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BBEOEHUE

JlaHHBIN MPAKTUKYM COCTOMT M3 TPEX pa3/esioB, COAEPKAIIUX TEMAaTH-
4eCKH OOBEOMHEHHBIE TEKCTHI MO CrenuaibHOcTIM «KoHCTpynpoBaHue H
TEXHOJIOTUS LIBEHHBIX M3IEINI», «Xyl0)KECTBEHHOE NPOEKTUPOBAHUE KOC-
TIOMa», a TAK)Ke TEKCTOB, PEIHA3HAYECHHBIX 11 CAMOCTOSITEIbHOTO YTCHUS,
rpaMMaTHYEeCKOr0 CIpaBoYHUKa 1Mo Teme «Hemnunsie ¢Gopmbl riarona»
(Non-Finite Forms of the VVerb) u rematnueckoro ciosaps.

Lenpro mpakTUKyMa sIBJISETCS BBIPAOOTKA y CTY/ACHTOB HABBIKOB IOHH-
MaHHUs CcoJiep KaHHsl POYUTAHHOTO JUISi M3BJICYEHUS] HEOOXOAMMON HHPOP-
Maluy, o0oralleHne aKTHBHOTO CJIOBapHOTO 3araca, 3aKpeIuieHue rpaMma-
TUYECKUX U JEKCUYECKUX MOJEIEH aHIMIMICKOro sI3bIKa M Pa3BUTUE JJIEMEH-
TapHBIX HABBIKOB BBICKA3bIBAHUS Ha 3aJaHHYIO TEMY.

CrpyKTypa NpakTHKyMa U y4eOHbIE TEKCTHI MO3BOJISIOT B IOCTATOYHOMH
Mepe OBIIAJIETh JIEKCHYECKAM MaTEpPHAIOM, HEOOXOAVMBIM Ul YCIICIIHOTO
W3BJICYEHUsT HHGOPMAIMN TIPH YTCHUH AHTJIOSN3BIYHON JIMTEpaTypsl MO CIIe-
LNATBHOCTH.

Bropast gacte mocobus (Supplementary Reading) cocrouT u3 TekcToB,
KOTOPBIC MOT'YT OBITHh MCHOJIL30BAHEI Ha 3aHATHAX I10 JAOMAaIHEMY YTCHUIO.

CrnoBa M CIIOBOCOYETAaHHUS, KOTOPBIE aBTOPBI CUUTAIOT 00s3aTeIbHBIMU
U1 aKTUBHOI'O YCBOCHUA, IEPCUNCIICHBI B CIIMCKax aKTUBHOM JICKCUKHU, JaH-
HBIX TIepe]] U3y4aeMbIM Pa3/ienoM.

HpeﬂTeKCTOBLIC U TOCJIETCKCTOBLIC YIHNPAXHCHUA HUMECIOT LECJIb, BO-
NIEPBBIX, OOJETYNTH CTYyAEHTaM IIOHMMAaHHE MPOYHTAHHOTO, BO-BTOPBIX,
o0ecrednTh BO3MOXKHOCTh KOHTPOJIMPOBATH IIOHHMAaHWE IIPOYUTAHHOTO
CpeACTBaMH, aIeKBaTHBIMH ITOCTaBJICHHOH 3a1a4e.

I'paMMaTHdecKuii MaTepuan pasjeicH Ha TpU noaTeMsbl: « HGUHUTHBY
(The Infinitive), «ITpudactue» (The Participle) u «Cepynauii» (The Gerund).

JlaHHBII paKTHKyM TIperHa3HavYaeTcs Ul TeX, Mepel KeM CTOMT 3ajia-
Ya YCOBEPUICHCTBOBATH YMCHHUE U3BJICKATDH HH(bOpMaL[I/I}O U3 TCKCTOB HA aHI-
JINACKOM SI3bIKE.



METOAOMYECKUE YKA3SAHUA
NO PABOTE C NPAKTUKYMOM

[pexxae 4eM NPUCTYIHTHh K paboTe Hal TeMOW, PEKOMEHAyeTCs TIla-
TENbHO W3YYHTh AKTHBHBIC CJIOBA, JAHHBIC B KaXIOM pasjielie, U U3YYUTh
rpaMMaTHYecKuil MaTepuan, ucrnoib3ys «Grammar Reference» (I'pammaru-
YECKHU CIPAaBOYHHUK), KOTOPBIN PacIonokeH B KOHIEe KHUrH. Jlanee ciemyet
BBINIOJIHUTD MPEATEKCTOBBIC YIIPaKHEHNS, HAlpaBJICHHbIE Ha yCHEIIHOE YC-
BOCHHE AKTUBHOW JIGKCHKH, TPaMMATHYECKHX M JIEKCHYECKHX (OopM M Ha
CHSITUE TPYAHOCTEN NpU NaibHEWIIEM YTeHHU TeKcTa. [locie 3Toro MokHO
NPUCTYIATh K YTCHUIO TeKCTa. B mpomecce 4TeHUs TeKCTa HEOOXOIUMO BBI-
HOJTHATh YKa3aHHMs, IOCTABJICHHBIC B 3aJaHHU K HEMY.

INocne Kaxa0ro TEKCTa CICAYIOT YIpaKHEHHs, NpeJHa3HAYCHHBIC IS
KOHTPOJISl TIOHUMAaHHS TPOYUTAHHOTO. BBIMONHEHHE MOCICTEKCTOBBIX YII-
paxHeHuit OyaeT cnocoOCTBOBATh HAHOONBIIEMY YCBOCHHIO MPOYHTAHHOTO
MarepHana JUs MOCICeIYIONEero ero mpuMeHeHus B cdepe mpodeccrHoHamb-
HOMH J1eATENBHOCTH.

CroBa, KOTOpble HEOOXOIMMO 3allOMHHTh, U TPEHHPYEMbIe ()OPMBI BbI-
JeIeHbl B JTAHHOM MPAKTHKYME JKHPHBIM HIPH(TOM H KypCHBOM B LEISAX
TPHUBJICYCHHS K HUIM 0COOOT0 BHUMAaHHUSL.

Paznen «Supplementary Reading» ucmomnb3yercst 1iisi JOMAIIHETO YTe-
Hus. PaboTas HaJ TEKCTaMM M3 3TOrO pasfena, CICeAyeT BBIIONHAT 3a1aHUs
0 YKa3aHHIO NPEoIaBaTelIs.

«Useful Vocabulary», cioBa KOTOpOro pacroyioxKeHbl B al(aBUTHOM
MOPSAKE, MOCTYXKUT A0OPHIM TOMOIIIHIUKOM TIPH YTCHUH TEKCTOB, HMEFOIIHX-
sl B IAHHOM TIPaKTHKYMe, U IPYTO# INTepaTyphbl Ha aHTJTHHCKOM SI3BIKE.



UNIT |
COSTUME DESIGN

Grammar: The Infinitive
Text: Folk Art and Modern Fashion

Active vocabulary

set proper standards
procedure

garment designing
construction point
construction line
tolerance
center-front line
center-back construc-
tion line

garment pattern
basic pattern

breeches
tuck
facing
gorgeline
hug
built-in

in scale with
collar
turned-down collar
collar rolls
lapel
handling
handle
shawl
slash
gusset
bunch up
kimono
raglan
pants
unpick
release

CO3/1aBaTh KaUeCTBEHHBIC CTAaHIAPTHI
TEXHOJIOTUYEeCKHUIl Iporiecc, Ipouece paboTh
KOHCTPYHPOBAHHUE OJICKIbI

KOHCTPYKTUBHAsI TOUKa

KOHCTPYKTUBHAsI JINHHS

TIPUITYCK

JINHUSL CEPENMHEI IIEpEaa

JIUHUS CEPEAUHBI CITHHBI
KOHCTPYKIHUS MOJICITH

OCHOBa (Ha KOTOPYIO HAHOCAT (haCOHHBIC
JIMHUH )

OpHUIXKH, TITAHBI

3anpanisiTh (OprIOKH B OOTHHKH)
MO/IIIUBKA OopTa

JIMHUS Ien

IUIOTHO 0OXBATHIBAaTh, 00JIETATh
cOOpHBIT

B COOTBETCTBHH C

BOPOTHHK

OTJIOKHOI BOPOTHHK

OTBOPOTHI BOPOTHHKA

TaIKaH

packpoit

o0Opamarecs ¢ 4eM-I1.

IIaJb, IJ1aTOK

pe3aTh, OKauMJISATh

BCTaBKa, KIIMH, JIACTOBHUIIA
Jienatb cOOpKy

KUMOHO

pernan

OpIOKH, ITAaHBI

pacmapbIBaTh

BEIITYCKaTh B IIBaX
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pull out of shape
vertebra (pl. verte-
brae)

neckline
underneath

line

lining

waistband

pleat

pacTiaruBaThb, YAJIUHATH

II03BOHOYHUK
TOPJIOBHHA, BOPOT

BHU3Y, [10]]

KJIACTh Ha MOJKJIA/KY, OOMBATh U3HYTPU
MOJKIaaKa, OOMBKaA

TechMa, JIeHTa, 00pyd

JIeTaTh CKIIAIKH, TNTHCCUPOBATH




FOLK ART AND MODERN FASHION

I. Read the text «Folk Art and Modern Fashion» and find the equi-
valents to the following Russian words and word-combinations

Cx0/CcTBO, 000CHOBAaHHBIN, TICPBOHAYATIBHBIC PA3IHUUs, OTPAXKAIOIINH,
OOBIYHBIH MOCETUTENb, CHJIBI MPUBICKATCIBHOCTH, UCTHHHBIA X CTpPaHBI
MIPOUCXOXKACHUS, YMEJIO 3aMCTBOBATh, ICKOPATHBHOE (HOIBKIOPHOE HUCKYC-
CTBO, XyJOXHHK, [IBETOBAs MAJUTPa, HAPOJHBIE MOTUBHI, IPOOYAUTH CKPOM-
HBIM MHTEpEC

Il. Translate the sentences into Russian paying attention to the Infi-
nitives

1. It is precisely the items with a national color that have a force of at-
traction, evoke tremendous interest and seem to reproduce the genuine at-
mosphere of their country of origin.

2. This helps them to find and establish their own style.

3. The more one learns about this art, the greater one’s wish to use its
beautiful features in clothes.

4. It is essential to give a good sketch of a dress.

5. To cut fabric we must transfer markings from the pattern to the wrong
side of the fabric.

6. She is glad to have made such a beautiful dress.

7. | found him to be drawing a sketch.

8. She is grown up enough to carry out marketing herself.

Text
Folk Art and Modern Fashion (Part I)

The likeness of fashions in different countries in
our times is quite legitimate and natural. Yet with a
certain similarity of fashion in each particular coun-
try, every people has its specific style of dress, which
lends original distinctions to the costume and its
owner.

These distinctions are graphically illustrated at
international exhibitions where even a lay visitor will
always note the national style of dress reflecting the
national culture, traditions and aesthetic ideal s of a
particular people. It is precisely the items with a na-
tional color that have a force of attraction, evoke tremendous interest and
seem to reproduce the genuine atmosphere of their country of origin.

Improving the design of modern dress Russian clothes designers skillful-
ly borrow from folk decorative art. Including the finest features of the tradi-
tional folk costume. This helps them to find and establish their own style.
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Folk costumes invariably attract the interest of artists and clothes de-
signers. It is not for nothing that such expressions as «folk motifs», «folk
color» are current among artists. The costume of every people, just as their
songs, is characterized by its own style, its own gamut of colors. The more
one learns about this art, the greater one's wish to use its beautiful features in
clothes. For all the variety of the types of dress the costumes of every people
have retained their classical forms, a uniform type of style, general features
and mode of ornamentation and even the latter's motifs.

I11. Translate the sentences from Russian into English.

1. BoT KOHCTPYKIMS MOJEIH, KOTOPYIO BaM HY>KHO CO37aTh.

2. Ilnarbe Takoro MOKpPOS AOJIKHO IUIOTHO 00JIeraTh Gurypy.

3. Omna npenno4nTaeT HOCUTD OJY3KU C OTIIOKHBIMH BOPOTHUKAMH.

4. 51 xouy ykpacuTb 1} BEYEPHETO IJIAThS CTPA3aMH.

5. KoHcTpynpoBaHUe OAEKIBI — 3TO OUYEHb MHTEPECHBIH M CIIOXHBIN
nporecc.

6. OHa monpocuia IPUHECTH €€ TFOOUMYIO OEITyIO IIalh.

7. He 3a0ynpTe caenatk 3/1ech NPHUIYCKH HA LIBHL

IV. Answer the questions based on the text:
1. Are fashions in various countries similar to each other?
2. What distinctions in clothes can visitor note at international exhibi-
tions?
3. Where do Russian clothes designers borrow the design of modern
dress?
4. What are costumes mostly characterized by?
5. What have costumes of every people retained?

* x %



FOLK ART AND MODERN FASHION (Continued)

I. Find in the text “Folk Art and Modern Fashion” (Part II) English
equivalents to the following Russian words and word-combinations.

KomnekTHBHBIA OIBIT, JEKOPATUBHBIA 00pasel, mpocTas sipKas JIMHUS,
0B, MIpoiiMa pyKaBa, KpOMKa, 3aCTEKKa, JEKOPAaTUBHBIC IETAaNlH, BOPOT, PY-
KaB, Ipy/JHasl KJIETKa, IJIe40, MOsC, KU3HEPaIOCTHBIH, HACJICJACTBEHHAs Yep-
Ta, COBPEMEHHOE UCKYCCTBO.

I1. Choose the correct variant of translation of the underlined part
of the sentences:

1. Traditional methods of composition have been developed which
seem to concentrate centuries-old collective experience.

A. pa3BuBaroTcs C. pa3BuBaioT
B. Opu1H pa3BUTHI D. pazBuBanu

2. A decorative pattern of exceptional beauty is reproduced in clothes.

A. ipesicTaBiieH C. mpencraBinseT
B. 6u1 ipencTaBieH D. npencrasmsn

3. The form of design was based on an ornamental or plain bright line
passing along the seams.

A. oOcHOBaHa C. ocuoBana
B. ocHOBBIBacTCH D. 6bl1a ocHOBaHA

4. In other designs a decorative effect is achieved by means of con-
trasts between plain colors and ornamental detail.

A. moctur C. mocturaercs
B. 6bUT MOCTHTHYT D. mocturan
Text

Folk Art and Modern Fashion (Part I1)

Traditional methods of composition have been developed
which seem to concentrate centuries-old collective experience so
that a decorative pat tern of exceptional beauty is reproduced in
clothes. In some cases, the form of design was based on an
ornamental or plain bright line passing along seams, and des-
cending from the shoulder of the armhole or along the edge of
the clasp. In other designs a decorative effect in clothes is
achieved by means of contrasts between plain colors and orna-
mental details on the collar, sleeves or shoulders, chest, belt or [2
the hem of the skirt.
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Harmony, proportionality and interconnection of separate parts forming
a single artistic union are also characteristic of the latest clothes designs in
the traditional folk style. The general optimistic and cheerful impression pro-
duced by the costume is an inherent feature of folk art. And this quality is
especially characteristic of the contemporary art of clothes designing.

III. Comment on the point: «The Difference between Folk Art and
Modern Fashion». Give your reasons.



THE HISTORY OF CLOTHING

Grammar: The Infinitive Forms and Functions
Text: The History of Clothing

I. Find in the text the English equivalents to the following Russian ones:

HeobxomumMocTh, KpOB, HOCHUTh ONCKIY, 3HAUCHHE, OOCTOSTEIILCTBA,
YBsI1aTh, HANMCHOBAHKE, MEPCOHABHOE BBIPAKCHHUE XYI0KECCTBCHHOTO 3a-
MBICTIa, CO3/1aBaTh, Ka4ecTBO, OOJETAIOMmMMuil JKaKeT, y3Kue Oprokw, m3o0pe-
TaTh, MaJiaTh CBOOOJHBIMH CKIA[KaMH, LIHTh, JPAMUPOBKA, MEX, 3aKyTbI-
BaThCsl, IPUCIIOCAOIUBATHCSL.

Il. Translate the sentences into Russian paying attention to the Infi-
nitives.

1. Man’'s first necessities are known to be food, shelter and clothing.

2. Clothing has its ability to keep one warm or cool.

3. Today these variations are known to be fading and there is a tenden-
cy towards a uniformity of style.

4. Long lengths of materials are arranged over the body to hang in
loose folds.

5. The Greek and Roman costumes are known to be excellent examples
of draped clothing.

6. It's worth pointing out that in the North people wear furs to keep
them warm.

7. What we want is for you to understand this pattern clearly.

8. For a dress to be cut correctly we must first make a perfect layout.

9. It’s impossible for a single fashion artist to pro-
duce so many sketches.

10. It’s for you to decide what pattern to choose.

Text
The History of Clothing

Man's first necessities are known to be food, then
shelter, then clothing.

Clothing has its ability to keep one warm or cool
and at the same time has its cultural and emotional
values

Clothing is history, since the development in making and wearing it has
paralleled the rise of civilization.

The story of our clothing is very complex. Clothes have different signi-
ficance in different times, places and circumstances. In the past clothes have
shown variations between one country or one region and another.
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Today these variations are known to be fading and [there is a tendency
towards a uniformity of style.

The history and culture of a people are expressed through its arts. Some
people have the idea that art includes only things as a painting that hangs on a
wall, a beautiful castle or a statue.

«Dress» is also an important art, and it always has been. Every article of
clothing is the personal art expression of a people who created it.

- 6] There are basic standards by which we judge the art
quality of clothing, whether it was created two hundred
__ﬂ years ago or today.

Generally speaking, there are only three types of
clothing:

The anatomic type includes what are known as tailor
made garments. They originated in a cold climate. The
! type of costume would consist of a close-fitting jacket, or
| shirtarid tight trousers or skirt.

e The draped type of clothing originated in those re-

gions where weaving was first invented. This type is associa-

ted with a mild climate. Long lengths of material are arranged over the body
to hang in loose folds. The material is never cut and seldom sewn. The Greek
and Roman costumes are known to be excellent examples of draped clothing.

The composite type, as the name implies, is clothing in which both drap-
ing and tailoring are used. Such are the garments of today.

Since clothing keeps you warm or cool we might reasonably assume that
clothing would be directly connected with climate.

It is worth pointing out that in the north people wear furs to keep them
warm. Some people living in hot climates wear many clothes, they swathe
themselves in long robes.

