€MLIIZ CTUWINCTUYCCKUMU CPCACTBAMHU U

IIPUEMaMU.
Llkana oyenxu
OrneHka bansl OnucaHue
BBICTABJIAICTCS CTY/ICHTY, €CIIH B BBIIIOJTHCHHOM MM aHAIIM3€ MPEIUIOKEHUH BEPHO OIIp
OTnnaHO 9-10 €/IeJIeHBI BCE CTHIMCTHYECKHE CPENICTBA MITH IIPHEMBI, a TAK)KE BEPHO ONpeiesieHa UX

CTHIUCTUYECKAS DYHKIHS

BBICTABJISIETCS CTYJICHTY, €CIIM B BBITIOJITHEHHOM MM aHAIIM3€ TEKCTa BEPHO OIPEJIeNIeH
Xoporo 7-8 bl OOJIBLIIMHCTBO CTHJIMCTHYECKUX CPEJICTB MIIM IIPUEMOB, a TAKKe BEPHO ONpEeIeH
a UX CTWIIMCTUYECKas QyHKIHUS

BBICTABIICTCS CTYACHTY, €CIIU B BHIIOJTHEHHOM UM aHAJIM3€ TEKCTa BEPHO OIpPEEIeH
V I0BIETBOPHTENBHO 6 Bl TPETh CTHIINCTHYECKHX CPEICTB MM IIPHEMOB, a TAKXKe HEBEPHO OIpPENEIeHa HX C
THINCTHYECKAs (DYHKIHS

BBICTABJISIETCS CTYJICHTY, €CIIM B BBITIOJIJHEHHOM MM aHAIIM3€ TEKCTa HEBEPHO OIIpe/el
Heynosnersopurensno | 0-5 €HbI CTJINCTHYECKHE CPEJICTBA MJIM IIPUEMBI, a TaKXKe HEBEPHO OIpeJieIieHa UX CTUII
ucTnyeckas GpyHKuus




5.3 [Ipumepsnl 3a1aHUi 1Sl BLITOJTHEHUS] MPAKTHYECKUX padoT

53 Oﬁpa3eu 3aJaHUA HA BBINMOJIHCHHUE JIMHI'BOCTUJINCTHYIECCKOI'0 aHAJIN3A TECKCTa

‘Oh dear!” said Grimes despondently, gazing into his glass.’Oh, Lord! oh, Lord! That I
should come to this!’

‘Cheer up, Grimes. It isn't like you to be as depressed as this, said Paul.

‘Old friends, said Grimes — and his voice was charged with emotion — ‘you see a man
standing face to face with retribution. Respect him even if you cannot understand. Those that live
by the flesh shall perish by the flesh.

*] am a very sinful man, and | am past my first youth. Who shall pity me in that dark
declivity to which my steps inevitably seem to tend? I have boasted in my youth and held my head
high and gone on my way careless of consequence, but ever behind me, unseen, stood stark Justice
with his two-edged sword. **

More food was brought them. Mr Prendergast ate with a hearty appetite.

‘Oh, why did nobody warn me?’ cried Grimes in his agony.’ I should have been told. They
should have told me in so many words. They should have warned me about Flossie, not about the
fires of hell. I've risked them, and I don't mind risking them again, but they should have told me
about marriage. ’ [...]

*Those that live by the flesh shall perish by the flesh — ewipasicenue Ipativca,
obpaszosanHoe no ananoeuu ¢ oudnevckum: all they that take the sword shall perish with the sword
(Esancenue om Mamdbes, 26, 52)

*Justice with his two-edged sword — wumeemcs 6 6udy 6oeuns mecmu Hemesuoa
6 OpesHecpeueckoll Mughoiocuu, Komopdas Onucvuleaemcs ¢ 08YCMOPOHHUM OCMPbIM Me4OM —
CUMEBOJIOM mecmu.

From Evelyn Waugh's Decline and Fall

Assignments for stylistic analysis

1. The extract describes despair of one of the characters because of his forthcoming
marriage. Analyse the tone of the piece — whether (and in what part exactly) it is formal/
semiformal/ informal conversational/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humorous/
mock-serious/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/ matter-of-fact/
dry/ impartial/ melancholy/ moralising/ unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/
reproachful, etc. Specify your consideration.

2. Explain how the exclamations and allusions (point them out) made by the protagonist
in the extract, as well as his friend's words and his own judgement of himself, characterise him.

3. Analyse stylistic functions of other expressive means and stylistic devices within the
extract.

4. Make a conclusion of the style and the main idea disclosed in the extract.

3a0anus 011 CMUIUCMUYECKO20 AHAIU3A

1.B OTPBIBKEC OIMUCBIBACTCA OTHAAHUC OAHOTO U3 I'CpOCB NU3-3a npencms{meﬁ JKEHUTLOBI.
[Ipoananu3upyiTe TOH OTPBIBKA — SABJISETCS JIU OH (MU B KaKOW MMEHHO 4YacTH) OQUIIHAIBHBIM /
noJayo(pUIHaNbHBIM / HEO(PHUIMAIBHO-PA3TOBOPHBIM / HENPUHYKACHHBIM / COYYBCTBEHHBIM /
BECENbIM / DHEPrMYHBIM / CEpbe3HBIM / IOMOPHCTUYECKMM / HACMEUUIMBO-CEPhE3HBIM /
JUPUYECKUM / IpaMaTHUECKUM / B3BOJIHOBAHHBIM / BO30Y>KICHHBIM / CTPACTHBIM / O€CCTpacTHBIM/
OTCTpaHeHHbIM / (akTuyeckuM / cyxuMm / OecnpHuCTpacTHbIM / MEJIaHXOJUYHbIM /
MOpaJIn3aTOPCKUM / HEOMOIIMOHAJIbHBIM / mareTnyeckuM / CapKACTUICCKUM / HPOHUYIHBIM /
HAaCMEILIUBBIM / TOPKUM / YKOPU3HEHHBIM U T. 1. O3ByubTe Ballle MHEHUE.

2. O6’L${CHI/ITC, KaK BOCKJIMIIAHUA U aJIJIFO3UU (YKa)KI/ITC I/IX), CACJIAaHHBIC TJIAaBHBIM I'€POCM
B OTPBIBKE, a TAK)KE CJIOBA €ro Apyra U €ro COOCTBEHHOE CYKJICHHE O ce0e, XapaKTepU3YIOT €ro.

3. Ilpoananuzupyiite cTUIUCTHUECKUE (YHKLIMU IPYTUX BBIPA3UTENBHBIX CPEIACTB H
CTUIIUCTUYCCKHUX ITPUEMOB B OTPBIBKE.

4. Cnenaiite BBIBOJ O CTUJIE U IVIABHOM MJIEE, PACKPBITON B OTPBIBKE.



Kpamxue memoouueckue ykazanus

1. CoenaiitTe TUHTBOCTUIIMCTHYECKUN aHAJIN3 TEKCTA

2. OnpenenuTe KOMIO3ULMOHHYIO CTPYKTYPY TEKCTa

3. OxapakTepu3ylTe BhIPA3UTEIbHBIE CPEJCTBA KAXKI0N KOMIIO3UIIMOHHONW YaCTH TEKCTA C
y4€TOM BBIPA3UTEILHBIX CPEICTB (POHETUUECKOTO0, (poHOTpauIecKoro ypoBHEH, TEKCHUECKUX U
CUHTAKCUYECKMX OCOOCHHOCTEH, TEKCUKO-CUHTAKCHUECKUX TPUEMOB.

4. Onpenenute PyHKIMOHAIBHBIN CTHUIIH TEKCTA.

5. CUHTE3UpYHTE TJIABHYIO UJCIO0 TEKCTA.

6. Ompenenure pojib aBTOpa Kak pacckazumka. (OxapakTepuzyWTe NEepCOHaXKed B
MPeIbSBICHHOM JJIs aHAJIN3a TEKCTE).

7. BblienuTe OCHOBHBIC YEPTHI, XapaKTEPU3YIOIIUE CTHUIL aBTOpa (IKcaTess), COrIacCHO
IUTaHY JIMHTBOCTUJIMCTUYECKOTO aHAIN3a TEKCTa.

IIxana oyenku

OreHKa Bamisl Ornucanne
o 9-10 BBICTABIISICTCSI CTYJIEHTY, €CJIM B BHIIIOJTHEHHOM UM aHAJIM3€ TEKCTa BEPHO OIpeiene
TIMTHO ) HbI BCE€ CTHJIUCTHUYECKHUE MTPUEMBI, a TAKXKe BEPHO OIPEIEIICH CTHIIb TEeKCTa

BBICTaBIISICTCS CTYACHTY, €CIIH B BHIITOJHEHHOM MM aHAJIN3€ TEKCTa BEPHO ONperere

Xoporro 7-8 HBI OOJIBIIMHCTBO CTHIIMCTHYECKUX MTPUEMOB, a TAK)KE BEPHO ONPENENICH CTHIIb TEKCT
a

VY 10BNETBOPUTEIHH 6 BBICTABIISICTCSI CTYJIEHTY, €CJIM B BHIIIOJTHEHHOM UM aHAJIM3€ TEKCTa BEPHO OIpeiese

0 HbI TPETh CTHJIMCTHYECKUX MTPUEMOB, a TAKXKE HEBEPHO OIPEJIeJICH CTHIIb TEKCTa

Heynosnersopuren 0-5 BBICTaBIISICTCS CTYICHTY, €CJIH B BBIIIOJHEHHOM UM aHAJIN3€ TEKCTa HEBEPHO OIpesie

BHO JICHBI CTHJICTHYECKIE IPHEMBL, a TaK)Ke HEBEPHO ONPECNICH CTHIIh TEKCTa

5.4 IlepeyeHnb TeM NO0KJIAA0B, COOOIIEH Ui

54 HOI{FOTOBBTC BBICTYIUICHUE U MIPE3CHTALIUIO 110 OJIHOﬁ U3 NMPEAJTOKCHHBIX TEM:

1. Correlation between literary and neutral, neutral and colloquial words and phrases.
Terms in various functional styles.

2. Barbarisms and foreign words: their stylistic function(s).

3. Lexical stylistic devices. Antonomasia. What additional information do we obtain from
speaking names?

4. Syntactical stylistic devices. Nominative sentences. Repetition. Polysyndeton.
Detachment. Parenthetic sentences.

5. Lexical and syntactical stylistic devices.

6. Special colloquial vocabulary. What are the reasons for the emergency of slang and
jargonisms?

7. In what cases is the foundation of the simile expressed explicitly?

8. How should trite similes be translated into Russian?

9. Play on words. Irony. When does irony appear? Comment on the difference between
verbal and sustained irony.

Kpamkue memoouueckue ykazanus

1. U3yunte uHpopmaiuio 1o BbHIOpaHHOW TeMe (UCHOJIb3yMTE€ HCTOUYHHUKH OCHOBHOM
JAUTEpaTyphl, HHPOpPMaLUIO U3 ceTu MHTepHeT, a Takke U3 Ipyrux ucrouyHukos). [Ipencrasbre
camylo BaxkHYyI0 nHpopMaruio B Buje 5-10 cnaiinos (Hanpumep, B Microsoft Power Point).

2. CocTaBbTe IIaH BBICTYIJICHUS IPOAOJIKUTCIIBHOCTBIO HE Ooiee 5 MHHYT.

3. Ilpy DOArOTOBKE K IIPE3CHTALMM HCIOJIb3YyWTE WIUIFOCTPATUBHBIM MaTepHal H
I/IH(I)OpMaI_II/IIO U3 CECTHU I/IHTepHCT, a TaKKC U3 APYIruxX UCTOYHUKOB.

4. TloBTOpHTE JEKCUKY, HEOOXOAUMYIO JIJISl MPOBEICHUS BBICTYIUICHUS Ha aHTJIUHCKOM
A3BIKEC.

TpeOoBanusi K 0()OPMIICHUIO NPE3EHTALUM:

Craiiasl 1 BUICOPSA JODKHBI OPOPMIIATHCS CIEAYIOUIMM 00pa3oM:

- 1¥1 (TUTYNBHBIN) Calil — JaHHBIE O BBICTYMAIOIIEM;

- 2if — TeMa Mpe3eHTalllH;

- 3i1 — CTpYKTypa Npe3eHTAIUH;



- KQKIBIA TOCIEAYIONIMI Clail JO/bKeH OBITh 03ariiaBIieH B COOTBETCTBUU C TEM
IIYHKTOM, KOTOPBI OCBEIAETCS;

- IPENOCIEIHUN CIIal]] — BBIBOJ MPE3CHTALINH;

- MocJeIHUN (3aKJIIOUMTENIbHBIN) claiii — UCHOJIb30BaHHBIE peepeHTHbIE UCTOYHUKU
(References);

- Te3UCHOE U3JI0XKEeHHE HH(OPMALIUY Ha cllaiiaax;

- JIOTUUECKUH TOPAJIOK CIEIOBAHMS CIIAlI0OB APYT 32 APYTroM;

- JIETKO BOCIIPMHUMAEMOE LIBETOBOE PEIICHUE;

- KpYITHBIN, JIETKO YUTAEMBbIH MpUPT;

- wpudt AomKeH ObITh OT4YEeTIMBO BuJeH Ha onHouBetHoM (HE mnéctpom, He
3aTpyIHSIONIEM BOCTIPUSATHE HHPOPMAIUH Ha ciaiine) GoHe;

- YETKUE, JIETKO BOCIIPUHUMAaeMble rpapuuecKkre 3IeMEeHTHI;

- TP ATOM TpaUIECKUE FIEMEHTHI JOJKHBI TAPMOHUYHO COUYETATHCSI ¢ HHPOpMAaIuei Ha
claiine;

- KOPPEKTHOE pa3MelneHne rpaduKkoB U TaOIHI] Ha CIIalIe;

- KOppeKTHas noaoopka 3p¢heKToB aHUMAIIH;

- €IMHBIN CTUJIb MPE3CHTALINH.