Today we are adapting ourselves to a man-made climate by wearing
fewer and lighter clothes in our well-heated houses, public buildings and
transport.

I11. Say if the following statements are true (T) or false (F).

1. Clothing has its cultural and emotional values.

2. Clothes have the same significance in different times, places and cir-
cumstances.

3. The draped type of clothing originated in a cold climate.

4. The composite type is clothing in which both draping and tailoring
are used.

5. Clothing is directly connected with climate.

11



1VV. Answer the questions based on the text:

1. Is there a tendency nowadays to show variations between one coun-
try and another?

2. What are the history and the culture of a people expressed through?

3. What are basic standards by which we judge the art quality of clothing?

4. What does the anatomic type of clothing include?

5. Where was the draped type of clothing invented?

6. What type of clothing is popular today?

7. What type of climate can be called man-made?

.
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COSTUME FUNCTIONS

Grammar: The Infinitive and Infinitive Constructions
Text: Costume Functions

I. Find the English equivalents in the text to the following Russian ones.

O‘-IeBIdIlHLIﬁ, TMOKPLIBATH, MPUBJICKATCIIbHOCTD, MOFyHleCTBeHHbIﬁ,
BIIMAHHUEC MOJbI, BAXKHOCTb, 60J'II>IHI/IHCTBO, MOCJICBOCHHBIHN 6yM, MaJIb4YHIIC-
CKHH CTWIB, OIOCT, OTKa3, JIOABDKKA, IUIMHA, NOCTYITHOCTH, IIBEHHAS IPO-
MBINUIEHHOCTD, CABUHYTH, IIOHMKATbC, PO3HUYHASA TOPTOBJIA.

Il. Translate the sentences into Russian paying attention to the Infi-
nitives.

1. The obvious functions of the costumes are to cover and protect the
body and to enhance attractiveness.

2. It's only in this period that fashion has had any relevance to the lives
of the majority of women.

3. Skirts immediately shot up to knee length.

4. British fashion development in those years was related to the availa-
bility of material.

5. The textile industry began to decline but retail price was growing
and women were buying clothes more often.

6. | think this fashion artist to have been experimenting for a certain
period of time before she finally drew this sketch of a dress.

7. Everybody knows this dressmaker to have made up a lot of interest-
ing suits

8. We suppose these fashion magazines to have been published in
many countries.

I11. Translate into English using the same structure as in the pat-
terns:

Pattern1  a) Moeii Mame HpaBUTCS, KOT/Ia €€ CIPAIIMBAIOT O paboTe Ha
miBeiino# dabpuke. — My mother likes to be asked about her
work at the sewing factory.

b) 5 ue mobut0, KOTAA ¢ MeHst cHuMatoT Mepku. — | hate to be
taken measurements of.

. 51 mompocuita, 9TOOBI MHE paccKasaiau o paboTe MozeIbepa.

WmxeHep xoTem, YTOOBI eMy MTOKa3alld BeCh 3aBO/I.

. 3aKa34MKy HE HPAaBUTCS, KOTJa €My IIBIOT INIOXOH KOCTIOM.

. Ona He moOuT, KOoTJ]a MEPKU HE HAHECEHBI.

. 51 Xxo4y, 4TOOBI MHE TIOKA3aJIM ICKU3BI MOJTHOMN OZEKABI.

IS I NIYOUI I
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Pattern2  a) Tel MoXelnb qaTh MHE KHUTY TiounTars? — Can you lend me
the book to read?
b) Dro uuTepecHas Tema mis o0cyxkaenus. — This is an inter-
esting subject to have a talk on.
1. Dro none3Hast CTaThs ISl YTCHUSL.
2. DTO MHTEpeCcHbIH (aKT, KOTOPHIH MOXHO YHOMSHYTH B JOKJIaJe O
KOHCTPYHUPOBAHUH OJIEK/IBL.
3. DTO CIUIIKOM TPYHBINA (acoH, YTOOBI CKPOHUTH €ro Tak OBICTPO.
4. Jlait MHe B3IJISTHYTh Ha 3TOT 3CKHU3.
5. Bor neBymIka, ¢ KOTOpPO# HY)KHO CHATh MEPKH.

Text
Costume functions

The obvious functions of costume are, first, to ’
cover and protect the body, and second, to enhance
attractiveness. But it also expresses the social and g &
economic aspects of an era. If you want historical ﬁ
examples; in the 15th and 16th centuries, when Spain - 8
was the most powerful European country, Spanish
fashion influence was dominant. After the middle of |
the 16th century European power passed to France —
and so did fashion dominance.

years, since it is only in this period that fashion has led any relevance what-
ever to the lives of the majority of women. After 1918 there was a post-war
boom. Skirts immediately shot up to knee-length.

Social factors: boyish styles, flat bosoms, and the cutting of long hair were a
symbolic rejection of women from any return to their pre-war status. Then came
the depression. So skirts went down to ankle-length. Now between 1940 and
1945 there was of course no French fashion influence. British fashion develop-
ment in those years was related to the availability of material (so skirts got short-
er, to use of the making-up industry geared up to military styles) hence all those
square shoulders and battle dress pockets; outlook of all being fighters together.
But ten years later, the economic balance of the clothing world had shifted. The
textile industry had begun to decline, but retail trade was growing women were
buying clothes more often, tip went hemlines.

IV. Say if the following statements are true (T) or false (F).

1. Fashion reflects the economical and social aspects of the time.

2. After 16" century European power passed to Britain — and so did the
fashion dominance.

3. During post-war boom skirts went down to ankle length.
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4. Boyish style is characterized by round shoulders, big bosoms and
long hair.

5. After World War 1l the textile industry began to decline but retail
price was growing.

V. Answer the questions based on the text.

1. What are the main functions of the costume?

2. What countries were dominant in fashion during 15 and 16 centuries?

3. What were the fashion trends after 1918?

4. What was the British fashion development related to during World
War 11?

5. What happened to the economic balance of the clothing world ten
years later?
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WEAVING

Grammar: The Infinitive and Infinitive Constructions
Text: Weaving

I. Find in the text English equivalents to the following Russian ones.

]_HTOHKa, JICTKUC IICJIKOBBIC TKaHU, IPACTb, MNEPCIIICTCHUEC, IIpsKa,
HUTb, OCHOBA TKaHH!, YTOK, HAMATbIBATb, YCJIHOK TKAlIKOI'0 CTaHKa, IIITyJIbKa,
INICTCHHUE I10 JWaroHaJu, aTJIaCHOC INICTCHHUC.

Il. Translate the sentences into Russian paying attention to the Infi-
nitives.

1. This method of cloth structure produces a fabric that is very strong
and yet allows ventilation to take place.

2. The method of interlacing the filling and warp is called the weave
and it may vary to meet different conditions.

3. It's desirable sometimes to have a very light fabric.

4. There are times when it's necessary to have a very heavy fabric or
one to be used for lining and to be able to withstand friction.

5. There are many hundreds of types of weaves to meet varying condi-
tions under which the cloth is to serve for use.

6. This fabric is said to have been brought from France.

7. This dress is likely to fray.

8. The layouts are believed to show the most convenient way of cutting.

9. This sketch is expected to be used.

10.This dressmaker is sure to be working now at an atelier.

Text
Weaving

Weaving basically is the same as darning. This me-
thod of cloth structure produces a fabric that is very strong
and yet allows ventilation to take place.

Most of the cloth we use is made by weaving. Practi-
cally all household fabrics and a large part of clothing &
materials are woven, since this method of fabric construc- Fs
tion is equally well suited to the production of both sheer ©
silk fabrics and thick blankets or carpets.

Weaving consists essentially of an interlacing of two sets of yarns run-
ning in directions at right angles to each other. The threads running leng-
thwise of the cloth are known as the warp, and those running across the warp
are called weft or filling.
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The set of warp yarns is held firmly in position on a weaving machine,
called the loom, and the other set, called the filling, is wound on bobbins and
put into shuttles which carry it over and under the warp yarns in such a way
as to produce a cloth.

Fabric quality depends partly on the structure of the cloth, because struc-
ture is an important factor in the strength of the fabric and its wearing effi-
ciency.

The method of interlacing the filling and warp is called the weave and it
may vary to meet different conditions. For example, it is desirable sometimes
to have a very light fabric. On the other hand, there are times when it is ne-
cessary to have a very heavy fabric or perhaps one to be used for lining and
to be able to withstand friction. To obtain all the various weaves the warp and
filling yarns interlace in different ways.

There are many hundreds of different types of weaves to meet varying
conditions under which the cloth is to serve for use. It is possible to classify
all woven fabrics into the following large divisions of weaves:

¢ plain weave and its variations

o twill weave and its variations

e satin weave and its variations, including figure weaving.

I11. Say if the following statements are true (T) or false (F).

1. A large part of clothing materials are woven.

2. The threads running lengthwise of the cloth are called weft.

3. Structure of the fabric doesn't have any significance for the strength
and its wearing efficiency.

4. Weaving is suited only to produce sheer silk fabrics.

5. To obtain various weaves the warp and filling yarns interlace in dif-
ferent ways.

IV. Answer the questions based on the text.

1. What qualities do woven fabrics have?

2. What does weaving consist of?

3. What does fabric quality depend on?

4. How is the method of interlacing the filling and warp called?
5. How many types of weaves do exist and what are they?

V. Read and translate the text, give a title to it.

The three ensembles «Caucasusy, «Central Asia» and «Baltic» are clear-
ly designed in the folk styles of these republics. The designs are also based
on a definite theme. But it is given a different interpretation. Each of the de-
signs is a symbol of its own kind containing features most characteristic of a
particular people.

An artist working in fashion-making gives his own interpretation to folk
traditions in modern dress drawing on genuine motifs of folk art.
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For example, Khokhloma decorative painting was ingeniously used in
the ornamentation of brooches, bracelets and necklaces for dress in the period
when plain-colored fabrics of very calm crayon hues were in vogue. These
bright decorations not only added a lively effect lot women's dress but also
lent it a subtle national color.

The atmosphere of Russian life is felt in the ensemble for young women,
which is called by the symbolic name of «Matryoshka». Having in mind the
image of this Russian doll the artists used in their designs the most typical
forms and patterns of Russian folk dress, its festive cheerful colors, and ex-
pressed them in a wide variety of modern-style silhouettes.

An artist responsive to the requirements of his time always strives to
give a novel interpretation to the traditional forms and find in them features
akin to the present-day period. Only a close association with today’s fashion
can make the wealth of national culture of the past a source in which to find
stimuli for a further progress, of the contemporary art of fashion-making and
clothes designing. Our multinational fashions borrow their styles, for which
we are partly indebted to folk art, from a life-giving source in which new
ideas and images are always found by artists making modern fashions.

'A -

VI. Say if the following statements are true (T) or false (F).
1. The designs of the three ensembles are based on a definite theme.
2. Khokhloma was used for decorating shoes.
3. «Matryoshkay has the image of a doll in a typical Russian folk dress.
4. Only a close association with today’s fashion can make the wealth of
national culture of the past a source in which to find stimuli for a progress of
the art of fashion-making and clothes designing.
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VII. Answer the questions based on the text

1. Do the three ensembles «Caucasus», «Central Asia» and «Baltic»
have the same design and what is it based on?

2. What effect did the bright decorations produce on women’s garment
of that time?

3. Where was Khokhloma decorative painting used?

4. What does an artist responsive to the requirements of his time strive for?

5. Where do our multinational fashions borrow their styles from?
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RUSSIAN FOLK ART

Grammar: The Participle. Forms and Functions

Text: Russian Folk Art

Active vocabulary

yoke KOKETKA Ha IUIAThe

draft JIeaTh YepTex

wrong side W3HaHOYHAS CTOPOHA

right side JIMIEBAs] CTOPOHA

add bulk npubaBUTH B 00bEME

slit JUTMHHBIN pas3pes, 100Ka ¢ pa3pe3oM
frock IaMCKO€ IUIAThe, PACa, TEIbHSIIKA
accessories yKpalIeHHs

stroke [JIa/IUTh, PACIIPSIMHTh

snip pe3atb

stitch cTerarh, CMETLIBATE

pinking 00pabOTKa KpaeB OJCIKIbI C MOMOIIBIO HOMXKHUIL
distort HCKa)aTh, HCKPHUBJIATH
lengthways BJI0JIb JUIMHBI

lengthwise JIOJIeBast, B JUIUHY

tack CTEKOK

fray H3HAIINBATh

neaten o0OpabartbeIBaTh

lay in folds YIIOKHUTh CKIIaIKAMH

fold CKJIa/IKa, Cru0

patch 3ariaTa

make up NOIIUB, [IBEHHOE U3/IEINe

curve U3rubath, 3aKpyrisaTh

pin UroJjka, OynaBka

dot OTMEYaTh ITyHKTHPOM

dart BBITAYKa, III0B

straight dart npsiMast BBITAYKa

needle UTOJIKA

thread HUTH

shears HOXKHHIIBI U BRIPE3aHUsI 3y0UnKaMu
shear pe3athb, CTpHYb

scrap KJIOYOK, JIOCKYTOK

notch BBIEMKa, METKa, 3y0er|

edge KPOMKa, Kpaii

pattern layout

HACTHWJI JUIsl BBIKPOMKHU
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RUSSIAN FOLK ART

I. Find in the text English equivalents to the following Russian ones:

Paznmuunbiid, 1y0neHKa, HACEINMIONINHA, BOCXUIIATHCS, MOKPOH, BOCIPO-
W3BOJUTH, BBILIMBKA, Npsika, KPYKEBA, BA3aHUE, HEOIPAHUYEHHBIN, TKaHb,
HaTpaBJIeHHe B Mofe, OOraTcTBO, OTHENKA, BEHIOJHEHHE, BIICYATICHUE, 3a-
HMCTBOBATh.

Il. Translate the sentences into Russian paying attention to the Par-
ticiples:

1. Various types of Russian sarafans, padded jackets, and sheepskin
coats are given an artistic interpretation by clothes designers.

2. Russian sarafans as the typical forms of national dress of other
people inhabiting Russia.

3. Depending on the purpose of a particular dress the fabric and the
trends in fashion are borrowed from the wealth of folk art traditions.

4. Both modern fashionable patterns and modernized forms of folk
dress are used as the basis on which new fashions are designed.

5. Frocks designed in a fashionable style identical in pattern but widely
different in respect of color combinations and technique of execution of em-
broidered designs, produce widely different impressions on the viewer.

Text
Russian Folk Art (Part I)

Folk costumes in their classical forms and patterns are often taken as the
basis for modern fashions. For example, the numerous styles of the tradition-
al Russian shirt are varied in women’s, children’s and men’s clothes. Vari-
ous types of Russian sarafans, padded jackets, and sheeps- 3
kin coats just as the typical forms of national dress of other [ q
peoples inhabiting the Russia are given an artistic interpre- o
tation by clothes designers. Some admire the simple and |, 1 14z
rational cut while others are attracted by the originality of = 1\‘ &
intricate designs. But in both cases the modern fabrics and = B I\
their plastic qualities have been so selected as to reproduce ﬁ ¥ i}
in dress the essential features of the folk costume. b [

S LN

Such traditional ornamental features of the folk costume as embroidery,
tracery weaving, lacework designs, appligues, and knitting are widely used in
modern dress. The artist’s possibilities in this field are truly unlimited. De-
pending on the purpose of a particular dress, the fabric (its structure) and
trends in fashion, a definite style of decor and technique of its execution are
borrowed from the wealth of folk art traditions. At the same time, both mod-
ern fashionable patterns and modernized forms of folk dress are used as the
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basis on which new fashions are designed.

In the former case, a frock or an overcoat is distinguished by an expres-
sive style if their trimming shows a certain degree of the artistic originality
characteristic of folk art. For example, frocks designed in a fashionable style,
identical in pattern but widely different in respect of color combinations and
technique of execution of embroidered designs, produce widely different im-
pressions on the viewer.

I11. Translate the sentences from Russian into English:

1. BEIKpO#iKY cllenyeT HaHOCUTh Ha H3HAHOYHYIO CTOPOHY TKaHH.

2. Ona mocraBuIIa 3aIuIaTy Ha MMOPBAaHHEIN pPyKaB pyOamIKy.

3. UroOBbI yIOKUTh TKaHb CKJIAJKAMH U 3aKPEIHUTh UX, BAM ITOHAT00ST-
Csl IOPTHOBCKHE OYJIaBKH.

4. TkaHb, pa3pe3aHHas Ha HECKOJIBKO JIOCKYTOB, JieXKalia Ha CTOJIC.

5. B KOpoOKe Je:Kalli HTOJKU U Pa3HOIIBETHBIC HUTKH.

6. UroOsbI y4inie MepeHeCTH BEIKPONKY Ha TKaHb, UCIIOJIB3YHTE CIICIU-
aJIbHBIA HACTHII.

7. IlpubaBbTe 316CHh B 00BEME, TOTAA F00Ka OyIeT CHAETh o Gurype.

IV. Answer the questions based on the text:

1. What is taken as a basis for modern fashions?

2. What kind of interpretation is given to Russian national costumes by
designers?

3. Are modern fashionable patterns used as the basis on which new fa-
shions are designed?

4. What is a frock or an overcoat distinguished by in the former case?

5. What techniques in design produce different impressions on the
viewer?
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RUSSIAN FOLK ART (Continued)

Grammar: The Participle. The Participial Constructions
Text: Russian Folk Art

I. Find in the text English equivalents to the following Russian ones:

HaHI/IOHaHLHHﬁ OpPHaMCHT, OTJCJIKa, 3aMMCTBOBATH, KAIltOIIIOH, IBETHAA
amIUTHKAIKS, KOXkKa, YKpallleHue (OTaenka) Oucepom, Kpas OTOPOUCHHBIC Me-
XOM, BBIPa3UTEIBHOCTD, KOKETKA, OTOCITNBATh, KOCBIHKA, COYETATHCS, TOTOJI-
HATB, BAPEXKKH, OTTEHOK, YCUIIUBATE.

Il. Translate the sentences into Russian paying attention to the Par-
ticiples:

1. A jacket with hood modeled on its prototype, the fur coat of Eski-
mos, has become a popular sporting dress for winter wear.

2. But what a variety and beauty is lent them by artists using a national
decor, colored appliqués in cloth and leather, patterned type with northern
style and ornamentation.

3. The gamut of dress colors often comprising white, raddle, red brown
and black adds to its emotional expressiveness.

4. The jacket, kerchief and blouse are made of unbleached raw wool
(like hand-woven fabric).

5. The same principle is used in the sporting set designed by the Riga
Fashion House.

6. The character of decoration determines the style of added details.

7. The atmosphere of Russian ancient cities prompted the design of the
new costume distinguished by an original national style and great imagination.