Nudopmanus, koTopas IiioXxo BOCIPUHUMAETCS Ha CIIyX (IaThl, UMEHA, HOBbIE TEPMUHBIL,
Ha3BaHMUs), I0JKHA ObITh 00513aTEIbHO IIPECTaBICHA Ha cllaiijax, HEe MepeHachIIas ero.

KonuuecTBo cnailioB onpenensieTcs: periaMeHToOM BbICTyIUIeHHs. Tak, A1 5-7MUHYTHOTO
BBICTYIUICHHUS TOTOBUTCS He Oonee 15 cmaitmoB (10-15). Ciaemyer moMHUTB, 9TO H30BITOYHOE
KOJIMYECTBO CJIAWJIOB MPUBOAUT HE TOJIBKO K HAPYIICHUIO PErjaMeHTa IMPEe3eHTALMH, HO U K
YTOMJICHHIO CITyIIATeJIel, paccewBass MX BHUMaHue. B 3apyOexHOW MpakTUKE Ype3MEpHOE
KOJIMYECTBO CIANIOB B MpPE3eHTALMU MOJIY4YHSIO IIyTivBoe HazBanue “‘Power Point Poisoning”
(«orpaBnenune PowerPointy).

Llkana oyenxu

Onenka Baun Onucanue
BBICTABIISICTCS CTYNICHTY, €CIH CTYACHT MOTHOCTHIO PACKPHLI TEMY BBICTYILICH
«OTIUYIHOY 5 s, IPE3EHTALHUS CONEPKUT HEOOX0IUMOE KOJIMIECTBO CIaWIOB, TOJTOTOBICH

IUTaH BBICTYIUICHUS], KOTOPOE HE COJEPIKUT CYIIECTBEHHBIX OIIMOOK.
BBICTABIICTCS CTYJICHTY, €CIIM CTYAEHT MOJIHOCTBIO PACKPBLI TEMY, ITPE3EHTALl
«XOPOILO» 4 1Sl COZEPIKUT HEOOXOIMMOE KOJIMYECTBO CIIaiI0B, TOJrOTOBNICH IIaH BBICTYI
JICHHs], TONYIEHbl HE3HAYHUTEIIbHBIC OIIHOKH B PEUH

BBICTABIISICTCSI CTYJICHTY, €CIIH CTYJIEHT HE TIOJTHOCTBIO PACKPBLI TEMY, IPE3eH
«yZIOBIIETBOPUTEIHLHOY 3 Tanus COAEPKUT HEOOXOAUMOE KOIMNIECTBO CIAM/IOB, IIAH BRICTYIIICHHS IO
TOTOBJICH YAaCTHYHO, HOIYIIEHBI IPYObIe OMHIOKH B peUH OpaTopa.
BBICTABIIICTCS CTYJICHTY, €CJIM CTYAEHT HE PACKPbUI TEMY, IPE3EHTALUS HE CO
«HEYJOBJIETBOPUTEIBHOY 2 JIEPIKUT HY)KHOTO KOJINYECTBA CIIAHIOB U /MM He MOATOTOBJICH IJIaH BBICTYILI
€HM, JOITyIIEHbI IpyOble OINOKHU B peuu

BBICTABIISICTCSI CTYJICHTY, €CIIM TeéMa He PacKpbITa, IPE3EHTAIHS HE COICPIKUT

«HEYHOOBJICTBOPUTECIIBHO» 1 HYXHOT'O KOJIMYECTBA cnaﬁnos, CTYAEHT HE BJIaA€CT MaTCPpUaAJIOM, HEC IOATOTO
BWJI TUIAH BBICTYIIJICHUSA.
«HCYIOBJIETBOPUTECIHLHO» 0 BBICTABJISICTCS CTYJICHTY, €CJIM CTYACHT HE NNPEACTaBUJI NPE3CHTALUIO.

Kpowme Toro, B momMoIip CTYACHTY IpeaiaraeTcsi cxeMa OlleHMBAaHHUS 0TBETA, 10 KOTOPOU
nyOJIMYHOE BBICTYIIEHUE OLICHUBAETCSI COTJIACHO CIIEAYIOUIMM KPUTEePHSM:

1. [TonHOTa pacKpbITUS COAEpKAaHUS TEMBbI — Makc. 1 Oam

2. TI'pamoTHOCTB, JIOTHUECKas TOCJIEIOBAaTEIbHOCTh U3J0XKEHUs Marepuana (c
MPABUJIbHBIM HCIIOJIb30BAHUEM TEPMHUHOJIOTMH) — MakKc. 1 Oamn

3. MumrocTpaniust TEOPETUYECKHX MOJIOKEHUH KOHKPETHBIMU IPUMEPaMu, IPUMEHEHHUE UX
B HOBOM CUTyaluu — Makc. 1 6ann

4. HarnsaguocTs (Bugeopsia)— makc. 1 6ama

5. Opranu3zanusi oOOpaTHOU CBsI3U ¢ aynuTopueit — makc. 0,5 6amra

6. Manepa npe3eHTaluu (mapajuHrBajibHbIE apaMeTpbl) — Makce. 0,5 6amia

5.5 Ilpumepsl 3agaHu )15 BBINOJHEHUs MPAKTHYECKUX padoT

5.5 Crunuctuueckuit ananus otpbeiBKoB (Excerpts for Overall Stylistic Analysis)



I. My name is Jim Griggins. I\\'m a low thief. My parents was ignorant folks, and as poor
as the shadder of a bean pole. My advantages for getting a eddycation was exceedin’ limited. |
growed up in the street, quite loose and permiskis, you see, and took to vice because | had nothing
else to take to, and because nobody had never given me a sight at virtue.

\\'m in the penitentiary. I was sent here onct before for priggin’ a watch. I served out my
time, and now I\\'m here agin, this time for stealin’ a few insignificant clothes.

Artemus Ward

I

The momentary excitement brought Mr. Oakhurst back to the fire with his usual calm. He
did not waken the sleepers. The Innocent slumbered peace- fully, with a smile on his good-
humored, freckled face; the virgin Piney slept beside her frailer sisters as sweetly as though
attended by celestial guardians; and Mr. Oakhurst, drawing his blanket over his shoulders, stroked
his mustaches and waited for the dawn. It came slowly in a whirling mist of snowflakes that
dazzled and confused the eye. What could be seen of the landscape appeared magically changed.
He looked over the valley, and summed up the present and future in two words — “snowed in!”

Francis Bret Harte

Kpamxue Memoouyeckue YKasaHus

1. CraenaiiTe TMHIBOCTHJIMCTUYECKHH aHAIN3 TEKCTA

Ornpenennure KOMIO3UITMOHHYIO CTPYKTYPY TEKCTa

3. OxapakTtepusyiTe BbIpa3uTeIbHbIe CPEACTBA KAXKI0NH KOMIIO3UIIMOHHON YacTH TEKCTA C

y4€TOM BBIPA3UTENIbHBIX CPEJICTB (POHETUUECKOTO, POHOTpadhuIECKOro ypOBHEH,

JIEKCHYECKUX U CHHTAKCUYECKUX OCOOCHHOCTEH, JIEKCUKO-CHHTAaKCHUECKHUX MTPUEMOB.

Onpenenure PyHKIIMOHATIBHBINA CTUIIH TEKCTA.

CuHTe3upyiTe INIaBHYIO UACH0 TEKCTA.

O06001uTe CBOM HAOIOACHHS OTHOCUTEIHFHO OCOOCHHOCTEN CTUITMCTUYECKOTO apceHasa

aBTopa. OxapakTepu3yiTe OCHOBHBIE YEPTHI aBTOPCKOT0 TeKCTa. Onpeaenure poiib

aBTOpa KaK paccKa34ymKa

7. (OxapakTepu3syiiTe epcoHaxei B MpeabsIBICHHOM JUIsI aHaN3a TeKCTe). Beinenute
OCHOBHBIE YEPTHI, XapaKTEPU3YIOIINE CTHIIb ucaresis. 3yuute man
JMHTBOCTHUIMCTHYECKOTO aHaIM3a TeKCTa

N

o gk

(See The pattern of text analysis — Approximate Scheme of Overall Stylistic Analysis of a
Fiction Text)

Approximate Scheme of Overall Stylistic Analysis of a Fiction Text

*The text (extract, excerpt, episode, passage, piece, paragraph) under consideration
(analysis) comes from

- indefinite) a work of literature (novel, story, short story, tale, play, fable, poem) written
by ... name of the author-,

- «definite) the book (novel, story, short story, tale, play, fable, poem) name of the work
...written by ... name of the author.

*The author (writer, poet) is famous for (known as an) . .. a bit of infor- mation about the
author and his works, style of writing.

*The extract concerns (is devoted to, deals with) . .

*The basic theme is ..

*The central idea finds its particularization in . ../ is disclosed through the following
collision (internal/external conflict) ..

*From the point of view of presentation the text is:



— the 1°/ 3d person narrative

— rather a description than a narration

— rather a narration than a description

a mixture of narration and description

W|th some a) insertions of direct/ interior/ represented speech;

b) lyrical/ critical/ philosophical digression/ retardation/ foreshadowing/ flashbacks to the
past

*The plot is simple/ complex/ intricate. It centres around.

*The setting of the events is realistic/ historical/ fantastic/ exotic/ rural.

*The span of time the extract covers is (obviously) ...

*The narrative flow is straight/ complex/ circular/ frame-like.

*The climax of the plot development is presented in ...

*The denouement is shown in ...

*The sentence structure is (predominantly) a) simple; b) composite; ¢) complicated by the
following predicative complexes ... ; homogeneous/ heterogeneous enumeration of ... It is aimed
at exciting (evoking) a feeling/ an emotion/ a state of mind/ the sense of being a witness of a
particular logical (complex, confused) philosophical (moral, social) consideration (observation).

*The text segmentation is realized by the following graphic means: ...

*The tone of the piece of literature is formal/ semiformal/ informal/ conversational/casual/
sympathetic/ cheerful/ vigorous/ serious/ humorous/ mock-serious/ lyrical/ dramatic/ excited/
agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impartial/ melancholy/ moralizing/
unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc. It becomes obvious
owing to ... :

a) such cases of morphemic foregrounding as repetition of the root ... / the prefix ... / the
suffix .../the inflexion ...,

b) the morphological transposition of ...;

c) the following phonetic stylistic phenomenon/na: ...

*The direct/ indirect characterization of the person-image/ landscape-image/ animal-
image/ object-image ... mention the persons non-person image ... is achieved with a number of
stylistic devices.

Thus, due to the

— associated (unassociated) epithet(s) . .

— dead (original) nominational (cognitive, imaginative) simple (sustained) metaphor ... ,
etc.

we may perceive the optimistic/ involved/ critical/ contemptuous/ ironical/ cynical, etc.
attitude of the narrator/ interlocutor(s).

A deliberate exaggeration .../ an unexpected comparison (simile) .../ a round-about
metonymic (metaphoric) way of portraying (exposing, revealing, enforcing, rendering, bringing
out, ridiculing, etc) the positive (negative, contradictory, complex/ well-rounded) character of ...
produces the effect of ... . To stimulate/ stir imagination (to arouse warmth/ affection/ compassion/
delight/ admiration/ dislike/ disgust/ aversion/ resentment / antipathy, etc.; to increase the
credibility of the plot; to stimulate the reader to make his/ her own judgement; to increase the
immediacy and freshness of the impression, etc. ) the author makes use of .. name the stylistic
phenomenon (phenomena), etc.