Text
Russian Folk Art (Part I1)

Folk ornaments are widely used in the trimming of sporting clothes.
Sport like leisure clothes require a wide variety of design and emphasis on
decorative details. Many interesting ideas for, this type of clothes are bor-
rowed by artists from folk dress.

A jacket with bond modeled on its prototype, the fur coat of the Eski-
mos, has become a popular sporting dress for winter wear. But what variety
and beauty is lout them by artists using a national decor: colored appliqués in
cloth and leather, patterned tape with northern-style ornamentation, colorful
relief embroidery in beads and wool thread or fur edgings. Every type of
trimming is skillfully combined with the texture of fabric and design of a
particular item. The gamut of dress colors often comprising white, raddle, red
brown and black adds to its emotional expressiveness.
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In the winter sets, artists of the Kishinev and Lvov Fashion Houses
made an original use of the forms and patterns of handsome local dress: a cut
away side, a low yoke, and a collar absent. The jacket, kerchief and blouse
are made of unbleached raw wool (like hand-woven fabric) and trimmed with
appliqués, embroidery and ford. The decor is organically blended with the
design, form and details’ of dress. The white color, which is traditional in
clothes of the Western Slavs, in contrast to black cord embroidery, contri-
butes to the handsome look of the costume. The ornamental details conform
to the purpose of the dress.

The winter sporting ensemble (Leningrad Fashion House) is based on
northern folk motifs. Fabric with ornamentation in the traditional northern
folk style is the principal element in the design and the entire composition of
this set. The hood and mittens are edged with deer fur. One piece of the cos-
tume (jacket) with its rich decoration and striking colors is balanced by the
use of plain fabric of a gentle red hue for the other piece (jeans).

The same principle (emphasis on ornamented fabric) is used in the sport-
ing set designed by the Riga Fashion House. The large chequered pattern
whose decorative effect is enhanced by a combination of contrasting colors
and skilful use of fabric texture is well expressed in the austere shape of the
sleeveless jacket. The character of decoration determines the style of added
details. Ornamentation of chequered fabric is a traditional style in Latvian
weaving art. This tradition is further developed today but in a novel fashion,
with greater decorativeness conforming to the modern artistic trends.

Another method was used by artists who have designed the ensembles
«Yaroslavnay, «Novgorody», «Vologday». Here the artistic idea of the costume
was borrowed from several sources. Knowledge of history and national cul-
ture the atmosphere of ancient Russian cities prompted the design of the new
costume distinguished by an original national style and great imagination.

I11. Say if the following statements are true (T) or false (F).

1. Folk ornaments are widely used in the trimming of sporting clothes.

2. The decor is organically blended with the design, form and details of
the handsome local dress.

3. The winter sporting ensemble of Leningrad Fashion House is based
on northern folk motifs.

4. Ornamentation of plain fabric is a traditional style in Latvian weav-
ing art.

5. Boldness and ingenuity have also been displayed in other clothes de-
signs.

IV. Answer the following questions based on the text:

1. Where are interesting ideas for sporting clothes borrowed?
2. What is every type of trimming skillfully combined with?
3. What is Western Slavs traditional color?
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4. What is the principle element in the design of winter sporting en-
semble?

5. What is the traditional style in Latvian weaving art?

6. What were the sources for designing the ensembles «Yaroslavnay,
«Novgorod» and «Vologda»?

= o
o b =
&

L 2
&)

v
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UNIT 1l

MAIN TRENDS IN GARMENT DESIGNING

Grammar: The Participle. The Participial Constructions
Text: Designing
DESIGNING

I. Find in the text English equivalents to the following Russian ones:

JuzaitH ofexapl, Mepku, MH(QOpPMAIIWs, OXBaThIBATh, pa3Mep, UIHMHA,
InuprHa, NpUHUMAaTb BO BHUMAHHC, MPUITYCK Ha IIOB, OTACJIKA, TOYHOCTD,
MOI[HLIfI, MpCANPUATHUC T10 IOIIUBY OACKADBI, YIYUIICHUE, KAYECTBO.

Il. Translate the sentences into Russian paying attention to the Par-
ticiples:

1. Garment designing in Russia is carried out in accordance with a sin-
gle method based on a data of anthropological investigations obtained as a
result of mass measurements of the population in Russia.

2. Any allowance may be selected for free fitting depending upon the
silhouette and model.

3. First by using calculation formulas and graphs, basic drawings of a
garment of a given size, length and width are worked out.

4. This has resulted in the improvement of technological processes and
in a considerably better quality of sewn goods.

5. It’s better to cut fabric using pattern layout.

6. Having been worn in 1980s these costumes are en vogue again.

Text
Designing

Garment designing in Russia is carried out in accordance with a single
method based on data of anthropological investigations obtained as a result of
mass measurements or the population in Russia.

These data have been used for forming a table of measurements for
standard men, women and children figures and location guides for measuring
mass production garments. The location guide comprises 91 standard sizes
for women, 84 sizes for men and 35 sizes for children. The main measure-
ments of each size comprise the size, length and width (hip and waist mea-
surements). The single method provides for the designing of a general type of
garment without taking into consideration the silhouette, model and fashion
trends. The main features of this method are as follows:
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e one and the same principle of designing men’s, women’s and child-
ren’s garments;

o determination of all constructive elements by calculation, owing to
which any allowance may be selected for free fitting depending upon the sil-
houette and model; working out of all drawings without allowances for
seams.

Drawings and constructions are worked out in two stages. First by using
calculation formulas and graphs, basic drawings of a garment of a given size,
length and width are worked out and then contour lines of the cut, silhouette
and shape. At the second stage of designing purely decorative lines and
trimmings are introduced into the drawings.

Such a method ensures high precision of drawings, good fitting of the
garment on the figure, and makes the basic construction of garment more
constant. This basic construction may be used as long as it remains in vogue.
This method greatly facilitates the practical work of artists and designers of
the Houses of Models and sewing enterprises.

The basic models are used for developing series of
: l models with different trimmings. A method of technical
~ # multiplication of patterns is also worked out on the basis

'- ' ? of the common principle of garment designing.
: ﬁ‘r p The application of a single designing method and
new location guides of standard sizes has brought in
i - order and facilitated the designing of mass production
garments, and made possible the unification and stan-

y L R dardization of parts.

All this has resulted in an improvement of technological processes, in
the mechanization and automation of the production and in a considerably
better quality of sewn goods.

I11. Say if the following statements are true (T) or false (F).

1. The location guide comprises 84 sizes for men, 91 sizes for children
and 35 sizes for women.

2. All the drawings are worked out without seam allowances.

3. At the second stage of designing purely decorative lines and trim-
mings are introduced into the drawings.

4. This basic construction may be used as long as it remains out of fa-
shion.

5. The basic models are used for developing series of models with dif-
ferent trimmings.
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1VV. Answer the questions based on the text:

1. How is garment designing carried out in Russia?

2. What do main measurements of each size comprise?

3. Is the principle of garment designing the same with men’s, women’s
and children’s clothing?

4. What are the stages of garment drawing and construction?

5. What are basic models used for?

6. What has brought in order and facilitated the designing of mass pro-
duction garments?
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THE TEXTILE INDUSTRY OF ITALY

Grammar: The Participle. The Participial Constructions
Text: The Textile Industry of Italy

I. Find all the Participles in the text, define their tense and voice
forms.

Text
The Textile Industry of Italy

Production of silk and wool cloth of Italy was begun by artisans for the
dress and adornment of the medieval courts of Florence, Venice and Milan.
In the spirit of this heritage, the Italian textile industry developed steadily and
today represents one of the vital sectors of the Italian economy.

Italy s textile industry uses all types of fibers and makes a wide range of
fabrics. The following outline indicates the relative size, the respective cha-
racteristics, and the productive capacity of its various sectors SILK: The in-
dustry dates back to the 12" century when the weaving of silk was a signifi-
cant activity on the peninsula. With skilled workmanship, modern plants and
equipment, the industry today continues an ancient tradition and modernizes
it through the use of man-made fibers.

The silk throwing industry uses, equally, home-
produced and imported raw material, producing about 1/2
million Ibs of twisted yarn from other fibers, for both do-
mestic and export makers

According to the latest census, silk weavers operate
about 21.000 looms in 300 highly specialized modern
factories. In addition, there are a large number of small
firms classified as «artisans». Como is the traditional cen-
ter for silk weaving dying and printing, but important
weaving factories are located in Jombardy, Piedmont and
Caserta.

WOOL.: As fax back as the Middle Ages the art of wool-weaving flou-
rished in Italy. From its beginning in Florence, a quality wool industry devel-
oped, particularly in Northern and Central Italy.

Wool fiber is almost entirely imported, the markets of Australia, New
Zealand, South Africa and South America representing the traditional supply
sources. Woolen worsted fabrics range from finest to low-priced qualities;
from heaviest to lightest weights; and from men's suitings to women's plain
and fancy apparel cloths.
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Il. Answer the questions based on the text.

1. Why did artisans begin the production of silk and wool?
2. What materials does Italy's textile industry use?

3. When did the production of silk start?

4. What raw materials does the silk throwing industry use?
5. Where are most important weaving factories located?

6. Where did the wool-weaving industry begin to develop?

I11. Look through the text and say if there is any participial con-
struction in it. If it is, translate it.
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UNIT I

ELEMENTS OF DESIGN IN FASHION KNITTING.
THE PRINCIPLES OF KNITTING

Grammar: The Gerund. Forms and Functions
Text: Knitting. The principles of knitting

Active vocabulary

undergarment HWKHee Oenbe

bent H30THYTHIH

armhole npoiima

blade JomaTka

crotch pa3BeTBICHNE

string BEpPEBKa, TECEMKA, IIIHYPOK
nape of the neck 3aIHSS YacTh IIeH

tape TeCbMa, JICHTa, CAHTUMETP
tight [UTOTHBIHN, TYTON

snug IJIOTHO O0JICraromui
underwear HIDKHEe Oenbe

fit TIOJITOHSITh, IIPUMEPSTH, OBITH BIIOPY

pattern styles
ease

pacKkpoi 1o Mojaenu
MIPUITYCK HA CBOOOAHOE 0OJeraHne

figure types THIIBI HUTYPBI

pattern size pa3Mep BBIKpOHKHU

take measurementScCHUMAaTh MEpKU

stripe oJoca, HallluBKa

patchwork JIOCKYTHBIH

bodice ), Kopcax

straight psSIMOiA

height POCT, BBICOTA

strip JUIMHHBIN y3KUH KyCOK MaTepuH, I10-
JI0CcKa

be suited HOJXOIUTh, COOTBETCTBOBATE

fashion design
fabric

pa3paboTka MoseNn
TKaHb, MaTePHs

cut KpOHWTH

waist TaJus

hem pyboer, kaiima, KpOMKa
blind hem MTOTAHOM CTEKOK

neck 11est, BOPOT, TOPJIOBUHA
thigh 6eapo
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hip

wrist

width

length

ankle length
mark

marking pattern
bust

bust line

chest

pleat

fullness

seam

seam allowance
drawing

three dimensional measurement

measure
skill

finished sketch
fashion sketch
manufacture
pattern

dress construction

style

garment

dress designer
clothing designer

-

oenpo

3aIsICThe

IMPHHA

JUTAHA

JUTMHA 710 JIOABLKKH
OTMEYaTh, IeNIaTh OTMETKU
JIEKaJI0, BBIKpOMKa

OroCT, JKEHCKas TPyab
JTUHAS TPYTU

TpyIHas KJIeTKa

CKJIajKa (Ha IIaThe)
MIOJHOTa, 00BEMHOCTh
I0B

MIPUITYCK Ha IIIOB

PHUCYHOK, YepTexX

CUCTEMA TPEX U3MEPEHUIT
Mepa, MEpHUTh

HCKYCCTBO, MAaCTEPCTBO
TOTOBBIA ICKU3

ACKU3 MOJHOM Moenn
TIPOU3BOTUTH

MOJICJb, IA0JI0H, BRIKPOIKa
KOHCTPYHUPOBAHHUE OJIEKIbI
CTWJIb, TOKPOH, (hacoH
oJexaa

KOHCTPYKTOP OJICKIbI
KOHCTPYKTOP OJI€XK/IbI
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KNITTING

I. Find in the text English equivalents to the following Russian ones:

Bszanue, netins, AJinHA, psll, OCHOBHOM 3JEMEHT, NMPEAbIAYLIMM, pac-
ITyCKaThCs, TOANABATHCSA, IPUIHNHATH, (popMa, TIIOCKHH, BKPYTOBYIO, TpeOo-
BaHUE, UCIIOJIb30BaTh, PACIIPOCTPAHEHHE.

Il. Translate into Russian paying attention to the Participles and the
Gerunds.

1. Knitting is the second of the fundamental methods of making fabrics.

2. Instead of the two sets of threads lying at right angles to each other
that make up woven cloth the structure of ordinary knitted fabric consists of a
series of loops made from a single thread running through the fabric.

3. Aloop is a very small length of yarn drawn through another loop.

4. A knitted fabric is produced by making yarns into loops and connect-
ing the loops together to form a fabric.

5. If the yarns become broken in any place, the fabric will run for sever-
al stitches.

6. Owing to the nature of the texture, knitted goods are very elastic and
yield to any movement of the body taking the shape of the wearer without
causing discomfort.

Text
Knitting. The Principles of Knitting. Knitted Fabrics

Knitting is the second of the fundamental me- ”r"—ﬂf"
thods of making fabrics. Instead of the two sets of
threads Jiving, at right-angles to each other that make
up woven cloth, the structure of ordinary knitted '

fabric consists of a series of loops made from a single

thread running continuously through the fabric. Knit- &
ting may be thus defined as the interlacing of one '

continuous yarn in such a way as to form loops, which -

are interlocked to make cloth. Thus the essential ele- d

ment of knitting is the loop. A loop is a very small length of yarn, drawn
through another loop. Each row of loops is linked up with the preceding row
and is dependent on the loops, which surround it.

Briefly, a knitted fabric is produced by making yarns into loops and
connecting the loops together to form a fabric. If the yarns become broken in
any place, the fabric will «run» or «ladder» for several stitches and leave a
hole.

Owing to the nature of the texture, knitted goods are very elastic and
yield readily to any movement of the body, taking the shape of the wearer
without causing discomfort. This makes it particularly suitable for under-
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wear. Due to the air spaces between the loops, knitted garments are usually
warmer than those made from ordinary woven material.

There are two distinct types of knitted fabrics.

(a) Fabrics that are knitted with one continuous yarn, back and forth
across (or round and round) the fabric, are made either circular or flat and are
constructed to give elasticity a necessary requirement for such items as ho-
siery, underwear, sweaters, gloves.

(b) Fabrics that are knitted with many yarns traveling in a more or less
vertical direction. These fabrics differ in structure, appearance, and elasticity
from the former ones. They are always flat fabrics and cannot be fashioned.
They are very durable fabrics and do not «ladder» or «runy easily.

These fabrics, because of their non-laddering qualities, are now em-
ployed for gloves, dresses, shirts and all classes of underwear.

For certain purposes knitted fabrics of both the former and the latter
types are superior to woven goods, and there is every reason to believe that a
still greater expansion of the knitting industry will take place within some
years.

I11. Say if the following statements are true (T) or false (F).

1. Each row of loops is linked up with the preceding row.

2. The row of loops doesn’t depend on the loops, which surround it.

3. Woven fabrics are usually warmer than knitted ones.

4. Elasticity is a necessary quality for such items as hosiery, underwear,
sweaters and gloves.

5. Woven goods are superior to knitted fabrics for certain purposes.

6. Fabrics that are knitted with many yarns travelling in a more or less
vertical direction.

7. Knitted fabrics of both the former and the latter type are superior to
woven goods.

IV. Answer the questions based on the text.

1. What does the structure of knitted fabric usually consist of?
2. How is the essential element of knitting called?

3. In what case will the fabric «run» and make a hole?

4. What qualities do knitted goods have?

5. What types of clothing are made of knitted fabric?
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FASHION AND YOU

Grammar: The Gerund. Forms and Functions
Text: Fashion and You

I. Translate the sentences into Russian and state the tense and voice
forms of the Gerund:

1. Fashion is perhaps a less important influence on our way of dressing
than it used to be.

2. The advantage of making your own clothes is that the color, style and
fit will all have been chosen and put together with you in mind.

3. Look through your wardrobe and list all the clothes worth keeping.

4. Alter or dispose of those you do not feel happy wearing, clean and
repair anything that needs it.

5. Remember that it is not worth spending a lot of time and effort in
making an intricate garment out of poor fabric.

Il. Translate the sentences into English using the words from active
vocabulary:

1. Ota TKaHb OuYEHb JIETKas M 3JacTUYHAS. 3 Hee MOIyuyuTCs BEIUKO-
JIETTHOE IIaTheE.

2. OHa He TIO0HT, KOTJJa ¢ Hee CHIMAIOT MEPKH.

3. He memaiiTe M, OHH 3aHATHI pa3pabOTKOIl HOBOH MOETIH.

4. Eit HpaBHUTCS IPUMEPATH HOBYIO OCXKIY.

5. IIpu packpoe TKaHU HY)XHO YUUTHIBATh IPUITYCKH Ha IIBHIL.

6. Pasmep BBIKpOWKM JOJDKEH COOTBETCTBOBATh BBHIOPAHHOHM 3aKa3uM-
KOM MOJETIH.

7. 1IposiBMB MacTepCTBO B CO3/JaHUHM HOBOM KOJUICKI[MH, OHA BBIMIpasa
IJIaBHBIU IIPU3 KOHKYpCA.

Text
Fashion and You

Fashion is perhaps a less important influence on our way of dressing
than it used to be, yet it is still interesting and important to know something
about the elements of design. Anyone with an interest in clothes can learn to
develop a style of dressing that suits her figure, expresses her personality and
fits in with the life she leads. Even those whose desire it is to live in jeans
ought to know how to choose the most flattering style and the most suitable
fabric, and to be able to wash and mend them when necessary.