Llkana oyenxu
OrieHKa Basr Ornucanue

OTauyHO 9-10

BBICTABJISICTCA CTYACHTY, €CJIKM B BBIIIOJJTHEHHOM UM aHAJIN3€ TEKCTAa BEPHO OIIPEACICH
bl BCC CTUJIMCTUYCCKUEC NPUEMBI, 4 TAKIKE BEPHO ONPEACIICH CTHJIb TCKCTA
BBICTABJISICTCSA CTYACHTY, €CJIU B BBIIIOJIHEHHOM UM aHAJIN3€ TEKCTA BEPHO ONPEACIICH
bI OOJIBINIMHCTBO CTHIIMCTHYECKHUX IPUEMOB, 4 TAKXKC BEPHO ONPEACIICH CTUJIb TCKCTA
yHOBHQTBOpI/ITeHbH 6 BBICTABJISICTCA CTYACHTY, €CJIK B BBIIIOJIHEHHOM UM aHaAJIN3€ TEKCTA BEPHO ONPEACIICH
(o) bl TPETh CTUJIMCTUYCCKUX IMPHUEMOB, a4 TAK)K€ HEBEPHO ONPEACIICH CTHUJIb TEKCTA

Xoporro 7-8




Heyl[OBJ'ICTBOpI/ITeH 0-5 BBICTABJISICTCA CTYACHTY, €CJIM B BBIIIOJIHECHHOM UM aHAJIN3€ TEKCTA HEBEPHO ONPEAETT
bHO €HbI CTUJIMCTUYECKUEC TIPUEMBI, & TAKXXE HEBEPHO ONPEACIICH CTHUJIb TEKCTA

5.6 Ilpumepsnl 3agaHNii 11 BBINOJTHEHHS KOHTPOJIbHBIX padoT

5.6 KonTpoawsHas pabora (ITpomexxyTouHas arrecTarms)
1.1. To each of the following words marked with a number match the most suitable word
marked with a letter so that an image is formed:

1) A traitor a) the hammer of God
2) Life b) a many-headed beast
3) Thunder is C) ajourney

4) A crowd d) asnake

1.2. What stylistic device is realized in the formed images: a) metonymy, b) metaphor?

2.1. Decide what style a) newspaper, b) scientific, publicistic is represented in the
following extract:

In other words, education is the instruction of the intellect in the laws of nature, under
which name 1 include not merely things and their forces, but men and their ways; and the
fashioning of the affections and of the will into an earnest and loving desire to move in harmony
with those laws.

2.2 What does the sentence contain: a) parceling and enumeration, b) detachment and
Parallel constructions, c)detachment and enumeration, d) Parceling and parallel constructions?

3.1 What meanings are effective in the following joke: a) neutral and colloquial, b)neutral
and literary?

Cannibal — “We’ve just captured an actor.”

Chief — “Hurray! I was hoping for a good ham sandwich.”

3.2 What stylistic device is observed in the joke: a) pun, b) zeugma?

4. Decide what the sentences contain: a) direct meaning, b) metaphor, c¢) metonymy:

1) The body of the plane was repaired.

2) She is a quiet little body.

3) This animal has a large body.

4) The body of his discourse was about poetry.

5) The distance of such celestial bodies can be readily determined.

5. What does the sentence contain: a) only metaphor, b) metaphor and metonymy?

Lady Alison fell into a train of thought.

6.What stylistic device(s) is/are used in the following sentences: a) hyperbole and
metaphor, b) hyperbole and metonymy, c) only hyperbole?

1) This is a world of effort you know, Fanny.

2) | see afrightful lot of writers and painters.

7. Group the following word combinations into two columns, containing 1) descriptive
attributes, 2) epithets:

a) cold reason, b) wooden tables, c) black-winged wind, d) blooming girls, €) brown-eyed
cat, f) iron bridge.

8. What stylistic device is the following sentence based on: 1) antithesis, 2) oxymoron?

Past pain is pleasure.

9. Decide in each case whether the sentence: a) contains litotes, b) has simple negation.

1) No policeman would ever cope with this.

2) He's not good enough at maths.

3) The drinks had no effect of making them less conversational than before.

4) Don't you think that the problem is really great?

5) Jack was unpredictable.

6) It was unillegal business.

10. Define the kind of metaphor in the following sentence: a)nominational, b) cognitive, c)
imaginative, d) simple, b) sustained:

| put the letter well into the mouth of the box and it fell turning over and over.



11. Distinguish between: a) ellipSis and b) nominative sentence:

1) A notice: ‘Van Dyke, by Himself".

2) “Don't you know what they call a star with a tail?”” “Sure — Mickey Mouse.”

3) Mickey Mouse — a famous image.

4) “Did you have any luck playing golf?”” “Marvellous luck.”

12. Indicate the type of repetition out of the following: a) simile, b) consecutive, c)
anaphora, d) epiphora, e) linking, f) framing, g) chiasmus:

1) Nobody knows the answer; the answer is not simple.

2) She listened, she stopped knitting, she saw the light again.

3) Let's make it clear — I don't know you, and you don't know me.

4) Itisenough! It is enough!

13. Choose from the syntactic stylistic devices : a) polysyndeton, b) tautology, c) ellipsis, d)
asyndeton, e) enumeration, f) a nominative clause, g) parallel constructions, those that are used
the following sentence:

The sun was high, the sky unclouded, the air warm with a dry fresh breeze.

14.1 Indicate the type of decomposition of the phraseological unit: a) shortening, b)
expansion, c) insertion, d) substitution, e) word order change, f) contextual change, g) complex
change in the following:

Don't make a mountain out of accounting.

14.2 What stylistic device is observed in the utterance: a) metaphor, b) metonymy?

Kpamkue memoouueckue ykasanus

1) BeiGepute 1 onpenenuTe CTUIMCTHYECKUE CPEJICTBA U TIPUEMBI.

2) [Ipoananu3upyiTe CTUIUCTUYECKHUE CPEJICTBA U MPUEMBI B ITPEIIIOKEHUY;

3) Onpenenure cTUTUCTHYECKUI AP DEKT, CO31aBaeMblil CTUIIMCTUYECKUMU CPEACTBAMH U
IpUEMaMH.

IlIxana oyenku

Ounenka Baun Onucanue

BBICTABJISICTCS CTY/ICHTY, €CJIH TIPH BBIOJHEHNH 3aJaHHH KOHTPOJIBHO paboT
«OTIIYHOY 9-10 YAICHTY, p p p

BI JIONYIIEHO He Ooiiee 2 ommnboK

BBICTABJISICTCS CTY/ICHTY, €CIIH IIPH BBIOJHEHNH 3a/JaHUil KOHTPOJIBHOIT paboT
«XOpOLIO» 6-8

bl JONYIIEHO OT 3 110 4 ommboK

BBICTABJISICTCS CTY/ICHTY, €CJIH TIPH BBIOJHEHNH 3a/JaHUil KOHTPOJIbHOI paboT
«YZIOBIICTBOPUTEIHHOY 3-5

bl IONYIIEHO OT 4 110 5 omnbok

BBICTABJISICTCS CTY/ICHTY, €CIIH IIPH BBIOJHEHUH 3a[aHHi KOHTPOJIBHOM paboT
«HEYJOBJIETBOPUTEIHEHOY» 0-2

BI JIONyIIEHO 6 1 Gostee onmboK

5.7 Bonipochbl K 3K3aMeHY

5.7 Bonpocsl K 3k3amMeHy (B ycTHOIi (hopme)

. What types of stylistics do you know?

. What is the difference between expressiveness and emotiveness?

. How are stylistic devices created?

. What is alliteration? What stylistic function does it perform?

. In what way does assonance differ from alliteration? Why is it important for stylistics?
. What varieties of onomatopoeia do you know?

. What is the correlation between literary and neutral, neutral and colloquial words and

~NOoO Ok, WN -

phrases?
8. How should we interpret terms in various functional styles?
9. What way do words grow old in?



10. What is the author's purpose in using barbarisms and foreign words? Comment on their
stylistic function(s)?
11. What are the characteristic features of slang? Comment on the reasons for their
emergency.
12. What kinds of jargon do you know?
13. Do professionalisms differ from jargonisms? Characterize their function in belles-
lettres style.
14. What additional information do dialectal speech units convey in emotive prose?
15. How can one account for the use of vulgarisms in belles-lettres works?
16. In what way does metaphor differ from metonymy? Enumerate the types of relations
observed in metonymy. Comment on the types of metaphor distinguished in English.
17. Explain the principles of the play on words. What is the difference between zeugma
and pun?
18. When do we observe antonomasia? Can every adjective be considered an epithet?
Why?
19. Is understatement based on the same principle that hyperbole is created on? What
principle is oxymoron based on?
20. What parts of the sentence can be ellipticized?
21. How does repetition change the semantic aspect of the message? Enumerate its
varieties. Why is repetition often used in emotive prose?
22. Why are parallel constructions often used in various functional styles?
23. What is the emotional charge of the negative-interrogative rhetorical questions?
24. What is the difference between antithesis and logical contrast?
25. Comment on the differences logical, emotional and quantitative climax.
26. Is there any difference between the phrases “he is kind”” and “he is not unkind”?
27. What additional information does periphrasis convey? Why do some writers resort to
it?
28. What are the characteristic features of belles-lettres style?
29. How is the emotional impact on the reader achieved in publicistic style?
30. Is it true that English newspaper titles are very informative? Why?
31. What are the common and distinctive features of scientific and official style?
Kpamkue memoouuecxue ykazanus
1. Packpoiite comepkaHue BOIPOCa, JIOTUYHO W MOCJIEAOBATEIbHO M3JIarasg MaTepHall
TEMBI, IPABUJIBHO UCIIOJIb3YA TCPMHUHOJIOTUIO.
2. UnmoctpupyiTe TEOpETUUECKHUE TIOJI0KEHHUSI KOHKPETHBIMU IIPUMEPAMH.
3. Z[aﬁTe OTBCTBI HAa JOIMOJIHUTCIIBHBIC BOIIPOCHI.
IlIxana oyenku
Ouenka bana Onucanue
BBICTABJIACTCA CTYACHTY, €CJIM CTYACHT NOJIHOCTHIO PACKPLIT COAEPIKAaHUE BOII
poca, JOrM4HO U IMOCJIE€A0BATECIIbHO, UCTIOJIB3Yys MMPABUIbHYIO TEPMUHOJIOT'UIO,
«OTJIMYHO» 9-10 TPOUJUTIOCTPHUPOBAII TCOPETUYECCKUE MTOJIOKECHUS KOHKPETHBIMU MTPUMEPAMU, IT
POIEMOHCTPUPOBAJ YCBOCHHE PaHee U3yUYEHHBIX BTOPOCTENEHHBIX BOIIPOCOB.
OTBET NPO3BYYAT CAMOCTOSITENHbHO, 6€3 HABOASAIINX BOIIPOCOB.
BBICTABJIACTCA CTYACHTY, €CJIU CTYJACHT IOJHOCTBIO PACKPBII COACPKAHUEC BOIT
poca, A0MyHICHbI OAWH-BAa HEA0UYETA IPU OCBEILICHUN OCHOBHOT'O COACPIKaHUA
«XOpOo1I0» 7-8 OTBETA, UCIIPABJICHHBIC 110 3aME€YaHUIO DK3aMEHATOpPa, JOIIYIIEHbI OIINOKA HIIH

Oosiee IBYX HEZOUCTOB IPH PACKPBITHU BTOPOCTEIICHHBIX BOIIPOCOB, KOTOPHIC
OBLIH JIETKO MCIIPABIIEHBI O 3aMEYaHHIO 3K3aMEHATOPA.

BBICTABIISICTCS CTYICHTY, €CIIH CTYACHT HE IMOTHOCTBIO PACKPBLT CO/ICPIKAHUE B
ompoca, MoKa3aB IIPH 3TO €ro 00Iee TOHNMAaHHE H YMEHUsI, JOCTATOYHBIE IS

JATTbHEHIIIEr0 YCBOCHHUS MaTepraa, JOMYIIeHbl OIIUOKH B ONPEICICHUH OHS
THH, UCIIOJIb30BAHUU TEPMHHOJIOTUH, HCIIPABJICHHBIE TOCJIE HECKOJIBKUX HABOJ
SIIUX BOMPOCOB. [Ipy HEMOJIHOM 3HAHUU TEOPETUUECKOTO MaTepHasa BhISBICH
a Hel0CTaTouHast CHOPMUPOBAHHOCTh KOMIICTSHIIMI, YMEHHI 1 HABBIKOB.

«yIIOBJICTBOPUTEIILHOY 3-6

BBICTABIISICTCS CTY/ICHTY, €CITH OH / OHA 00J1a/laeT OTPHIBOYHBIMHU 3HAHUSIMU,
«HEYIOBIETBOPUTEIHHOY 2 JIaeT HETOJIHBIE OTBETHI Ha BOIIPOCHI N3 OCHOBHOH JIMTEPATYPHI, PEKOMEHJOBAH
HOH K Kypcy. Jlonymens! rpy0ble ONMOKH B pedH CTyAEHTA.




«HEYHOBJIETBOPUTEIILHO»

BBICTABJIACTCA CTYACHTY, €CJIU OH / oHa 3aTPyAHACTCA B YMEHUU UCIIOJIB30BaTh
OCHOBHBIC TEPMHUHBI, HE BJIAACET MAaTECPUAJIOM, AEMOHCTPUPYET IMOJIHOC HEZHAH
HE€ TCOPETUYECKOI'0O MaTepuraila,

«HEYIOBJIETBOPUTECIHLHO»

BBICTABJIICTCS CTYACHTY, €CJIM CTYACHT HE NPUCTYNNJI K OTBETY Ha BOIIPOC.




5 HpI/IMepHLIe OLICHOYHBIC CpEeACTBA

5.1 llpumepHbIii IEpevYeHb BONPOCOB M0 TeMaM

1. [TpenmeT u 3a1auu GyHKIIMOHATBHOW CTHIIMCTUKH.