Collecting together a set of clothes that is exactly right for you and the
life you lead is not easy and the fact that it usually has to be done on a limited
budget does not help. The advantage of making your own clothes is that the
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color, style and fit will all have been chosen and put together with you in
mind at far less cost than those bought «off the peg»

Take a little time to study pattern books, fashion books,
advertisements, shop displays and magazines, checking what is
new and making a note or sketch of anything that appeals to
you. Look at the style, color and fabric and notice the accesso-
ries and trimmings. Look through your wardrobe and list all
the clothes worth keeping: alter or dispose of those you do not
feel happy wearing, clean and repair anything that needs it. | .
Try on those to be kept, see how well they mix and match to- FHaEEER
gether. Now make a note of the clothes needed to complete a basic collectlon
that will be suitable for all the occasions in the life you lead. List them in
order of importance so that you know which garment to make first. Decide
for yourself whether you prefer a few expensive items or lots of cheap and
cheerful things that do not last very long. Remember that it is not worth
spending a lot of time and effort in making an intricate garment out of poor
fabric. A well-made, classic dress or skirt can be worn many times with dif-
ferent accessories, while very fashionable ones may be out of date well be-
fore they are worn out.

I11. Look through the Text and say if it is a good thing to follow fa-
shion and if it is so, then what you should do to be an attractive and fa-
shionable person.

%
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COLOR AND LINE

Grammar: The Gerund. The Gerundial Constructions
Text: Colour and Line

I. Find the English equivalents to the following Russian words and
word combinations:

Hocuth oniex 1y, MOX0ANUTh, YCTAPETh, HEAOCTATKA (DUTYPHI, H3MCHSTH,
TYCKJIBIHA, TIPUTITYIICHHBIA, OTTEHOK, OECTIONe3HbIH, BET JIHIA, COYETAThCS,
MaKHUsK, OTUHAKOBBIH, IIBETOBAS MTAHATPA.

I1. Find in the text sentences with the Gerunds and Gerundial Con-
structions. Translate them into Russian.

Text
Color and Line

Choose colors that both fit in with other clothes in the wardrobe and suit
your personal coloring. Old rules about not wearing blues and greens or reds
and pinks together have been proved wrong, but always try out colors and
color combinations, to be sure that you feel happy in them. Highly fashiona-
ble colors may date quickly and may do nothing for your coloring and perso-
nality. The assorted colors worn by some young people can look exciting or
just a mess! Accessories in matching, toning or contrasting colors can make
all the difference to an outfit, drawing attention away from figure faults or
brightening a dull color. Make up should be related to the color of the clothes
being worn and may need to be altered slightly for each outfit.

Colors can create optical illusions, so that cool and dark colors make you
look smaller, while warm and light colors make you look larger. Subtle
muted colors can be slimming and are usually expensive looking if worn with
carefully chosen accessories. Bright contrasting colors draw attention to the
figure and make it look larger. Colors vary so much in shade and tone that
hard-and-fast rules about color schemes are useless.

There are three main ways of planning a color
scheme for one oultfit or for a collection of clothes:

A monochrome color scheme uses shades of color,
or one color with black and white.

A contrasting color scheme uses two or more simi-
lar colors in varying strengths.

, A toning color scheme uses two or more similar

colors. Always try out color schemes by holding the
fabric near your face and looking in a mirror to see if
they suit your complexion.
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I11. Answer the questions based on the text:

1. What should you do to be sure that the color suits you?

2. Can accessories make the garment look different?

3. What optical illusion is produced by dark colors?

4. Should the make-up be the same for various outfit?

5. How can you find out that the color scheme suits your complexion?

V. Suggest your translation of the italicized parts of the text below.
Text
Line

The style of lines of a garment can be used to emphasize or conceal the
parts of the figure. Most designs include silhouette lines, bodylines and fea-
ture lines. Vertical lines can add height and make the figure look slimmer.
Horizontal lines must be placed at flattering points of the figure, as they tend
to add to the appearance of width.

Curved seams and draping create soft lines that are usually flattering.
Diagonal lines should appear from left to right when looking at the garment;
long diagonals take the eye downwards in a slimming line. Any lines appear-
ing in the fabric weave or pattern should also be taken into account.

Generally, straight lines are rather severe and give a tailored or classical
look, while curves and drapes appear graceful and feminine.

Style lines, or silhouettes, are the ones most '
obviously affected by changing fashions. In spite
of seemingly endless variations there are really
four basic silhouettes:

Fitted — the garment fits the natural curves of =
the body and may show off the figure. Unless well
cut and carefully fitted it may crease easily.

Semi-fitted — usually fitted over the bust with
a slightly looser cut at waist and hips. It is more T~

_ . . MR
flattering to an imperfect figure than a completely X k
fitted garment. -

Slightly-fitted — easy to wear because it has a lot of room for movement
and only barely follows the body outline. May be bias cut.

Loosely-fitted — often fitted only on the shoulder, with fullness disguis-
ing the body outline from the bust down.

Most paper patterns allow the appropriate amount of wearing ease in the
cut, whatever the silhouette. Some very close fitting areas may currently be
fashionable, eg. Empire bodices fitted under the bust, shirtwaisters with snug
waistlines.
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V. Translate the sentences into English:

. BBl HEe IPOTHB TOTO, YTOOBI TPUMEPUTH KOCTIOM B CIIEAYIOIIN pa3?

. OHa u30erasa 1okaspIBaTh HAM FOTOBBIE 3CKU3BI.

. 5] mpenmounTao HOCHUTH JETKYIO M yJOOHYIO OJIEKAY.

. CHsIB MEpKH ¢ MOZIENHN, KOHCTPYKTOP OAEXKIBI IPUCTYIHI K padboTe.

. He cnenaB HMKakuX OTMETOK, OHA Hayana pacKpoil TKaHU.

. Kynus coBpemenHoe 060py10BaHNe, OHM HAa4alId MPOU3BOACTBO HO-
BBIX TKaHEH.

OO WN
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BALANCE AND PROPORTION

Grammar: Non-Finite Forms of the Verb (Revision)
Text: Balance and Proportion

I. Find in the text all the sentences with the Gerunds and Gerundial
Constructions.

Text
Balance and Proportion

A garment looks best when the interesting details are not concentrated in
one are alone. Balance can be maintained by keeping an equal amount of eye
appeal in two or more garment areas; two halves may be identical so that the
garment has a symmetrical look. If one area has special emphasis the whole
appearance may be balanced by having another point of interest elsewhere.

Proportion is also important when relating the areas of the garment to
one another and to the figure. The style lines, the design details, the pattern or
obvious weave and the figure type should all be taken into account. The scale
and size of the fabric and garment must also be suited to the figure type; a
full, midi skirt may swamp a tiny slim figure, while a skimpy mini will be
most unflattering on a tall, plump figure.

Pleasing proportions are often achieved by planning the
garment areas in halves, thirds or quarters, but for any particu-
lar figure slightly uneven proportions may be suitable. It is the
overall look that is important; try on a number of ready-made
garments to get an idea of what suits you best. Check too, the
effect of shiny and dull fabrics, large and small prints, sheer
and bulky fabrics and various color combinations. Additional-
ly when considering balance and proportion take into account §
the accessories and trimmings.

1. Answer the questions based on the text:

How can balance in garment be maintained?

In what case does the garment have a symmetrical look?
What should be taken into account when creating a garment?
Does a full midi skirt look well on a tall plump figure?

How can you find out what suits you best?

ghwnPE
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CHILDREN'S CLOTHES

I. Find the English equivalents to the following Russian ones:

OKpyXaTh, OTIEYATOK, ICTETUICCKUH BKYC, ONPATHOCTH, OTBETCTBCH-
HBIA, TpeOOBaHMA, 0COOBIE YEepTHI, OTAEIKA, NETH NOMIKOJIHHOTO BO3pACTa,
MIPOCTOM TOKPOH, yZOOHAas 3acTeXKa, Tajus, YIHIHas OJEeKIa, CTPOTHH
CTHJIb, IPOCTOPHBIA MOKPOH.

I1. Say if the following statements are true (T) or false (F).

1. Children's clothes are designed for several age groups.

2. For boys a sarafan silhouette with a pre-marked waistline below or
above its natural place is used.

3. Alot of trimmings are used in clothes for schoolchildren.

4. A loose-fitting silhouette has begun to be used in one-piece designs.

5. A dress designer must create handsome, simple-to-make and cheap
clothes for children.

Text
Children's Clothes

Much of what man is surrounded with in his childhood makes an imprint
on his character. That is why children’s clothes must be not only convenient
and practical but also help to develop the child’s aesthetic views and sense of
beauty and accustom him to tidiness. The task of the dressmaker designing
clothes for children is very complicated and responsible.

He must design not only handsome, simple-to-make and cheap clothes but
also take into consideration all the requirements of the child’s age and its specific
features. Children’s clothes are designed for several age groups, each having its
distinctive outward signs, which directly influence the general silhouette, style
and appearance of clothes, as well as the choice of fabrics and trimmings.

For example, the principal requirements in

KID Al clothes for infants are convenience and hygienic

_ properties, a simple cut, few seams, handy and
simple clasps.

The form of dress for pre-school children is
more varied although it mainly uses a sarafan
g silhouette with a pre-marked waistline below or
{';g above its natural place owing to a variable ar-
rangement of details (pockets, belts, straps, etc.).

For boys a straight silhouette is mainly used. For outdoor wear conve-
nient overalls with hoods, quilted jackets and overcoats are recommended. A
change in the proportions of the figure, wider range of interests, study at
school, engagement in work and sports — all these determine the style of
clothes designs for schoolchildren. The clothes for this age group age group
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are distinguished by a simple and austere style, a small number of decorative
trimmings. The designs are based on two principal silhouettes. In the first
one, the waistline is in its natural place or somewhat lower, the skirt is fairly
wide (often pleated all round). A loose-fitting silhouette though adequately
ample in bulk has begun to be used in one-piece designs. The assortment of
articles is widened and made more varied, clothes being distinctly subdivided
according to their purpose school uniforms, sporting and leisure, working and
holiday clothes. The entire range of clothes is becoming almost the same as
that for adults.

I11. Translate into Russian paying attention to the Non-Finite Forms
of the Verbs.

1. Children’s clothes are designed for several age groups, each having
its distinctive outward signs.

2. It mainly uses a sarafan silhouette with a pre-marked waistline below
or above its natural place owing to a variable arrangement of details.

3. A loose-fitting silhouette has begun to be used in one-piece designs.

4. The assortment of articles is widened and made more varied, clothes
being distinctly subdivided according to their purpose.

5. Fitting is one of the main operations in making a dress.

6. He prefers drawing to making patterns

7. The women’s garment hanging from the waist is called a skirt.

8. People following fashion enjoy their hobby very much.

IV. Answer the questions, based on the text:

1. Why must children's clothes help to develop child's aesthetic views
and sense of beauty and accustom him to tidiness?

2. What is the task of the dressmaker designing clothes for children?

3. What are the basic requirements in children's clothes?

4. Is the silhouette for boys and girls' pre-school clothes the same?

5. What are clothes for schoolchildren distinguished by?
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SUPPLEMENTARY READING

Fall's Rebel Elegance

This time last year, fashion was living high, drunk with excess, finding
ever more mischievous ways to display the wealth of a booming stock mar-
ket-python, ostrich, fur, gold pearls, logos, more, more, more! You remem-
ber. It was crazed, and what a blast! But what now? Other than the Dow
Jones, there's no medium more sensitive to change than fashion. Its genius is
its chameleon-like ability to make us look and fed exactly right against what-
ever economic landscape we're inhabiting. And tilings have changed-sharply.
What's on the drawing board, then, for the shifting times we've landed in?
Listen to Tom Ford, talking about Gucci. «There’s a certain sobriety in the
mood», he says. «We’ve had so many seasons of over-the-top luxury. Now
it’s quite stripped away. There are no sequins, no prints, no feathers, no flow-
ers. It’s all about shape and proportiony.

The twist in this sobriety is that the look of the new doesn’t add up to
anything like the austerity, minimalism, or basic styling we’ve seen in eco-
nomic dips in the past. Some 200 fall shows in four cities projected an image
of dark, controlled, sophisticated decadence that will have you running out of
the house to spend money in any circumstances — to hell with the economy.
At Gucci, for starters, there are lean black hip-huggers with vertically im-
planted zippers, worn with a shell-pink baby-doll blouse, riveting low-heel
kinky sixties boots, street-sophisticate hair, and bad-girl smoky eyes. It's a
simple formula with explosive potential: something to buy, but more: the
adrenaline surge that makes you want to get up and rewrite yourself over-
night, even if it’s only with a kohl pencil and the extra attention you suddenly
lavish on drawing in your eye-brows. That’s fashion — the call to action you
have to take before you part with even a single dollar.

“ ' Fall design can be graphic, linear, and contra-
dictory in the 1964-meets-2001 way, it’s turned out
at Gucci, Prada, and Fendi. It can also grab you with
a soft, colorful, bohemian seductiveness, or run in a
rich, black, historical vein all the way back to Victo-
riana. What we’re seeing bears no relation to the
uniform safe clothes that appeared in response to the
" recessionary early nineties. Nor has there been any-
£ thing like the downward plunk in hemlines commen-
tators used to link with the sinking stock markets in the thirties and seventies.
Conversely, this fall’s design response is full of surprise, unusual detail and
workmanship, and some cunning sidelines in pragmatism and wearability.
When there are suits, they're shaped and detailed. If something’s decorative,

[
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it’s left-field unpredictable. And when the innovation hits its highs, you’re
looking at things you’ve literally never seen before.

This hasn’t been a lazy season in the designers’ studios. The smartest —
whether they’re avid interpreters of financial indicators or not — realized way
ahead of time that even if the Nasdaq didn’t nosedive, a backlash against
bourgeois showiness in the look of clothes and accessories, in how we want
to put ourselves over, was already on its way. In Helmut Lang’s view, «After
all these years, you’re probably overloaded, saturated on many different le-
vels, not just by fashion. | think people are going to be more selective, but
that doesn’t necessarily mean cheap mainstream clothes. It’s more about
choosing what you really like and need, a piece like a great coat».

So, what are the things still capable of driving us to must-have distrac-
tion when times are tougher?

«I don't know if it’s linked to the economy at all», says Marc Jacobs,
«but it’s palate-cleansing time. At Louis Vuitton we took it to the limit with
the graffiti last spring. So this season there’s a little retreat from that. There’s
only one monogram in the whole of the collection, and that’s embossed in
black on a black bag. It’s nice to pay attention instead of working on some-
thing else — shape, femininity, something slightly erotic and sensual». One
signal of the way things are going is how the cross-laced, round-toed Vuitton
boots have set off, on their wicked high heels, in the direction of Victoriana,
S&M, and fetish. These boots are complex, beautifully made, available in a
choice of lengths, and quite different from anything we’ve seen for a long
time — the work of a designer with all of his creative and commercial powers
lined up in a row. The result: delicious fashion, not play-safe merchandising.
«You just buy things that you love, and money doesn’t matter», Jacobs in-
sists. «When you see them, all the rales go out of the window».

Jacobs isn’t alone making his clothes more complex, subtle, and heavily
invested in buy-me value. Michael Kors says he’s in awe of his customer's
shopping prowess. «Ibis woman is a pro!» he laughs. How will she be react-
ing to the new economic mood? «We’ve gone through an extravagant period,
but I don’t think she’s going to totally give up on feeling sexy and lush. It’s
going to be a sensible extravagance — indulgence, but practical indulgence».
Kors’s searchlight instinct always leads him to look into a woman’s wardrobe
and figure out what she doesn’t have. His solution for the deluxe life this
seasor, is casual, sporty — appropriate for a time when the overt display of
wealth in clothes and accessories is a joke that’s well and truly over.

Very woman’s prime excuse for talking herself into buying clothes at a
non-splurge moment is «practicality», but now, the best designers’ perfor-
mance value reaches way beyond dull old wearability. The return of black in
the fall collections might look, on the surface, like a signal of fashion’s new
pragmatism (or a symbol of darker times), but its appeal goes way beyond
pedestrian Usefulness. Hear Tom Ford’s list: «Black is the contemporary
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color; it’s the color of today. It’s easy. It works. It makes you look thin. It
sets off your face. It makes you dramaticy». What we’re talking about, howev-
er, is the furthest stretch imaginable from the flat, minimalist, matte black
shell top and matching pencil skirt we had in the fascinate with the magnet-
ism of dark, romantic detail, texture, and fabric. When «new» looks as com-
pelling as this, it mysteriously converts into need in a trice.

Which is exactly why women all over the fashion universe are getting
particularly worked up about the prospect of buying a black suit by Nicolas
Ghesquiere for Balenciaga. The stalking of his hourglass jacket, very fitted
through the waist, very feminine, with a little more of a shoulder, began the
moment the fashion hordes hotfooted it out of his fall show. A black suit
might sound like the most sensible thing on Earth, but that's not why this
one’s a hit. The Balenciaga jacket has a chic and formality that makes it a
classic, wearable, versatile day-to-evening purchase; yet also, to the initiated,
it reads as high-status avant-garde.

During the 1990-91 recession, the last big color blackout was accompa-
nied by a boom in basics. While the Gap took off as the mass-market coun-
terpoint to intellectual minimalism and deconstruclion, we all talked about
unassuming clothes atoning for the excesses of the eighties. The difference
now is that plainness has low-to-no appeal. «It’s not going to be a swing back
to Gap tees and a boiled-felt clog», says Michael Kors with conviction. Every
retailer | spoke to about changing American tastes was adamant that fa-
shion — new, special, individualistic, exciting fashion — is what will persuade
us to part with money now. After buying so many labels in the past two
years, we’ve all become acutely savvy in distinguishing the genuine from the
copy, the well made from the thrown together, the piece of lasting value from
the ephemeral trend. Having tasted luxury, we’re not going to let it go, but
our definitions are becoming more sophisticated. Donna Karan talks about
the same necessity for ultra-refinement in the quality of fall clothes. «We
have a woven cashmere-and-mink jacket — can you imagine! It’s totally like
air. It travels; it answers every need. But now, clothes have to be about the
person. It cannot be about the designer. It’s taking the best of technology but
not forgetting the hand of the artist. If people are going to spend this kind of
money, they want to feel the hand, the craft, in it». The new mood has room
for opposing visual directions, though. On one side, there’s a more ofthanded
casualness that moves with the beat of the time. In sharp contrast to the bour-
geois, ladylike affluence of 2000, something cooler is happening. It’s there in
Marc Jacobs’s soft twill coats that look as if a young girl’s put her mother's
vintage couture through the spin cycle. And in Celine’s soft, shaggy furs —
which literally have been in the washing machine. Donna Karan’s «savage»
coats from her Bohemian Luxe collection mark the difference she sees for
fall. «It’s about being comfortable on the streets». Calvin Klein’s strong, na-
pa shearling coats, vests, and short dresses have the same hip urban attitude,
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right on the money for now. Attuned fashion thinkers like all these designers
understand that, just like the ups and downs of Wall Street, the urge to buy
fashion is governed by emotion as much as by our pocket-books. «Clothes
are probably going to be more important to us in this economy», Karan spe-
culates. «Our relationship with clothes is not about need, it’s about I need a
fix! We don’t need anything, technically; fashion is desire — emotional, phys-
ical, aspirational desires. As trivial as it seems, apparel is very important to
emotional well-being. If things are tough out there, what can | give myself to
feel better?» This accounts for the wild appeal of the occasional truly pretty,
extravagant garment this fall — items that confound any idea that we’re on the
brink of plunging back into a fashion dark age. Sometimes what satisfy the
soul in dour times are fantasy things, beautiful pieces so extraordinary they’re
irresistible. For those breakaway impulses, John Galliano’s technoromance at
Dior is just the job: swirling, colorful Gypsy skirts and decadent mirror-
embroidered jeans. Or the delightful antipracticality of a mod white fur from
Fendi. If there’s a splurge still in us, these are the things that will make it
worthwhile. Bottom line, though? Faced with the ultimate choice of the one
purchase that will make the single most vital update of the season, what
would it be? No argument here. The answer echoes from every corner of the
fashion universe: boots. Boots, and boots alone, go with flounced Gypsy skirts
and above-the-knee minis. Donatella Versace’s coolest idea for evening is pulling
on boots with a gown. Check out Karl Lagerfeld’s patent swashbucklers and su-
ede country boots at Chanel, and see how you can wear them pulled up, flipped
down, anytime. You’ll stare at the YSL Rive Gauche boots and feel compelled to
ran straight to the store to find out exactly how all that wrapping and strapping
goes on. And then you’ll discover the next part: that even the way these Loots
make you walk is an intrinsic part of how to be in this fall. That’s not quite all,
though. The new sense of fall’s alluring sophistication isn’t complete without a
concise, achievable change in beauty. To pull it all together, it’s about darker hair
as opposed to blonde, a fantastic modern cut that jars very slightly with polished
perfection. To sketch in the face, smoky eyes, darker brows, nude lipstick is basta
What that completes is a cool, together, grown-up way to face the world. In other
words, nothing remotely downbeat. Economy notwithstanding, practicality aside,
the central truth is unchanged: We shop to get happy. As Marc Jacobs puts it
«Fashion is a total whim. It’s an escape. Whatever else you say, that’s enough of
areason to buy».

Continental Tag on Clothing

Britain”s clothing industry made determined efforts last year to overcome
the adverse effect on business of a poor spring and a dull British summer. In the
closing months of the year there were signs of a recovering trend in retail sales.

Clothing manufacture and the making of the various accessories that go
with the trade are important sectors of the British economy, but it has not
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necessarily followed that the higher the family incomes rise the more will be
spent on clothes. Indeed, according to some of the statistical evidence, people
are tending to spend less proportionately on clothes and probably more on
non-essential items.

Prices of clothes have not been pushed up unduly high as a result of the
increases in manufacturing costs. It may be possible to attribute the stabiliz-
ing influence, in pan at least, to the industry's efforts to offset higher wages
by economies.

With Britain on the brink of joining the European Economic Communi-
ty, the efficiency of the British clothing industry is of the ulmost importance
to the survival of this industry. British firms are hilly aware of the implica-
tions of the new demands that may be made of them if the Government's Eu-
ropean policy is finally approved.

Hitherto, British clothing manufacturers have been slow to sell their
wares in European markets. This criticism has been made frequently by trade
associations and overseas buyers. Among the poor excuses given for failure
to exploit an export market so near to Britain are the distribution strange ter-
ritory where the retailing organization as known in Britain is still compara-
tively undeveloped. Another is that export selling makes little or no impact
on the company balance sheet.

The trade may soon be prepared to revise their ideas about Europe. Already
exploratory missions have been sounding out the prospects, and most of the in-
dustry’s leaders are confident that British manufacturers should do well.

Depressed home market have in fact done profitable business through
overseas buyers, and their experience has indicated that British ready-to-wear
clothes are still good value for money in most of the European countries —
even with the tariff included in the price-lag.

It may only be a matter of time before all the larger British clothing
groups, with their special expertise in selling to the masses, get down to the
serious business of organizing their European outlets. France, for example
has little or no organization in this field. Germany, on the other hand, is like-
ly to be Britain’s most serious rival in Europe, for new, ready-to-wear cloth-
ing factories built for mass-production and modeled on British experience,
are already in action. In Germany, too, department stores are becoming much
more nuMerous.

One British manufacturer has taken the German challenge so seriously
that he has leased a factory in Germany to make his own products in that
country. It is to Germany that many British clothing firms are looking as their
mast profitable market, for it is thought that the introduction of British who-
lesaling methods there will prove advantageous. Large-scale development of
overseas business in clothing, however, presupposes that the home market is
in good shape. In this respect there may be doubts in some quarters, especial-
ly in view of the urgent representations made by the Clothing Manufacturers’
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Federation to the Government against the new commercial arrangements with
Japan.

The C.M.F. have pointed out that if the new treaty were to permit Japa-
nese woolens to reach the shops in Britain in quantities and at prices unrea-
sonably directed against the home — based industry’s ability to compete, this
would be a serious matter indeed. This fear, however, has been described as
by the President of the Board of Trade, and the treaty does appear to contain
adequate safeguards.

It may be a different matter in the United States, where the C.M.F. have
quoted how the Japanese operate viz-a-viz, the British product in the same
market.

A pair of worsted trousers made in Japan in imitation of a well-known
make of trousers by a British firm in the U.S.A. for $19.75. The price of the
British article is $32.30.

What’s in a name? From the point of view of two interested parties in
the Scottish Harris tweed sector of the clothing industry, there is enough to
the question to the Courts. The action is still undetermined. Nevertheless,
legal disputation has not prevented the introduction of a new lightweight Har-
ris tweed fabric which is likely to make a big impact with manufacturers in
the United States and Canada.

The new inaterial is expected to take a fair share of the American market
for lightweight suitings for spring wear in that country and in the rich cloth-
ing markets of the Los Angeles area and the Southern States.

I. Answer the questions based on the text:

1. What business do British manufacturers decide to get down to?

2. Is France Britain’s most serious rival for new ready-to-wear clothing
factories?

3. What kind of challenge has one British manufacturer taken towards
Germany?

4. What factor shows that the home market is in good condition?

1. s the price for trousers in the USA higher than in Great Britain?
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GRAMMAR REFERENCE

HenuyHble ¢popmbl rnarona
(Non-finite forms of the verb)

HNuduuutus (The Infinitive)

WNupuantue (HeompemeneHHas (opMa riiaroyia) MpeacTaBisieT coOoi
HEJIMYHYIO TJIaroibHylo (opMy, KOTOpas TOJBKO Has3blBaeT ACHCTBHE, HE
yKa3bIBas HU JIMLA, HU 4ynciia. UHQUHUTHB OTBEYaeT Ha BOIPOCHI «UTO Je-
nate?», «4to caenatb?»: t0 read — wumames, npouecmo; to sew — wiume,
cuuma; to buy — nokynams, Kynums.

@dopManbHBIM MPU3HAKOM MH(GHHHUTHBA SIBISCTCS YACTULIA «f0», KOTOpas He
HMEET CaMOCTOSTENLHOTO 3HaYeHMsI U He IpUHMMaeT ynapenus. OjHako, 4yac-
T «t0» nepes MHQUHUTHBOM MOYET OITyCKaThCs B CIEIYIONIHUX CITydasix:

1. TTocne MomanpHBIX TaronoB must, can (could), may (might), need:

You must set proper standards.  Bbl  JOMDKHBI CO37aBaTh Ka4yeCTBEHHBIE
CTaHJapTHI.

He can make pleats on the skirt.  On mMoer caenars CKIagKu Ha I00Ke.

May | use this garment pattern?  Mo)kHO MHE HCHOJB30BaTh 3Ty KOHCT-
pyKuuio Moaenu?

2. Tlocne rinarosioB to let — paspemrats, to make — 3actaBisTh:
Don’t let the dress pull out of shape. He momycrture, uToOBI MIaThe moTe-
psuio popmy.
She made me unpick that seam. Oma 3acTaBuia MEHsSl pacrnopoTh TOT
1IOB.

3. B o6opote «O0beKTHBIN Maiesk ¢ HHPHUHATHBOM) TOCIIC TIarojioB
to see — BujeTh, to watch — nabmonars, to hear — cipiars, to feel — aysct-
BOBaTh, 10 Observe — naGmoaaTe, to notice — 3aMeuats, t0 Make — 3acTaBIATE.

We saw her cut the fabric. MB&lI BHIEH, YTO OHA pe3aja TKaHb.
| heard them talk about S crpiman, Kak OHU FOBOPUJIN

that fashion designer. 00 9TOM MOJIEITbEpE.

She felt the child tremble OmHa 4yBCTBOBAJIA, YTO pedeHOK
from cold. JAPOKHT OT XOJIO/a.

They watched me take measures. Ouu HabOIOaTH, KAK 51 CHHMAJIA MEPKU.

4. Tlocne Beipaxkenuit had better — nmyqme 651, would rather — mpearmo-
qen Obl:

You had better add bulk to the dress. Bam 0b1 Jyuine npubaBUTH
00BEM 3TOMY TIJIATHIO.
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I would rather stitch on the wrong 51 6B1 MpeamoYIa CMETATH
side of the fabric. TKaHb C N3HAHOYHOH CTOPOHBI.

WNuduauTHB nMeeT GpopMbl BpeMEHH U 3ajIora:

Infinitive Active Passive
Indefinite to ask to be asked
Continuous to be asking -

Perfect to have asked to have been asked
Perfect Continuous to have been asking -

Toneko st ABYyX (opMm uHbuHUTHBA, a uMeHHO Indefinite Infinitive
Active u Indefinite Infinitive Passive, nmerorcs cootBeTcTByIONIME HOPMBI
B pycckoM si3bike: t0 ask cmpammBarh, 10 be asked 6bIThH crnponieHHBIM
(copamuBaeMbivM). [t OCTaibHBIX (OpM HHOUHUTHBA B PYCCKOM SI3BIKE
HET COOTBETCTBYIOWIUX (HOPM, M OHH HE MOTYT IIEPEBOJMTHCS HA PYCCKHUiA
SI3BIK M30JIMPOBAHHO, T.€. BHE mpepioxkenus. Continuous Infinitive — to be
asking — yrmotpeGisieTcsi o 3HaYEHHEM CIPAIINBATE 8 KAKOU-HUOYOb onpe-
oenennviti momenm, Perfect Infinitive — to have asked — cripamusars, cripo-
CHUTB 00 Kkakozo-hubyoo momenma, Perfect Continuous Infinitive — to have
been asking — cipammBate 6 meuenue ompesxa epemenu, npeduwiecmayrouje-
20 kaxomy-Huoyo» momenmy, u Perfect Infinitive Passive — ObiTh cripores-
HBIM (CIIPALIMBAEMbIM) 00 KAK020-HUOYOb MOMEHMA.

OTpuuaTenbHas 4acTUIA «not» CTaBUTCS Tepea WHGHUHUTHBOM: NOt to
ask, not to be asking u t.1.

HNupunutus B popme aeiictBuTebHOro (Active Infinitive) n
cTpajgarejbHoOro 3ajora (Passive Infinitive)

VHQUHUTHB MOXET BBIpaXkaTh ACHCTBHE, HE OTHOCSIIEECS K Ompere-
JISHHOMY JIMIY WIN IIPEIMETY:

It’s necessary to set proper standards. Heobxoaumo co3maBaTh Kadect-
BEHHBIC CTAHIAPTHI.

B GonbmnHCTBE CJIy4JacB, OJHAKO, ,I[eflCTBPIe, BBIPa’KCHHOC I/IH(l)I/IHI/ITI/I-
BOM, OTHOCHUTCS K OIPCACIICHHOMY JIMIY WJIN NIPECAMCTY:

I want to make a sketch of the garment. S xouy chenath 3CKH3 3TOTO
H3IETHsL.

Ask her to take measurements [Mompocu ee cHATH MepKU

from the girl. C 9TOM JAEBYIIKH.
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Korz(a ILGI7[CTBI/I€, BBIPa’KCHHOC HH(bHHHTHBOM, COBCpHIACTCA JTULOM UJIN
npeaMeToM, K KOTOPpOMY OHO OTHOCHUTCH, TO yl'[OTpC6J'ISl€TC$[ I/IH(I)I/IHI/ITI/IB B
dopme Active:

We have to lay in folds the fabric. MBI JODKHBI  YJIOXKHTH  TKaHb
CKJIATKaMH.
He wants to become a fashion designer. Omn xo09eT cTaTh MOIEITBEPOM.

Korzna e neiicTBhe, BBIpQKEHHOE WHOUHUTHBOM, COBEPINACTCS HAJ
JIMLIOM HITH MPEAMETOM, K KOTOPOMY OHO OTHOCHTCS, TO YIIOTPEOIAETCS HH-
¢unuTHB B popme Passive:

This suit had to be sewn a week ago. DTOT KOCTIOM JIOJDKHBI  OBLIH
CIINTh HEJEIIO Ha3al.

All patterns must be fitted Bce BEIKpOWKH JIOJKHBI OBITH
[OJOTHAHBI TEpPeN TEM, KaK HX
CTayars.

Nudunutus B popme Indefinite n Perfect

Nudpunutus B popme Indefinite (kax Active, tak u Passive) ymotpeGis-
eTCsl, KOT/[a ISHCTBUE, KOTOPOE OH BBIPAKACT:

1. OpHOBpeMEHHO ¢ AeiiCTBHEM, BBIPQKCHHBIM TIJIarojioM B JIMYHON
¢dopwme:

I like to cut light fabrics. MHe HpaBHUTCSI KPOUTD JIETKHE TKAHH.
Do you want to make
a straight dart? BbI XOTHTE C/IeNaTh NPSMYIO BBITAYKY?

OtHocuTes K OyaymeMy BpeMeHH. VIHQUHUTHB B 3THX CiIydasx ymoT-
pebmsieTcst mociie MOIa bHEIX II1arojoB may, must, should, ought to u mo-
cJe riaroJioB to expect 0:kuaaTh, to intend HamepeBaThes, to hope Haje-
AThCHA, t0 want XoTerb ¥ HEKOTOPBIX APYIUX:

We may take measurements MBI MOXEM CHATB C BaC MEPKU
from you tomorrow. 3aBTpa.

I hope to see the finished 51 Hamer0Ch YBUIETh BRIKPOHKY
sketch on Monday. TOTOBOM B MOHEIEIBHHUK.

Do you expect her ThlI JK/Ie1Ib, 9TO OHA KYITUT

to buy the fabric today? TKaHb CETOHS?

3. Be3oTHOCUTEILHO KO BPEMCHHU €r0 COBEPIICHMS

To use three-dimensional Cpenu nu3aitHepoB OYeHb MOJIHO
measurement is very popular UCIIOIb30BATh CUCTEMY
among designers. TpeX U3MEPEeHUH
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Nudpunurus B popme Perfect (kak Active, Tak u Passive) ynotpednsiercs:

1. Jnsa obGo3HaYeHUs NEHCTBHSA, MPEANICCTBYIOIIETO JICHCTBHIO, BBIpa-
JKCHHOMY TJIarojoM B TUYHOU (opme:

He seems to have sewn OH, KaxeTcs, CHIMI

a nice summer suit. CHMITATHYHBIH JIETHUH KOCTIOM.
She is said to have been a skilled ToBopsT, 9TO OHA GbLIA

clothing designer. XOPOIINM KOHCTPYKTOPOM OJICHKIIBL.

2. Tlocie MOgambHBIX TIIar0J0B MUSt 1 May Ui BEIpaKeHUS IpeAro-
JIOKEHHS O TOM, UTO AEUCTBHE YK€ COBEPIIHIIOCE:

She must have forgotten OHa, 10JIKHO OBITH 3a0bLIa
to leave seam allowance. OCTAaBUTh MPHUITYCKH HA IIBHI.
He may have gone to his shop. HagepHoe, OH moIIeJ B MacTepPCKyIo.

HNudpunutus B popme Continuous u Perfect Continuous

Nudbunutus B popme ContinUoUs ymotpe6isieTcst Ui BBIPaXKESHHs JJTH-
TEJILHOTO JIEHCTBUSL, OJHOBPEMEHHOTO C JICWCTBHEM, BRIPAYKEHHBIM IJIar0JIOM
B JTMIHOH popme:

They are said to be taking measurements T'oBopsT, OHU ceifuac

from the model CHUMAIOT MEPKH C MOJICITH.
She seems to be cutting the fabric Oma, Kaxercsl, pa3pe3aeT
into two halves TKaHb Ha JBE I1I0JIOBUHKM.

WNudunurus B popme Perfect Continuous ymorpebisiercst st BhIpaKe-
HUSI JUTUTENILHOTO JICWCTBHUS, COBEPLIABIIEIOCsS B TEUECHHE OTpe3Ka BPEMEHH,
MPEALIECTBOBABILETO ASHCTBUIO, BRIPAXXCHHOMY TJIaroJIoM B JIMYHOI (hopme:

She is known to have been making W3BeCTHO, YTO OHA IIBET

a new fashionable dress HOBOE, MOJTHOE ITJIAThE.
They are said to have been drawing T'oBOPST, OHH PUCYIOT 3TOT
the pattern for two hours already obpazerr yxe jBa Jaca.