2. IloHATHE «TEKCT» B COBPEMEHHOM JINHTBUCTHKE.

3. CemanTH4eckas CTpyKTypa U KOMMYHUKATUBHAS 1IEJIOCTHOCTh TEKCTA.

4. AG3all KaKk CTpYKTypHas eIMHUIA TeKCTa. AO3all, XapaKTepHbIC YEePThl U OCHOBHBIE TUIIHI.

5. OdynknmonansHble cTiii. Hayunsiit cruns. OdunpansHO-1eI0BON CTHIIb U €r0 pa3HOBHIHOCTH.
[TyOnumucTuaeckuii cTuib. Pa3roBopHbBIN CTHIIH

6. Jluckypc, 0ocOOCHHOCTH ¥ CTpPYKTypa. Tumbl ¥ Buabl. OcoOEHHOCTH MPOQPECCHOHATBHOTO
JUCKypca.

7. Yerubiid auckypc. OcoOeHHOCTH MyOIUYHBIX BBICTYTICHHA.

8. CTuiHcTHYeCcKHe BhIpa3UTEIbHbIE CPECTBA PA3IUUHBIX YPOBHEN ((DOHETUYECKOTO0, IEKCUYECKOTO,
CHUHTAKCUYECKOT0) sI3bIKA M CTUIMCTUYECKHE TipueMbl. CHHTAaKCUYeCKass KOHBEPTEHIIHS,
napasuieNbHble KOHCTPYKIIMH, aHTUTE3a, Tpajgalis u JIp.

9. Tpomer (Mmeradopa, runepboiia, TUTOTA, METOHUMUS, CHHEKI0XA, OJUIETBOPEHUE, DITHTET,
UPOHUS, AIJIETOPHUS).

10. Ctunuctryeckue npueMsl Kajaamoyp (Urpa cjioB) U 3€BIMa.

11. Ctunuctuyeckue NpueMsbl: SMUTET U OKCEOMOPOH.

1. Functional stylistics is a branch of linguistics which deals with expressive resources and
functional styles of a language whose elements stand in relations of interstyle synonymy. This
diversity of functional styles elements is predetermined by coexistence of separate language
subsystems. The objectives of functional stylistics embrace studying 1) bookish and colloquial
styles and their expressive resources; 2) extralingual factors due to which the speaker resorts to a
certain functional style. To these extralingual factors belong: the character of the situation, the
relations between the communicants; the aim of communication, oral or written communication.
2. The term «text» is most used in linguistics and literary studies, where it was originally used as a
synonym for «booky, but it could be a poem, a letter, or a diary. This term is now in general use in
other branches of the humanities such as cultural studies and film studies, where it could also be a
video film, an advertisement, a painting, or a music score.

3. The semantics of the text is determined by the communicative task of transmitting information
(the text is an informational integrity). The structure of the text is determined by the peculiarities
of the internal organisation of text units and the regularities of these units interrelation within the
whole message (text). The text is a structural integrity (a structural whole).

4. A text paragraph is a group of sentences which deal with one topic and express a more or less
completed idea or thought. Paragraphs give rhythm, variety and pace to the text.
The recommended structure of a typical paragraph in academic writing is as follows.
-The opening topic sentence
- A fuller explanation of the topic sentence
- Supporting sentences which explain its significance
- The discussion of examples or evidence
- A concluding or link sentence
The structure of a typical paragraph is rather like a mini-version of the structure of a complete
essay.
The peculiarities of a paragraph:



- The start of a new paragraph is usually signalled by either a double space between lines, or
by indenting the first line of the new paragraph
- Very short paragraphs are often used in literary writing for stylistic effect.
- The longer the paragraph, the more demands it makes on the reader.
- The last sentence in a paragraph is often used to provide a link to the next. A concluding
sentence whets the reader's appetite to know more about the subject:
Chapters and sections are major text segments. They may be compared with fragments of
mosaic, which form the whole picture when put together.
5. Functional styles are classified into bookish and colloquial. The group of bookish styles embraces
the style of official documents, the style of scientific prose, the newspaper style, the publicistic style
and the belletristic style. The group of colloquial styles includes the literary colloguial style, the

informal colloquial style and substandard speech style.

The style of official documents. This style aims at establishing, developing and controlling
business relations between individuals and organizations. Being devoid of expressiveness, it is fully
impersonal, rational and pragmatic. Its special language forms are rather peculiar.

The graphical level of this style is distinguished by specific rules of making inscriptions, using
capital letters and abbreviations. The lexical level is characterized by domination of bookish,
borrowed, archaic and obsolescent words, professional terms and clichés. The morphological
features of the style are such: the usage of obsolescent mood forms (Subjunctive | and the
Suppositional), wide use of non-finite forms of the verb, impersonal, anticipatory and indefinite
pronouns. The syntactic level is distinguished by long and super-long sentences of all structural
types, always two-member and non-elliptical, complicated by complexes of secondary
predication, detachments, parenthetic insertions and passive constructions.

The style of scientific prose. This style serves as an instrument for promoting scientific
ideas and exchanging scientific information among people. It is as bookish and formal as the style
of official documents, that is why both styles have much in common. To graphical peculiarities of
the style of scientific prose belong number- or letter-indexed paragraphing, a developed system of
headlines, titles and subtitles, footnotes, pictures, tables, schemes and formulae. A great part of the
vocabulary is constituted by special term of international origin. The sphere of computer technologies
alone enlarged the word-stock of different language vocabularies by thousands of new terms such as
“modem”, "monitor”, “interface ”, “hard disk”, “scanner”, “CD-rom drive ”, “driver”,
“formatting”, “sofiware ”, “hardware ", etc. Most of such terms are borrowed from English into
other languages with preservation of their original form and sounding. The rest are translated by way
of loan-translation (orcecmruii Ouck, eubkuii oucx) and in other ways (software —
KOMITBIOTepHBIC Tiporpammebl, hardware — kommnonentsl DBM). Adopted foreign terms submit to
the grammar rules of the Russian (MoaemHbIit, ckaHupoBaHue, NEpePOPMATUPOBAHKE).

One of the most noticeable morphological features of the scientific prose style is the use
of the personal pronoun “we” in the meaning of “I”. The scientific “we ” is called “the plural of
modesty”. Svntax does not differ much from that of the style of official documents.

The newspaper style. The basic communicative function of this style is to inform people about
all kinds of events and occurrences which may be of some interest to them. Newspaper materials
may be classified into three groups: brief news reviews, informational articles and advertisements.
Vocabulary of the newspaper style consists mostly of neutral common literary words, though it also
contains many political, social and economic term! (gross output, per capita production, gross




revenue, apartheid, 5ingf European currency, political summit, commodity exchange, tactical
nu clear missile, nuclear nonproliferation treaty). There are lots of abbrevia‘ tions

5.2 Ilpumepsl 3a1aHNii 11 BHINOJHEHNSI KOHTPOJIbHBIX padoT

BrinonnHUTE NMHUCHbMEHHBIM TEpEeBOJ TEKCTa, oOpalias BHUMaHHE Ha CTHUIMCTHYECKHE
MIPUEMBI.