O6opoTt «O0BeKTHBIN NMafek ¢ ”HPUHATHBOM)
(The Objective Infinitive Construction)

OObekTHbII MHOUHUTUBHBIA 00OPOT COCTOUT M3 CYIIECTBUTEIHHOTO B
HUMCHHUTCIBHOM HMJIM MECTOMMCHHA B KOCBCHHOM IaACKE U I/IH(i)I/IHI/ITI/IBa C
gactune «to». OObeKTHBI WHOUHUTHBHBIA 000OPOT HCIOJB3YeTCS TOCIe
IJ1aroJjoB:

a) to want, to wish, would like, to like, to dislike, to love, to hate, to get,
to force, to require;
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| want you to cut the fabric on the bias 51 xody, 4TOOBI BBI PaCKPOMJIH
TKaHb 110 KOCOH

I’d like you to add bulk here. 51 xorena Ob1, 4TOOBI BHI MpHOa-
BHWJIM 3/1eCh B 00BEME.

b) to know, to believe, to consider, to expect, to suppose, to think;

We all know him to be Mgl Bce 3HaeM, 4TO OH

a very good designer. XOPOIIHH Tn3aitHep.

| suppose you to trim S nymato, 4To ThI Oyaemb

the garment lengthways. OTIeBbIBATDL U31EIUE BIOJb JJIUHBL

IMocne rmaronoB (GU3NUECKOTO M YYBCTBEHHOTO BOCTpusTHs tO See, to
hear, to feel, to watch, to notice, to make undunuTus ucmnonap3yercs 6e3
4acTHIBI «10»:

I saw her take measurements. 51 Buzena, Kak OHA CHEMAJIa MEPKH.

Jane heard them talk JIKeiiH crplmana, Kak OHH TOBOPUJIH
about figure types. 0 THIaX QUTYPBL

Ha pycckuii s3p1k 000poT «O0beKTHBIH Mage:k ¢ HHPUHATHBOM
0OBIYHO MIEPEBOANTCS NOTIOJHUTEIBHBIM PUIATOYHBIM MPEATI0KEHHEM:

I like him to be dressed like that MHe HpaBHTCs, KOI/Ia OH TaK O/1eT.

Oobopot «MMeHuTeIbHBIN NaeK ¢ THOUHUTHBOM))
(The Subjective Infinitive Construction)

HUcnons3yetcs ¢ rnaronamu tO say ckasats, to Know 3uats, to inform
uHdopmuposath, t0 report coobmars, t0 SUPPOSe mpeamosarate, to think
IyMaTh, 10 eXpect oxuaaTh B KaueCTBE CKa3yeMoOro, YIOTPEOJISIOMErocs B
CTpasaTe bHOM 3aJI0Te:

She is known to have sewn Hz6ecmno, 4TO0 OHA cmMjia Many
beautiful garments. MHOTO TPEKPACHBIX M3ICIHHA.

They are informed to arrive Coobwaiom, 9T0 OHU MIPUETYT

at the fashion show in a day. Ha jeduiie uyepes JIeHb.

You are said to be a famous Tosopsim, 9TO BBI —

dress designer. 3HAMEHUTBIH MOJIEITHED.

IMpemmoxeHre ¢ 060POTOM «KMMEHHTEIbHbII MajeK ¢ UHYUHUTHBOM
MEPEBOIMTCS HA PYCCKHIA SI3BIK CIIOKHOIOMYNHEHHBIM TpeIoxKeHeM. | ia-
roJl B CTPAJaTEIbHOM 3aJI0Te IIEPEBOANTCS Ha PYCCKHUI SI3bIK HEOIPEAC/ICH-
HO-JIMYHBIM 000POTOM (TOBOPST, COOOIIAOT U T.11.)

OGOpOT «MMEHHUTENIbHBIN Maex ¢ HHYUHUTHBOM» YIOTpebisercs,
KOT[la cKasyeMoe BhIpakeHO riaronamu tO seem, to appear, kasarbesi, tO
prove, to turn out, oxaseiBathes, t0 happen, to chance, ciy4aTbcsi, KOTO-
pble YHOTPeOISIFOTCS TOJBKO B ACHCTBUTEIEHOM 3AJI0T€:
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She seems to like garment designing. Kaoicemces, eli HpaBUTCS KOHCT-
PYHPOBaHUE OJEKIbL.

The dress turned out to be very tight. ITnaTbe okazanocL O4EHb Y3KHUM.
O6Gopor «MeHUTEeIbHBII Magek ¢ HHOUHUTHBOM) YIIOTPEOISETCS,

KOrma cKasyemoe BbIpakeHo mpuiaratenpubivu likely  (BeposiTHbIif),

unlikely (manoBepositHeIif), certain (HecoMHEHHBI), SUre (BepHBI), cie-

IOYIOUIMMH 3a TiarojoMm-cBs3koil. Indefinite Infinitive mocne 3Tux mpmara-

TEJbHBIX OOBIMHO BBIPAKAET ASHUCTBHE, OTHOCSIIEECS K OyayIemMy:

They are likely to sew new suit.  Beposmio, OHH COMIBIOT HOBBIN KOCTIOM.

He is sure to become a good designer. Ou, ragepnsaxa, craHeT XOpo-
LIUM JU3aHEPOM.

Od6opor for + cymecTBuTeILHOE (WIN MECTOMMEHUE)
+ nunpuHUTHB

Ha pycckuii 361K KOHCTPYKIUSA OOBIYHO TIEPEBOAUTCS JINOO C TIOMOIIBIO
OC3MMYHBIX TPEAJIOKCHANH C MECTOMMCHHEM WM CYIIeCTBUTECIHHBEIM B J1a-
TENBHOM Tajexke, MO0 ¢ MOMOMIBI0 NOAYNHEHHBIX MPEUIOKEHUH C COF030M
«YTOOBI»:

It’s necessary for you to leave Heobxonumo, 4T00bI BbI OCTaBUIIA
seam allowance here. 371eCh MPHUITYCK HA IIOB.

There is a tendency for designers Cy1iecTByeT TeHACHIHS

to use three dimensional y AU3aiHEPOB UCTIOIH30BATh
measurements. CUCTEMY TPEX U3MEPEHHUN.

Ipuuacrue (The Participle)

[Ipruactue — 310 HenmyHas Gopma riaroia, odiamaromas Kak CBOMCT-
BaMU TJIarojia, Tak ¥ CBOHCTBAMH NPWIIATATENIBHOTO WiH Hapeuws. O0nanas
CBOMCTBaMU MPUIIAraTeIbHOT0, MPUYACTHE CIYXUT ONpPEAesIeHUEeM K Cylie-
CTBUTENBHOMY. B 3T0# (pyHKIIMKM OHO COOTBETCTBYET PYCCKOMY MPHUYACTHIO:

Two stitched pieces JlBa cMETaHHBIX KYCKa TKAHH

of a fabric lay on the table. JICKAT Ha CTOJIE.

The girl taking measurements JleByiika, CHUMAIOIIAs MEPKH,

is our pattern maker. HAIIl MOJIEITbEP.

New synthetic fibers developed Hogoe cuHTETHYECKOE BOJIOKHO,

in our country have greater pa3padoTaHHoe HaIei

durability and elasticity. MPOMBIIIICHHOCTRIO, HMEeT GOJib-

IIYIO TOJTOBEYHOCTh M YIPYTOCTb.
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O6nanas cBOCTBAaMM Hapeuus, MPUYACTHE CIYKHUT OOCTOSTEIHCTBOM,
OTPEIEISIIONIMM JICHCTBHE, BBIPAXKEHHOE CKa3zyeMbiM. B 3T0#l QyHKIHE OHO
COOTBETCTBYET PYCCKOMY JICETIPUUACTHIO:

Standing in front of the mirror Cros miepe; 3epKaiom,

she was trying on her dress. OHa IpuUMepsiia IIaThe.
Taking measurements you should CHuMast MEPKH BbI JIOJKHBI
pay attention to the type of the figure. YUUTBIBATH TUIT (GUTYPBHI.

IMpuuactue B (YHKIUMH OOCTOATEIBCTBA YACTO BBOJSTCS COIO3aMH
while, when, if u T.x1.

While making garments you should Korga mbere oex1y Bbl
take into consideration figure faults. JIOJDKHBI IPUHAMATH BO
BHHMAaHHE HEAOCTATKU (QUTYPBL
B croBocoueranusx: judging by/from — cyas mo,
strictly speaking — crporo rosops
so far as known — HackoJIbKO H3BECTHO
generally speaking — B nesiom
NPHYACTHE BEICTYMAET B QYHKIIMHA BBOJHOTO WIEHA IPEIOKEHHUS:

Generally speaking B nesaom, ogexaa
clothes show our taste MOKa3bIBACT HAIl BKYC.
Kak u rnaroun, npuyactie uMeet (opMbl BpeMEHHU M 3aJ10Ta:
Participle Active Passive
Indefinite drawing being drawn
Past - drawn
Perfect having drawn having been drawn

The Present Participle unu Participle I (kak Active, Tak u Passive)
0003HaYaeT JAeHCTBHE, OMHOBPEMEHHOE C JICHCTBHEM TJIarojia cKazyemoro:

Measurements being taken Mepku, CHUMaeMble

for this model are of (xoTOpbIE CHUMAIOT) TSt
great importance. 9TOM MOJIEN,09€HD BaXKHBI.
She stood by the mirror Ona crosiia y 3epKara,
spreading her skirt. pacnpasJisisi CBOIO 00KY.

The Perfect Participle (Active u Passive) ynotpeGisiercs B Tex ciyda-
SIX, KOTJa JieiicTBUE, BBIPAXKCHHOE UM, MPEALIECTBYET JIEHCTBHUIO Iiiaroyia B
JIUYHON (opme:

Having used new fibers Hcnonbn30BaB HOBbIE
a designer created BOJIOKHA, JIU3aiHED CO3/1ai
many new silhouettes. MHOTO HOBBIX MOJIEJEH.
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All the measurements having IMocae Toro, Kak Bce
been taken the dress designer MEpKHU OBIJIH CHATHI,
began his work. MOJICNIbEP Haval CBOKO padoTy.

The Past Participle niu Participle II Bcerna mMeeT TONBKO MacCHBHOE
(cTpagatenbHOE) 3HAYCHHE. Y MPABUIBHBIX TNIATONOB JO0ABISIETCS OKOHYA-
uue -ed (finished, worked, completed, measured). ¥ HenmpaBHJIBHBIX HC-
none3yetcs 111 popma rmarona (made, written, cut, drawn):

The fashion artist makes XYIOKHUK-MOJENBEP CO3aeT
a finished sketch MOJHOCTHIO Pa3padoOTaAHHYI0
of completed garments. BBIKPOMKY TOTOBOM OJICHK/IBL.

OrpuuaTenpHas dYacTHa not CTaBUTCA Mepel mnpudactueM: Not
curving — ue 3akpyrisis, Not having finished — ve 3akoHuuB U T.71.

O60opoT «O0BbeKTHBIN NMaIeK ¢ NPHIACTHEM»
(The Objective Participial Construction)

O60poT «O0BbeKTHBIN MaekK ¢ MPUIACTHEM HACTOSIIIEr0 BpPeMeHI
(Participle 1) ananoruuen 060poTy «O0beKTHBII MaaekK ¢ HHPUHUTHBOM
U yHnoTpeOIIsieTcss B OCHOBHOM MOCJIE IJIAroJioB (PU3HYECKOTO U YYBCTBEHHOT'O
BocmpusTus to see, to hear, to feel, to watch:

| saw her take measurements. 51 BuJIENIa, KAK OHA CHEUMAJIA
| saw her taking measurements. MEpPKH.

OnHako Mexay 000poTaMH C MPUYACTHEM M WH(QHUHUTHBOM HMEETCS
cMbICIIOBast pasHulla. IIpuyacTtue BbIpa)KaeT MJIUTENBHBII XapakTep IEHCT-
BUS, T.C. JCHCTBHE B MPOIIECCE €r0 COBEPUICHUS, a NHQUHUTUB BBIpaKacT B
OOJIBIIMHCTBE CITydacB 3aKOHUYEHHOE JeiicTBHe. [loaToMmy 000poT ¢ mpuyac-
THEM NEPEBOJUTCS HA PYCCKHUI SI3BIK MPUAATOYHBIM MPEATIOKEHUEM C TIaro-
JIOM HECOBEPLICHHOTO BHIa, a 000OPOT ¢ MH(QWHUTHBOM — TNPHIAATOYHBIM
IIPEUI0KEHUEM C IN1aroJoM COBEPIIEHHOTO BUA:

She watched the fashion artist ~ Ona HaGmoaTa KaK XyI0KHUK-MO/IE/b-

making the sketch of a dress. €p YepTHJIA BHIKPOWKY ILIATHS.
We saw the dress designer Mpbl BHIETH KaK KOHCTPYKTOP
produce good working. OIEXK/IBI CO3/1aJIa XOPOIIIUE
drawings of styles paboure uepTexu Mojeen

«O0beKTHBII MaJex ¢ MNPUYACTHEM MPOUIEANIEr0 BpeMeHH)
(Participle 1) nocne rnaronoB (pU3MYECKOTO M YyBCTBEHHOT'O BOCIIPUSATHS
HE MMEeeT COOTBETCTBYOIICH HH)UHUTHBHOM KOHCTPYKLIHH:

We heard this pattern mentioned Mg ciblmraim, 9to 06 ITOM
during the conversation. MO/IeJIM YIIOMHHAJIU B Pa3roBope.
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Tocre rnarosioB, BeIpaXkarolux xenanue, to want, to wish, would like
yIoTPeOSIOTC 00BEKTHBIE KOHCTPYKIIUH, KaK C MPUYACTHEM MPOIIEIIIEro
BPEMEHH, TaK U C HHPUHUTUBOM B (pOpME CTpagaTeIbHOro 3a10ra;

| want these seams (to be) released. 51 xouy, 4TOOBI 3TH HIBBI pac-

MyCTHJIH.

She would like the dress (to be) sewn Ona xorena Gbl, YTOOBI

next week. maaThe CHIWJIM Ha CIeayromei
Heziene.

O6GbexTHast KoHCTpyKIms ¢ Participle |1 ymotpeGistercs mocie riaromnos
to have u to get (o6opot to have something done). B atom ciyuae meiict-
BUE, 0003HaYaeMOe MMPUYACTHEM, BBIIOIHAETCS KEM-TO JJIS JIMLA, BHIPAXKEH-
HOT'O MTOJUIEKAIIUM MPEAT0KECHHS:

I had my suit made yesterday. Buepa MHe CIITHITH KOCTIOM.
(Cp.: I made my suit yesterday.) 51 (cama) Buepa CuIMIa KOCTIOM).

He3zaBucumbplii (a0COIIOTHBII) NPUYACTHLIA 000POT
(The Absolute Participial Construction)

HezaBucumblii IpUYacTHBIE 000POT — 3TO COYETaHHE CYILECTBUTEIHHOTO
WM MECTOMMEHHS B IMEHUTEIIFHOM MaJie’kKe C MPUYACcCTHEM, B KOTOPOM CYILECT-
BUTENBHOE (MJIM MECTOMMEHHE) BBINOJHIET (DYHKIHUIO MOJIEKAIIErO 0 OTHO-
LIEHUIO K NPUYACTHIO, HE SBIISICH MOJIEXKAIINM BCETO MPEIOKEHUSL.

HezaBucuMeblii mpuYacTHBIE OOOPOT TEPEBOAWUTCS HA PYCCKHU SA3BIK
MPUIATOYHBIM MPEAT0KEHUEM, BBOIUMBIM COHO3AMH «TaK KaK», «ECIN»,
KOTJIay, «IIPUIEM», «a», «I»:

All preparations having been made Korna Bce npuroroBienust

the dress designer began ObLIH C1eJIaHbI, KOHCTPYKTOP
to draw the sketch omex . Havay PUCOBATh BRIKPOUKY.

She sat in the armchair, her fashion OHa cujena B Kpeciie, a sKypHa
magazine lying on her knees. MOJI JIesKaJl y Hee HA KOJIeHSIX.

Iepynauii (the Gerund)

I'epynnuii npeacraBisier co00H HEIMYHYIO TIIATOJILHYIO (OpMY, BEIpa-
JKAIOUIYI0 Ha3BaHUE NEHCTBHA M O0JIQAAIONIYI0 CBOMCTBAMH, KaK CYIIECTBH-
TEJILHOTO, TaK W Tiiarosa. ['epyHaunii uMeer GopMbl BpeMEHH U 3aJ0ra, KOTO-
pBIe COBMAAaT ¢ opMaMH NMPUYACTHH U UX 0Opa30oBaHUE MPOUCXOAUT MO
TEM K€ NpaBUIaM, 4TO U y IPUYACTHUIL:

Gerund Active Passive
Indefinite cutting being cut
Perfect having cut having been cut
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B pycckoM si3bIke cOOTBETCTBYIOIIAsi (hopMa OTCYTCTBYET, OITOMY I'e-
pYHZAUI HE MOXKET OBITh NEPEBE/ICH Ha PYCCKHUH SI3BIK M30JIMPOBAHHO, T.C. BHE
npeanoxeHus. Takum oOpa3oM, CyIIECTBYET YeThIpe criocoda repeBoja re-
pyHAaus:

1. HWmeHeM cymiecTBUTEJIbHBIM.

Sewing is her favorite occupation. IInThe — eec MHOOUMOE 3aHSATHE.
2. HNHpUHUTHBOM.

She likes working as a top model. Eif HpaBuTCSI paGoTaTh MOJIEIBIO.
3. JleempuuacTtuem.

Ann took finished sketch without AHHA B351JIa TOTOBBIN 3CKU3,

asking for permission. HE CIMPOCHB Pa3peIICHHUSI.

4. TI'marosioM B Ju4HOil ¢hopme. B 3ToM cityuae repyHIuil ¢ OTHOCS-
IUMHUCA K HEMY CJIOBAMHM NEPEBOAMTCS HAa PYCCKHH S3BIK NPHUIATOYHBIM
TIPEUIOKEHUEM.

I insisted on the seams SI HacTosMa Ha TOM, YTOOBI U3JENNE
being released. BBINYCTHJIM B IIBAX.

T'epynauii B popme Indefinite o6buHO 0003HaUaeT neiicTBre, MO0 He-
OIPEJIEICHHOE BO BPEMEHH, JIMOO OJHOBPEMEHHOE JCHCTBHIO IJIaroJja-
CKa3yeMoro, 100 CICeAYOIIee 38 HUM:

She is fond of buying Ona JIIo0UT MoKynaTh

new fancy clothes. HOBYIO HEOOBIYHYIO OJICHKIY.
They suggested setting OHH IPEUTOKUITH CO31ABATH
proper standards. Ka4eCTBEHHBIE CTAHAAPTHI.

Ilepynanii B ¢popme Perfect Bcerma o6o3Havaer meiiCTBHE, MPEAIIECT-
ByIOIIlee AEHCTBHIO INIarona-ckazyeMoro:

| remember having seen that 51 noMHIO, 4TO BH/IEJIA OTY
pattern before. BBIKPOUKY paHbIIIC.

3aroMHUTE HEKOTOPBIE TJIArOJbl M CIOBOCOYETAHUS, MOCIE KOTOPBIX
yIoTpeousieTcst TepyHANI:

To avoid, to consider, to delay, to dislike, to enjoy, to excuse, to favor, to
finish, to forgive, to include, to keep, to mind, to miss, to prevent, to resist, to
stop, to suffer, can’t help, can’t stand, it’s no good, it’s no use, it’s (not)
worth.

I'epynauanshblii 06opot (The Gerundial Construction)

B repynnuansHOM 000pOoTe TepYHANN BRIpaXkaeT IeHCTBHE, KOTOPOE CO-
BepmaeT JuIo (WM IpeaMeT), 0003HaYeHHBIE MECTOMMEHNEM WM CYIIECT-
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BUTCJIbHBIM, CTOSIINUM HEpEA I'CpyHIUCM. O60pOT 00BIYHO NEPEBOAUTC Ha
pYCCKI/Iﬁ A3BIK NPUAATOYHBIM IPCATTOKCHUECM!

Jane (Jane’s) having designed To, uro JI3KeifH CKOHCTPYHpPOBaIa
a lot of dresses will help her MHOTO IUIAThEB, IIOMOXKET €if
in her future profession. B ee Oymymieii mpodeccuu.

BpemenHOE oTimYne MpocToro M nepheKTHOTO TePYHIUS 3aKIF0YacTCs
B TOM, YTO IEPBBII BEIpa)KaeT JCHCTBHE, KOTOPOE COBMAJACT 10 BPEMEHH C
JefCTBHEM, BBIPaXCHHBIM TJIarojoM B JudHOU dopme. [epyHmuit B hopme
Perfect yxasbiBaeT Ha neiicTBHe, IPEINIECTBOBABIIEE EHCTBUIO IJIarojia B
JTUYHOU (opMe, HaIIpuUMep:

We know her having written MBI 3HaeM O TOM, 4YTO OHA
the book about the history of HANKCAJIA KHATY 00 HCTOPUH
women’s wear and writing CO3JIaHHsl JKEHCKON

another one about garment OJICK/IBI U MHILET JPYTYIo O
designing KOHCTPYHUPOBAaHUH OJIEK/IBL.
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USEFUL VOCABULARY

A

absorbent BCACBIBAIOLIHIA;
absorbent cotton wool THTPOCKOIHUYECKAs BaTa.
accent HOUEPKUBATH (YTO-JI. C MOMOLIBIO JETAIN

OJ1eXKIbI)
accessory HPHHAJIEKHOCTD TyaleTa
additional J00aBOYHEIH, JONOIHUTEIbLHBINA
adorn yKpaIaTh
allowance TPHITYCK, JOMYCK;
seam a. HPHILYCK HA BB
ankle JIOJBDKKA
apparel IJIAThE, ONEKA;
custom-made a. OZIe)KIA, CIIMTAs HA 3aKa3
appearance BUJ, HAPYKHOCTD
applique ANIIAKAIHS
application NPHIIMBAHUE, TPUTAYNBAHUEC
apron nepenHuK, GapTyk
armhole npoiima;
a. creasing 00paboTKa OKAaTOB pyKaBa
article 15631 (105 (N
sewn a. CILUTOE U3JCITHE
art HACKYCCTBO
artist XYHA0KHHK
ascot KOCTIOM JUJIs1 BEPXOBOI €3/1bI
assemble cobupars
atelier aTelnbe, MOLUIMBOYHASI MaCTEePCKast
attach TPHIINAT, TPATAYATH
attire TyaJieT, yKpamieHue, Hapsi
attract MIPUBJIEKATh, IPUTATUBATH (B3IJIs/1, BHIMaHHUE)
austere CTporuil (CTWIb B OAEXKAE), MPSIMOIL, JaKo-

HUYHBIN
awl IIWIIO

B

back CNIHHA, CIIUHKA (B BBIKPOMKE)
backing MO/KITaAKa (TKAHH)
backbone MO3BOHOYHHK, XpebeT
background tbon
backstitch CTpouKa (B IINTHE)
backstack 3aH55 KHOIIKA,
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baize

bald
ball-gown
band
banian
barathea

bare
barenecked
barret

base
basting
batic

batiste
bearskin
beige
belt
bend
bias

b. binding
binding
seam b.
bleach
blending
blur

boa
board
steam finishing board
bobbin
b. case
b. holder
bodice
bodkin
bonnet
border
bosom
boutique

bracelet
brassiere
breakage
breast

Gaiika, CyKHO

yOoruii, 6ecBeTHBIH (0 CTHIIE)

OanbHOE IIaThe

TecbMa, JICHTa, 110JI0ca

cB0OOTHAS, IUPOKas pyOarka
mIepcTsHas Marepus (C MPUMECHIO IMIeKa
iy Oymarm)

OTKPBITHIN, TOJBIN, 0OHAKEHHBIN
JIEKOJIbTUPOBAHHBIM, C OTKPBITOHN IIeel
Oepet

CHOBaHMe, MoI0IIBa (yTIOTa)

HaMeTKa, CMETOYHBIN CTEHKOK

OaTuk (TEXHWKAa HAHECCHHMS pPHCYHKAa Ha
TKaHb)

Gatuct

TOJICTHIH, MIEPCTIHOW MaTepHal IS IIy0
IBET 0K, MaTepHUs U3 HEKPAIICHO! IIEePCTH
osIC, pEMEHb

crud (Ha omexe)

10 KOCOIi;

00IIMBKa MO KOCOH

CBSI3b, OKAHTOBKA;

KaHT, OKaHTOBKa

0TOeNnuBaTh

CMelLIMBaHKe

CTEpETh, U3IIIAUTh

60a, TopKeTKa

JIOCKa,

JTOCKA JJIS TIaXKSHHS C TIApOM

IIITYJIBKA;

IIITYJIEHBINA KOJIAaY0K;

YEITHOK

KOpCax, Tug

TyImast uria, muio

JlaMCKasi LIIsINa, Karnop

60pT, MoapyOIIeHHBIH Kpait

Ipynb

HeOOJIbIION MarasuH, IJie MPOJAI0T aKcec-
Cyapbl ¥ TOTOBYIO OLEKIY

Opaciet

OroctraneTep

0OpBIB (HUTH)

rpyap
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brim
brittle
brocade
brush
buff
bulk
bust
button

cam
camisole
cap

canvas
cardigan
carriage
chamois

chart

check
cheese-cloth
chemise

chic

chiffon

cling

cloth

clothing
casual ¢
ready-made c.
tailored c.

coat
coating
collar

c. rolls
pointed ¢
standing c.

turned-down c.

color
colorful
condition
consumer
consumption

Kpai, 1moJst (ILUIsIbI)
XPYTIKHUH, TOMKUI
napya

HIEeTKa, KUCTh
3aMia

00BEM, MOJHOTA
6roct

MyTOBHLIA

C

KyJTa4oK (IIBEHHOI MaIlIHHBI)

KaM30J1

KeIlKa, IIarKa, KOJIaK; HaKu/Ka, IUiaml, Ie-

JIepuHa, KalIoIIoH

MOJIOTHO

HIEPCTSIHON pKeMIep

Kapetka (TKady.)

3aMIa

KOBEp

KJIeTKa (Ha TKaHH)

Mapis

JKEHCKast COpOUKa

LIMKapHbIA, HapSAHbII

mrpoH

obnerats (00 oxexe)

TKaHb, OyMa)kHasi MaTepus
OJIeX]a, IIaThe;

MIOBCEIHEBHAS OJICKIA;

TOTOBAs OJICXKIA;

ollekIa, CIINTAs 10 WHIMBHIYaJbHOMY 3a-

Kazy

MUKAK, KHTENb, TTaTbTO

MTOKPBITHE

BOPOTHHK;

OTBOPOTHI BOPOTHHKA;

BOPOTHHK C OCTPBIMH YTTIaMH;

BOPOTHHUK-CTOMKA;

OTJIO’KHOM BOPOTHUK

I[BET, pacI[BEeTKa

LIBETHOM

COCTOSIHUE, YCIIOBHE

3aKa34MK, KIIMEHT, HOTPeOnTEb

noTpedieHne, pacxon
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container
cop

cord

core
corrugate
corsage
costume
cot

cotton
couture

haute c.
covering

covert
crape

crash

craze
crayon
crease
creaseproof
crochet

cross-stitch
crush

cuff

curve

curved

cut

moulded c.
straight c.

c. from a sketch
c. in the fold

on the bias

c. on the cross
c. on the open
c. on the straight
cutter
custom-fit
custom-tailored

KOHTeIHep

MOYATOK, IIITYJIs

BEpEBKa, IHYP; PyOUHK (Ha MaTepHH)
KaTyIlIKa

CMOPIIHBATHCS, CTSITHBATHCS

KOpcax

KOCTIOM

MOKPBITUE BalINMKa, PEMENIOK BBITSXKHOTO
npudopa

XJIOTIOK; XJI0Im4aToOyMa)kHasi TKaHb
MOJIEIUPOBaHNE U MOUIMB OAEXKAbI BBICOKO-
TO KJacca;

BBICIIIEE UCKYCCTBO IIUThS

YeXoJl, OKPOB; OOIIMBKa, OOJIUIIOBKA; 00-
TsDKKa, 00BOIKA

KOPOTKOE, JIETKOE TAJIbTO

Kper

CypOBOE MOJIOTHO, XOJICT

Mo/a, o01Iee yBIeueHHEe

racTeinb

CKJIaJIKa, CTHO, 3aMHUH

HEMHYIIUICS

BBIIIMBAHUE HTIJION C KpPIOYKOM IIIBOM B II€-
MOYKY, TAMOYPOM; BSI3aIbHBIH KPIOYOK
BbIIIMBAHUEC KPECTOM

MATHCA

Mam>KeTa, oomaar

n3rnb, KpuBast TMHUSL, 3aKPyTIICHHE
W30THYTBIN

PacKpoi;

PacKpoii ¢ IIOMOIIBIO JIeKaa;

PacKpoii 0 OCHOBHOM JINHUY;
PacKpoi 10 PUCYHKY;

packpoii B cruo; C.

packpoi o Kocoi;

PacKpoi 1o yTKy;

packpoii B pa3BopoT;

PacKpoii 110 OCHOBE; PE3aTh, KPOUTh
3aKPOMIIKK; HOX

MOZIOTHAHHBIN 110 (UTYpE 3aKa3UnKa
M3TOTOBJICHHBIN HA 3aKa3
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dainty
damage
damask
damp
darn
dart
decorate
delaine
denim

design
detachable
detergent
device
dimension
discolor
dispatch
display
distinguish
doffing
doubling
drape
dress
dressing
dressing-gown
drill

dry
dry-clean
duck
dummy
durability
dye

dyed
dying

ease

easy-care
edge
edge-stitch
elaborate

D

3JIeTaHTHBIH

nedekr, moBpexneHne
y30puarasi, IeJIKOBast TKaHb
CMa4HBaTh, yBIAXKHATH
IITOMATh, IITONKA

BBITaYKa

YKpalaTb. OT/IC/IBIBATh
MOTYIIEPCTAHAs TKaHb

rpybas OymakHas TKaHb IS TPOHM3BOJICT-
BEHHOU O Kbl

PHCYHOK, MOJIENb; KOHCTPYHUPOBATh
OTpE3HOMI

MOIOIIIEE CPECTBO
npucrocoOieHune

MU3MEPEHNUE; Pa3Mephl, BEIUIHHA
W3MEHSATH L[BET, 00ECIIBEINBATH
oTIIpaBKa (OJeKIBI IIOTPEOUTEITIO)
BBICTABIIATh, TIOKA3bIBATH
pasnnuarthb

00BeM

IyOIUpOBaHUE

JpanupoBaTh

IaTbe

OTZeNKa

Xanar

TUK (TKaHB)

CYIINTH

00pabaThIBaTh CyXOH YUCTKON
rpy0oe MoJI0THO

MaHEKeH, MOJIENb

MPOYHOCTH, JOITOBPEMEHHOCTD
KpacuTh, OKpacka

KpalleHHBII

KpauieHne

E

MsTKas CKJIaJKa; MPHUITYCK Ha CBOOOMY IBHU-
KEHUS
JIETKO TOAJArOIIHIC 00paboTke
KpOMKa; Kpait
Kpace 0OMETOYHEIH IIOB
TIIATENBHO pa3padaThiBaTh
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elasticity
elbow
elegance
embroider
emphasize
enclosed
end
engine
enrich
enterprise
ermine
equipment
evaluation
eye

eyelet

fabric
face
fan
fancy
fashion

fashionable
fast

fasten
felling

felt

female
fiber

figure
filature

fillet
filling
finish
fit

fitting
flannel
flapper
flatten
flax

YIpPYrocTh
JIOKOTh

3JIETaHTHOCTb, U3ALIECTBO

BBIIIINBATh

MOAYEPKUBATH, IPUAABATH 0CO00E 3HAUCHHE
OTAEIIOUYHBIA

KOHel, Kpai

MallliHa, IBUTATENh

yKpararb

HpeANpUITHE

TOpHOCTal

obopynoBanue

OIIeHKa

HeTs (U1 KPIoUKa); YIIKO UTOJIKU

HeTs

F

TKaHb
JMLEBas CTOPOHA (TKaHM, 3CSITHSA)

Beep

hanTazus

obpa3, MaHnepa; ¢acoH, NOKpoH, Qopma;
CTHJIb, MOJIA

MOJIHBIHN

IIPOYHBIN, KPENKUH, CTOMKUI

3aCTerMBaTh, IPUKPEILIATH

3aIIOIIMBAHUC

BOMIIOK, GeTp

JKEHIL[THA

BOJIOKHO

(urypa, BHEIIHII BU; OOJIHK, 00pa3, CHITYdT
npsiieHUe, TpsKa, NPSAUIbHS, IIEIKOMO-
TaJIBHSI

neHTa, use, KpoMKa

YTOK

oTnenKa, oopaboTka

MPUTOHKa, M0Ca/IKa; COOTBETCTBOBATh, OBITH
BIOPY, IPUMEPSATH

HpHMepKa; 00Jeralomuni

(hanenp

KJIamaH; nosna, paina

BBIPABHUBATh

JIeH
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fleece
footwear
frame
fray

frill
frock
fullness
fur

gabardine
garment
gathering
gill
ginning
girth
glossy
glove
goods
gore
gossamer
gown
grade
grain
guide
gusset

haberdashery
hand-baste
handkerchief
hand-woven
handling
hang
heading

heel

height

hem

blind h.
hemline
herringbone
high-heeled
highwear

hip

BOpC, Ha4YeC
00yBb

pamMa, CTaHMHA; MallnHa (TEKCT.)
W3HALIMBATHCS, TPOTUPATHCS
obopka; cOopku; xabo

JaMCKO€ WJIH ICTCKOE IIAThe
TOJIINHA, IOJHOTA, 00BEMHOCTD
MeX, IIKypa

G

rabapanH

OJIeK/1a, TIAThe

3aTsHKKA, IOCAIKa TKAaHU
JICHTOYHAs MaIlInHA
OYHNCTKA XJIOTIKA

00XBaT, pa3Mep TaTuH
JIOCHALUICSA

nepyarka

U3JICITUS], TOBAPHI

KIIWH, JIACTOBHIIA

TOHKAsI TKaHb, Ta3

TUTaThE

COPTUPOBATh, Pa30PaKOBIBATH
BOJIOKHO, JKUJIKA, HUTKA
HUTEIIPOBOAHUK

BCTaBKa, KITMH, JJACTOBHIIA

H

rajlaHTepes
CMETBIBATh BPYYHYIO
HOCOBOM, IIEHHBIN TJIATOK
JIOMOTKaHBIN

packpoi

BHCETh, CBHCATh
HaIpaBJICHUE

KabJIyK

BBICOTA, POCT

pyOer, kaiima, KpoMKa;
MOTalHOM CTEXOK

JTUHAS TOApyOaHuUs

PUCYHOK NEPCIJICTCHUA «B CIIOUKY»

Ha BBICOKHX KaOIyKax
BEPXHSISI 0K
6enpo
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hole
holder
hood
hook
hoop
hose
hosiery

imbed
immerse
impression
inch
indicator
inset
insertion
interface
interlace
ironing
irregularity
item

jabot
jacket
jeans
jersey

jewelry
joint
juncture

kerchief
key
kimono
knee
knife
knit
knitting
knitwear
knot

OTBEpCTHE
HITYJIbHBIA KOJIIA40K

KaIIOIIOH, Karop

KPIOYOK

00pyd, KpHHOIIMH

YyJIKH; IITaHbI, IVIOTHO O0JIeraloIye Hory
YyJIOYHBIE U3, TPUKOTAK

BCTpauBaTh
MOTPYKaTh, OKYHATh
BIICYATIICHUC

IIONM

yKa3aTelb

BCTaBKa

BTaYMBaHUC
MOJIKJIa/IbIBATh
nepernserarb
YTIOXKKA, TTaKCHUE
HEPOBHOCTH (TKaHM)
u3zenve

J

x*abo

KypTKa, )KaKeT, ppeHd

JOKHHCEI

(dydaiika, BsI3aHas KOQPTa; TIAAKOE TPHKO-
Ta)KHOE ITOJIOTHO; TOHKAs LIEPCTAHAS IPsKa,
JDKepCH