London (W. Blake)

Ho BonbpHBIM ynuiiam Opoixy,

YV BOJIBHOM M3/1aBHA PEKU.

Ha Bcex s nunax Haxoxy

IleyaTh OeccHIIbS U TOCKH.

Myskckast OpaHb ¥ )KEHCKUN CTOH
W nnay uenyraHHeIX geTei

B moux ymiax 3Byyart, Kak 3BOH
3aKOHOM CO3/IaHHBIX LENeH.

31ech TpyOOUHCTOB IOHBIX KPUKU
[Tyratot cympaunsblii codop,

N kpoBb conpara-ropeMbIKu
Teuer HA KOPOJIEBCKUI IBOP.

A OT IPOKJIATHI U yTrpo3
JIeBUOHKH B 3aKOYJIKaX MpPaYHbIX
YepHEIOT KaIum JIETCKHX ClIe3

U xatadanku HOBOOpaUHBIX.

5.3 Tembl rpyNNoOBbIX U/WIN HHANBUAYAJIbHBIX TBOPYECKUX 3aJaHU I

1) TlepeBeaute Tekct “One Stair up” Ha pyCCKH S3bIK.

2) TIpokoMMeHTHpYITE Cllydal OHOMATOIHH, KOTOpas YHOTPEOJSeTCs Ui OMUCAHUS
BHYTPEHHET0 MPOCTPAHCTBA KUHOTEATPA;

3) Ilpoananu3upyiiTe CTUIMCTHYECKHE TPUEMBI B MpemiokeHuu: “Down swung
a looped curtain, pot-plants and palms leapt up under the stage apron...”;

4) Ompenenute CTHIUCTHYCCKUE 3(dekT, co3maBaeMblii BhIpaKeHHUAMH “to blow
bubbles”, “cackling” npu onucanuu Toro, kak JHJpIO paccMaTpuBaeT “a big picture”;

5) Oxapakrepusyiite npemioxenus ... beautiful blonds abounded in this tale of thrill-
thirsty young bloods” B ¢poHOCTHIHCTHYECKOM acIeKTe;

6) Omnpenenute GOHOCTHIUCTUYECKHE PUEMBI B Tpeioxkenuu “’cos if you are we’ll go
out?” U naliTe OCHOBHBIE XapaKTEPUCTUKH JINYHOCTH TOBOPSILIETO.

7) Haiiaure MeTadopsl, ONPEICINTE X KOHIENTYAIbHYIO 0a3y.

8) Ilpoanammsupyiite smutTeThl. OmnpenenuTe WX CTPYKTYpHBIE W CEMaHTHYECKHUE
O0COOEHHOCTH.

9) HaiiauTe ciyuaun UCTIONB30BaHUS HPOHHH.

10) IIpoKOMMEHTHPYWHTE HCITOJIb30BaHKHE THIIEPOOIT B OTPHIBKE.

11) HaiinuTe ciy4au UCIIONB30BaHUS epUPpa3a.

12) HaiiauTe u npoaHAIM3UPYITE UCIOIH30BAHHE UIUOM B TEKCTE.

5.4 Ilpumepsl 3a1aHNi 1)1 BHINOJTHEHHS KOHTPOJIbHBIX padoT

Ilens BaTtukana
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JIpo’Kb MpoJ10JIKajia BO3BPAIAThCS.

Eil mpunuioch cxkarh KyJakd M HaANpsdb BCE MBIIMIIBL, YTOOBI OOPOTHCS ¢ HEW, YTOOBI
noJaBuTh ee. boxke, 310 OblIa Tskenas paboTa, HO B KOHIE KOHIIOB, HEU30€KHO, OHA YTHXHET.
Ona Morna B37pIXaTh ¥ CHOBa HOpPMaJbHO nblmath. M qymars. M mbeiTaThes mpuaymath, Kak
BbIOPATBCS U3 3TOrO0 MECTa, U3 ITOW MyCTOM, XOJOJHONH KOMHATHI CO CTOJOM M JI€PEBSIHHBIMU
CTYJbSIMU, HEAKKYpaTHO NMPHJIBUHYTBIMU K OJIHOW cTeHe. IloTpenannsle, apeBHHE Benm. Bce
ObU10 cTapbIM M THIWIIBIM. OKHa ObUIM 3a0paHbl JockaMu. EnquHCTBEHHAs lamnodka 0e3 abaxypa
oOecrieunBana ocsemieHne. Komnara, 10/KHO OBITh, ObUIAa PUSTHON B CBOE BpeMs; B HE ObLI
00J1b1I0M KAMHUH, a A€PEBSIHHBIH 1101 ObLI XOpoluero kayectsa. Ho 01710 04€BUHO, YTO KOMHATON
HE TIOJB30BAJIUCH TOJAMH, BO3MOXXHO, JecATHiaeTHsAMU. CTEHBI MPONHUTAIKNCH ChIPOCTHIO.
Kazanoce, yTo oHU OyyT COUUTHCSA, €CIIU UX HAJABUTb.

JIBoe mapHel, KOTOpbIE NPUBE3IM €€ CI0Ja, HaXOIWIHUCh B COCEIHEHM KOMHATE H
pasroBapuBalld Ha CBOEM IPOKJIATOM si3blke. HanpacHo oHa melTanack ero pacno3Hars. CHauana
oHa ObljIa yBepeHa, 4TO OHU TPEKH; TOTOM MOHSIA, YTO 3TO TOIBKO HOTOMY, YTO OJIMH U3 MYXUUH
HAllOMHMWJI €l MECTHOT'O MeHekepa cynepmapkera o umenn Koncrangunugac. OHa cripocuiia
MYXXYWH, OTKYy/Ja OHH, HO OHH CKa3aJH € He 3a7aBaTh BOIPOCOB.

Ona cnymana, OTYasHHO HBITasChb IIOHATh CMBICI 3BYKOB, KOTOpBIE CIIbIIIANa:
NPEPHIBUCTOE JIBUKCHUE B/IAJIEKE, ITapa CaMOJIETOB, CKPHII I0Ma.

besymue. O1o He umeno cmbicia. [loxuieHre ee HU4Ero He Aajio Obl... MOXUIIEHUE. ITO
CJIOBO MIPOH3MIIO €€ J0 IPOTHKA CTpaxa.
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