JParolieHHOCTH, FOBEITUPHBIC H3ACIHS
COEJIHCHUE

MECTO COEIMHEHHUS

K

TUIATOK
KHOITKA, KJTFOY

KHMOHO

KOJICHO

HOX JIJISI PACKPOST TKAHH

BS3aTh

BA3aHUC, BA3aHBIC BCIIH, TDUKOTAX
BA3aHBIC BCUIN, TDUKOTAX

y3en, 6aHT
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L

label ITHKETKA
lace IIHYPOK, TeChMa; KPYKEBO
lace-up CTATHBATH KOPCETOM
ladder CITYCTHTH METITIO (Ha TPUKOTAXKE, TYIIKE)
lap noJia, ¢asa, Mmoo
lapel OTBOPOT, JIAIKaHbI MTHKaKa
lapper XOJICTOBSI3aJIbHAS MaIIHA
launder CTHPATh U TJIAJUTh
lavish POCKOIIHBIN, OOMIIbHBIH, KPAaCOUHBIH
lavsan JIABCaH
lawn baruct
lay KJ1aCTh, PACTIOJIOKHUTh
layer CJIOM, HACTHUII
layout HACTHWIT; TUTaH, pa30MBKa, pasMeTKa
leather KO’Ka (Marepuan)
leg HOTa, TOJIEHb
length JUINHA;
ankle I. JUIMHA J10 JIOIBDKKH;
pre-sewed . MepBOHAYANbHAS JTHHA;
seam |. JUTMHA I11Ba
lengthways BIIOJIb JUTHHBI
let MyCK, IPUIYCK Ha II0B
lever pbIyar;
adjustment I. PEryUpPYIOLIHiA pbIvar;
knee I. KOJICHHBIN phIYar;
take-up I. HUTEHATATUBATEIb, UTTIOBOIUTEND
lightweight nerkuii (00 oxeKIe)
lilac CHPCHEBBIT
line JIMHUSI, CTPOYKA
linen 0ebe; IMOJIOTHO, XOJICT
lingerie KEHCKoe Oeltbe
lining MOJIKJIA/IKa
lint XJIONMKOBOE BOJIOKHO, ITyX
lock-stitch MAaIIMHHBIA HI0B
loom TKAIlKUH CTAHOK
loop eI (HaKuHas )
loose CcBOOOIHBIN
M
achine MaIlliHa, MEXaHU3M
machinery obopynoBaHue
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madras

make up
male
mannequin
man-made
mantle
mark
marking

maron
maroon
marquisette
masculine
match

matchless
material
means
measure
measurement
mechanism
meet

m. man’s needs
melan

mend
mercerization

merchandise
milling
miniver
mink
mirror
mitten
mixture
mock
moire
moisture
mold
mounting
muff
mule

multy-fed

IUIOTHAsl XJIOMYAaTOOyMaXKHasi TKaHb B IIO-
JIOCKY
TIOIIUB, IIIBEHHOE U3/ICTHE
MYKCKOU
MaHEKeH, MAHEKEHIIINIA
HCKYCCTBEHHBIN
HaKUJKa, MaHTHSA
OTMETKA; HAMETKHU
HAHECEHUE JIMHUN BBIKPOMKH; KONHMPOBAJIb-
HBII CTAHOK
MapoH (COpT IPSHKH)
KalllTaHOBO-KOPHYHEBHII
MapKH3eT
MY>KCKOH
TapMOHHUPOBATh, MOJXOAUTH, COYETATHCS 110
LBETY, COOTBETCTBOBATH
HECPAaBHEHHBIH, HENIPEB30MICHHBII
MaTepusl, MaTepHuai
CpeACTBa, CrIocod
Mepa
HU3MepeHue, Mepka
MeXaHU3M
YIOBJIETBOPSITH;
YIOBIIETBOPSTH IIOTPEOHOCTH YENIOBEKA
MelaH (COpT MPsHKN)
HITONKA
MepcepH3alys, NpuaaHue 0jiecka U IIeNKo-
BHUCTOCTH
TOBApHI
BBIJIENIKA
TOPHOCTAEBEIA WIIH OeTIIuil MeX
HOPKa, HOPKOBBII MeX
3epKajio
pyKaBHIIa, BapeKKa
CcMech
UCKYCCTBEHHBIN
Myap
BJIara
JIEKAJI0, 11a0JIOH
MPOKJIagKa
mybTa
MIOJb-MallliHa (TpAAWIbHAsS MalldHa IIe-
PHOINYECKOT0 IEHCTBHA)
MHOTO(]) YHKIIMOHAJILHBIH
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nap
napkin

neat

neaten

neck
neckerchief
necklace
neckpiece
necktie
neckwear
needle

neps

net

nick

nightdress
nitron

noil

nonfray
nonladdering
nonwoven
notch

nylon

obliterate
offpressing
oil
operation
optional

order
originator
ornament
ornate

outer
outergarment
outfit

outline
outsized
outwear

N

BOpC

cangerka

AKKypaTHbIN

o0OpabaTtrIBaTh

miest

LIEWHBIN MIIATOK

OKeperbe

ropIKeTKa, mapduk

rajcTyK

raJCTyKH, BOPOTHHYKH U.T.I1.
uria

Y3€IKH

ceTka (7151 BOJ1oC)

JenaTh METKY, 3apyOKy; paspes3arhb, OTpe-
3aTh, TIOIPE3ATh

HOYHas pyOarrka

HUTPOH (BOJOKHO)
rpeOCHHOM cuec

HE W3HALIMBATHCS, JOITO HOCUTHCS
HepacIyCKarouics
HETKaHbIi1

BbIEMKa, pyOell, BbIpe3
HEUJIOH

@)

CTHPATh
BJIa)KHO-TEIIOBast 00paboTKa

MacJjo, cMa3Ka

IEUCTBHE

HeoOs3aTeNbHBI, HEe TJaBHBIM (JOIOIHHU-
TEJbHBIN)

3aKa3

aBTOP, CO3/1aTelNb, H300peTaTens
YKpaleHne, OpHAMEHT

0oraro yKpamnieHHBIH, BATHEBATHIN

BEPXHUM, BHEIIHUMA

BEPXHSA OIeXKIa

CHapsDKEHUE, SKUITUPOBKA

CHITY3T, KOHTYP

OompIie 0OBIYHOTO pa3Mepa

BEPXHSIS OeXK /1A
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overall
overcast
overcoat
overlap
overlay
overlock
oversewing

pack
package
pad

padded
palla
pallet
panel

pants
pantsuit
patch

payment
peach

peacock
pendant
perching

perfume
perspiration
petal
petersham
petticoat
picker
pique

pile

pillow
pillow-case
pin
pinafore
pinching
pinking
piping

pabounii xanar

CIIUBATh uepe3 Kpait

HINHETb

HaxJIeCTKa

HOKPBIBAJIO

oBepIIoK (00paboTKa Kpas mIBa)
obmeTka

P

NPEeccoBaTh; YIIaKOBHIBATH
YIIaKOBKa, TTaKeT
MsTKasl IPOKJIajKa WM HaOMBKa; IMOAyLIey-
Ka, IUIEYHKO
0OuTBHI BOIIOKOM
masna (JpeBHEPUMCKOE )KEHCKOE OJICSHIE)
MaTuTpa
1ojioca Jpyroro Marepuaiga HWIH I[BETa B
TUIaThe
OprOKH, IITaHBI
OpIOYHBII KOCTIOM
HaKJIaJHOM KapMaH; 3aruiaTta, JIOCKYT, MOJ-
KJIaJIKa
oIIaTa, ImiaTex
[IEPCUK, IEPCUKOBBIN LIBET
p. blue — mepenuBUaTHIi CHHUI 1BET
MOJIBECKA, KYJIOH
Pa3BEIIMBAHNE TKAaHH B CYIIMIKE C OMOIIBIO
IIecTa JUIsl yCTpaHeH!s 1e(PEeKTOB TKaHH
Iyx#, aphrom
IOT, IOTEHHUE
JIETIECTOK
TOJICTOE CYKHO
HIDKHSS F0OKa; IeTcKast F000UKa
TpenajbHasi MalinHa
MUKe (TEKCT.)
BOPC, LIEPCTH, IIyX; CIOU
MOAYIIKA
HaBOJIOYKA
HITHIIbKaA, OysiaBKa
nepeHuK, GapTyk
CTpOYKa C 3aluIiaMu
00paboTKa KpaeB TKaHH C TIOMOIIBIO HOXKHHIT
KaHT Ha IIaThe
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placket
plain
plate
playclothes
pleat
pliable
plucker
plush

ply
pocket
polyester
poncho
poplin
posture
pressing
print
process
proof

property
protuberance
pucker
puckering

puff

pull

pullover

pump

punch

purfe

purse

pyjamas (Am.: pajamas)

gality
quarter

rail
rainproof
rake
range
rate

KapMaH B 100Ke; pa3pe3 B 100ke (CBEpXY)
MPOCTO#, 0OBIKHOBCHHBII; OJTHOTOHHBIH
IUTACTHHA; OCHOBAHUE, MTOIONIBA (yTHOTa)
JIOMAIIHSS OJIe)KIa

CKIIaKa (Ha 0JIeXkKIe)

THOKHI

0OpBIB HUTH

BOpPCOBAs TKaHb, TUTIOIIT

CJIOH, cru0, CKiIagKa

KapMaH

TOJIACTEP

MTOHYO

HOIUIHH (TKaHb)

034, MOJIOXKEHHE

MPECCOBaHUE, YTIOKKA

HaOMBHas TKaHb, CUTEL]

00pabaTbeIBaTh

(B CIIOXHBIX CJIOBax): YCTOHYHBBINA, HETIPO-
HMIIa€MBIH, HE MOAAIOIIAICS NCHCTBHIO
CBOMCTBO

BBIITYKJIOCTb

CKJIa[IKa, MOPII[IHA

pacTsHKCHUE TKAHH C BHEIIHMM BHJOM I1O-
CaJKu

Ha/yBaTh, BHIITYMBATh

TSHYTh, TAIIUTh

MyJIOBEP

nerkast 6anpHas Ty (st

MPOOHUBAaTH OTBEPCTHE

BBHIIIATAs KaiiMa (Ha OZeK/IC)

KOIIIEJIeK, MaJICHbKasi CyMOYKa

MKaMa

Q

Ka4yCCTBO
YETBEPTh, KBapTaJl

R

IUIaHKa, Opyc, KapeTka

HETpOMOKaeMbIH TIIamy

rpabim, cKpeOOK, peryIupyIoIas 3aciIoOHKa
JTMara3oH, aCCOPTUMEHT

TEMII, X0O/I, CKOPOCTh
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raw HeoOpaOoTaHHbII; ChIpbE

rayon HCKYCCTBEHHBIH IICNK
ready-made roToBas OEXKIa
regenerate npeoOpa3oBbIBaTh, YIyUIIATh
reinforcement YKpEIUICHHE; HACTPOUKA TKAHH JUL IIPOYHOCTH
renaissance snoxa Bo3poxzaenus, Peneccanc
resilience YIIPYTOCTh, HIACTHIHOCTD
resistance COIPOTHBIICHUE, IPOTUBOICHCTBIE
rest OCTaTOK (TKaHM)
retail PO3HHUYHAS TIPOIAKa
ribbon JICHTA, y3Kas M0J0CKa, TeChMa
rig OZIEK1a, KOCTIOM
rigid JKECTKHMH, TpyOBIi
rip pacrapbiBaTh, pa3pe3aThb
robe MAaHTHs, IUPOKAs OJICXK/A; )KESHCKOE UIaThe
xanaT
roll CBHUTOK, CBEPTOK
rouge pyMsiHa
roughen nenaTh(csl) TpyObIM, IEPOXOBATHIM
roving POBHHIIA, OJTyYEHHE POBHULIBI
S
sable cobomb
sabot cabo, IepeBsIHHbIH OalmMak
sackcloth JIeprora, XOJICT
saddle MOJKJIAIKA
safari cadapu (CTHIb B OJICIK/IC)
sag HaITyCK
sample 1a0JIoH, MOJIEIh, 00pa3er
sash nosic, mapd
satin aTnac
saturation HaChIILIEHUE
scarf mapd, TancTykK, KOCBIHKA
scent apomar
scissors HOXKHHIIBI
scour YUCTUTb, CMbIBATh
scutch Tpenaio
seam 1I0B
seamless 0e3 1Ba; U3 OJJHOTO KyCKa
secure 3aBs3aTh y3eJ] Ha HUTH
selvedge KpOMKa, KaiiMa
semi-fitted MOJTYTIPHUIIET Ao N
set (huKCHpOBaTh, 3aKPEIIIATE (hopMy
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sever
sew
shade
shape
shawl
sheer
sheet
shirt
shoe
shorten
shoulder
show
shrink
shuttle
silhouette
silk

skin
slacks
slant
sleek
slipper
sliver
slop-shop
smart
snip
soundness
spencer
spinner
spinning
spine
spindle
splendor
spool
spreading
stance
staple
starch
stay-line
stencil
stiffness
stitch
stock
stockings

pBathCsl, Iepepe3aTh
IINTh, CUINBATh, 3AIUBATH, IPUILUBATH
OTTCHOK L[BETA

(opma, ouepranue

I1anb

TIPO3pavHbIi, JETKUH (0 TKAHIX)
MPOCTBIHS

pyOamka

Ty, Gammax

YKOpa4HBaTh

TUIeY0

MOKa3bIBaTh, IEMOHCTPUPOBATH
camuThes (0 MaTepun); 1aBaTh YCaaKy
YEJTHOK

CHITYDT

IIENK

KOJKa, IIKypa

IIMPOKHE (CIIOPTHBHEIC) OPIOKH
HITH BKOCH (O CTEXKaX)

TJIaaKAH

KOMHAaTHas! Ty(iIs

XOJICTOBBITSKHASI MallIMHA

MarasuH JICIIEBOI0 TOTOBOTO IUIAThS
LIEroJIeBaThli, HAPSIAHBINA, MOJAHBIN
pe3arh HOKHHIAMU

MPOYHOCTH

crieHcep

NpSAWITBEHAS MalIiHA

Kpy4eHHe, CKpydInBaHHe
MO3BOHOYHHK, CIIMHHON XpedeT
KaTYIICYHBIH CTEP)KEHb, BEPETEHO
BEJINKOJIETINE, TBIITHOCT

KaTyIKa, IITyJIbKa

pacnpsiMIIeHHe, PacTsHIKeHUE

OcaHKa

Ka4ecTBO, JJIMHA BOJIOKHA
KpaxMaJnTh

CMETOYHBIN 1I0B

Tpadaper, y3op 1o Tpadapery
JKECTKOCTbD, YIPYTOCTh

CTPOYKa, CTEXOK; IINTh, CTEraTh, BHIIINBAThH
CBIpbE

YYJIKH, KOJITOTKH
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stole 00a, MeXoBast HAKUIKA

stomacher CY)KUBAIOIIUICS KHU3Y Mepe]] Kopcaxa
straighten HATATUBATh, BHIIPSAMIISITH
strainer CTSDKKA; HATSHKHOE TPHCIOCOOICHUE
strap pEMEHb, JIIMKa
streamline 00TEKaeMBIi1; TOTOYHBIN
stretch pacTAruBaHue, yIUIMHEHUE
string TECEMKa, 3aBsi3Ka, ITHYPOK
strip JUIMHHBIN Y3KUI KyCOK MaTepuu
stuff Marepual, MaTepus
style CTHJIb, TIOKPOH, MoJ1a, (hacoH
substance BEIIECTBO
substitute 3aMEHHTEb, Cypporar
suede 3aMIIa, BeJIop (K0oXKa)
suit MYKCKOH KOCTIOM
T
tack CTEeXKOK (TIpH HAMETKE)
taffeta Tadra
tag SPIIBIYOK, STUKETKA
tail nona, danga
tailoring IIUThE, TONITHB
tanning JyOJIeHHE KOXHU
tape TecbMa, JICHTa
tapered KOHYCOOOpa3HbIit
tassel KHACTOYKA (YKpaIICHHUE)
tartan KJIeTYaTas MEePCTAHAsA MaTepus,
taste BKYyC
template JICKAJIO
tensile PaCTSHKUMBIIA;
t. strength IIpeeIT MPOYHOCTH Ha pa3phiB
tension HATSDKCHUE HUTH
terry Hepa3pe3Hoit 6apxar
texture TKaHb; CTPYKTYypa, CTPOCHHUE
thickness TOJIIMHA, IUIOTHOCTE
thigh oempo
thread HUTH
threading 3anpaBKa HHUTH, HUTEOOpa3OBaHUE, Mpojie-
BaHUE HUTH
tight IUIOTHBIM, TECHBIM
tissue TOHKas1, IPO3pavyHasi TKaHb
toile ByaJb, TOHKasl TKaHb
toilette TyaJser, KOCTIOM
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tone
torsion
torso
trademark
train
traveler
treadle

trend
trim
trousers
tuck
turning
tweed
twill
twist

type

ultra-light
unbuckle
unbutton
undergarment
underwear
unmerchantable
unweave
unwinder
up-to-date

variable

variety

veil

velvet

vent
versatile

vest

viscose

vogue

voile

TOH, OTTEHOK
CKpY4YMBaHUE

TYJIOBHIIIE, TOPC

TOPrOBBIN 3HAK

e (TuaThs)

OeryHOK

HOKHOHM TIPUBOJ; IMOJHOXKa WIBEHHOM Ma-
HIMHBI

HaInpaBJIeHUE, TCHICHINSA

Hapsil, yKpalleHue, OTAeNKa

OpIOKH, IITAHBI

JienaTh CKJIaJIKu, HOATrH0aTh, 0JBOPaYHBaTh
OTBOPOT

TBUJ (MaTepuan)

TBUJI, capka

CKPY4HBaTh, KDYTHUTh

THUI, BH]

U

CBEPXJIETKUI

pacTaruBath (IPSUKKY, 3aCTEKKY)
paccreruBaTh

HIDKHee Oenbe

HIDKHee Oenbe

HE MOJIb3YIOLIUKCS CIIPOCOM Yy MOKyIaTtenen
pacIiyckaTb

HACTHJIOYHOE TIPUCIIOCO0ICHNE
COBPEMEHHBIH

\%

U3MEHYUBBIN
pazHooOpaszue

ByaJib

Oapxar

paspes

Pa3HOCTOPOHHHA

KHUIIET

BHCKO3a

Moza

TOHKas, IPO3pavyHas TKaHb
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W

wale pyOunk (BEIpaOOTKA TKAHM)
waist TaJTHs
warp OCHOBA TKaHH
warping beam TKAIKHH HaBOM
wash-and-wear TKaHH, HE TpeOyOIHe TIIAKCHUS IOCIe
CTHPKHA
waste Tpara, yiep0; OTXObI
wear OBITh OJICTHIM, HOCHUTB OJICHK/LY
weave nepervieTeHne HUTEH B TKaHH, Y30D; TUIECTH,
COCITUHATD
weft YTOK
wheel KOJIECO
width [IUPHHA
wig TIapyK
wind 3aBOJIUTH, BPAIATh
wool HIEPCTh
woolen HIEPCTSIHOM
workshop MacTepcKast, Iex
work out BbIpabaThIBaTh, pa3padaThIBaTh
worsted KaMBOJIbHAsI, TpeOCHHAs TIPsKa
woven TKaHBIN
wrap 0OMaThIBaTh, 3aBOPAUNBATH
wrinkle MOPIIHUTHCS (O TKaHH)
wrist 3aI5ICThE
wrong W3HAHOYHBIN
Y
yardage HIMPUHA TKAHU
yarn npsKa
yield PYXUHATH
yoke KOKETKa Ha IJIaThe
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